


KEEP AHEAD OF 
THE FUTURE...

Our writers don’t make great scientific 
discoveries. They discover great scientific 
possibilities.

In the same way that yesterday’s flights of 
fancy became today’s flights into space, to­
day’s wildest dreams will turn into the tech­
nological miracles of decades to come. That’s 
why the most forward-thinking scientists have 
always taken science fiction seriously.

Analog draws from the finest writers in the 
field—like Isaac Asimov, Frank Herbert, Ben 
Bova, Robert Heinlein, Barry Longyear, Jerry 
Pournelle—as well as the best of futuristic art­
ists: John Schoenherr, Richard Sternbach and 
Vincent Di Fate. They’ll take you from the 
deepest recess of the mind to the far reaches 
of the universe—and beyond!

Subscribe nowand received issues for only 
$14.97—a 29% savings off the newsstand 
price. For immediate service calM-800-247-2160 
Toll Free (in Iowa 1-800-362-2860).
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GEN. DANIEL 0. GRAHAM

A STRATEGY FOR NATIONAL SURVIVAL
VICE PRESIDENT GEORGE BUSH, January 4,1983 
"I can't commit the Administration, but an awful 
lot of good thinking has gone into the High 
Frontier Approach."

using existing technology, to develop a space program 
that is absolutely necessary to our survival..."

-Congressman Newt Gingrich, 
Co-Chairman, Congressional Space Caucus

PRESIDENT RONALD REAGAN, March 23,1983 
"We are launching an effort which holds the 
promise ofchanging the course of human history?
"That High frontier has led the way for the Presidents 
decision was revealed by the President's Science Advisor 
at a White House briefing on March 24."

-General Henry Mohr, writing 
in The St. Louis GLOBE-DEMOCRAT

"...He who controls Space may well control the future 
of mankind. We have a chance, through the High frontier,

TOR BOOKS ® We’re Part of the Future
Nationally distributed by Pinnacle Books and Warner Publisher Services

"HIGH FRONTIER promises to be the critical strategic 
diplomatic, technological, and even philosophical 
issue of the decade." -David Wilson,

THE BOSTON GLOBE

□ Maj. Gen. Daniel 0. Graham (Ret.) is a former 
Deputy Director of the CIA.

□ A trade paperback original-with a Preface by 
Robert A. Heinlein and an Introduction by 
Jerry Poumelle.

□ A July Special Release □ 48-078-4 □ $7.95



What a Long Strange Trip It’s Been . . .
How long and strange a trip, you ask.
Well, I reply, it depends on where you begin to measure things.
Some 44 years ago, a rather small group of fans held the first Worldcon (our committee is larger than the 

Nycon I attendance) and a goodly number of those youngsters arc still with us . . . and do they have a lot to 
answer for!

Back in the late 1960s, I discovered the Washington Science Fiction Association and SF conventions (it’s all 
Chalker’s fault), in 1977 I managed to find myself running the SunCon Huckster room (and a tip o’ the hat to 
Steve Dolan for mucho help), due to a phone call from Gary Farber, a year later I found myself helping some 
people at Iguanacon (The Con of No Sleep) and then . . . well, I think you get the idea.

Four long years ago, a group of fans in the Baltimore-Washington area thought it would be a Good Idea to yet 
again bid Baltimore for a Worldcon. Two years later, their worst fears were realized . . . they won. And so, 
since 1981 an ever-growing group of fans from around the world have volunteered so much of their time helping 
to put together this thing called Constellation. This convention, like previous Worldcons, has been run on 
volunteer labor, and it is to these people that any and all praise should be directed. To all of you who have 
worked on this convention, I thank you.

One last item: Do Good, Avoid Evil, and Throw a Room Barty.

—Michael J. Walsh, Chair
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ACENRIRV
TWO POSSIBLE FUTURES BATTLE FOR EXISTENCE IN OUR PRESENT. 
_IF THE WRONG SIDE WINS, THE THIRD REICH WILL NEVER DIE..._

SEPT. TOR 
ISBN 48-568-9 
288 pp.
$2.95

TOR BOOKS
WE RE PART OF THE FUTURE

Fred Saberhagen has always been one 
of the best writers in the business.” 

- - - - - - - - Stephen R. Donaldson,- - - - - - -  
author of

THE ONE TREE



Dedication
On June 13, 1983 fandom and the Constellation committee lost a dear friend. Bob Pavlat died after a brief 

illness diagnosed as pneumonia and Legionnaire’s Disease. Bob was our Function Space department head (with 
the unenviable job of telling all the other department heads that they couldn't have the rooms they wanted when 
they wanted them). He was also one-fourth of a family effort for Constellation. Peggy Rae Pavlat is division 
head for Fluid Functions (including all of programming and many other things); Eric Pavlat is Co-ConSpirator 
for Kids’ Activities; and Missy Pavlat is working in the staff den, helping to keep all of us sane.

It’s never a good time to lose a husband, father, and friend, but less than three months before the largest 
Worldcon yet is a particularly bad time. One of the things that helped to keep us as a committee close together 
over this summer was the wonderful outpouring of fannish support, sympathy, and love for Peggy Rae, Missy, 
and Eric. Fans flew, trained, or drove in from Boston, New York, New Jersey, Philadelphia, State College, and 
many other places to be with the Pavlats at the funeral and through the difficult weeks afterwards, and many 
more (local and long distance) wrote or called frequently to offer support. The Fluid Functions department heads 
pitched in and kept the critical Constellation work going, and going well. This spontaneous, genuine expression 
of care and concern meant more than the family can express, and Peggy Rae, Missy and Eric want to thank all 
of fandom.

It also meant a lot to the rest of us on the Constellation steering committee and the convention committee. It 
reminded us, in that critical three-month countdown, that fandom is a family. Like any family, we have our feuds 
and our disagreements, our frayed tempers and our headaches. It’s rough to find the time outside work and 
home to take care of all the tiny and not-so-tiny details that make a convention a success. Often we have 
wondered just why we were knocking ourselves out. With Bob’s death, fandom gave us the answer. We’re part 
of the family, and the care and attention we give to making Constellation a success is our way of saying thank 
you to fandom. Thank you not only for the support in times of crisis, but also for all the friendships, the fun, the 
fanzines, the clubs, the conventions, the room parties, the bid parties, the fannish politics, and the knowledge 
that is needed more and more in this alien “real world”: we are a part of a worldwide network of people who 
care about each other, and about the future.

This one’s for Bob. Thank you all, brothers and sisters.

—Jane Wagner, Publications Division
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THE SOVIET UNION’S TOP 
SCIENTIST WANTS TO BETRAY HIS COUNTRY. WHY? 

THE ANSWER WILL GIVE YOU NIGHTMARES.

A NOVEL THAT WILL HAUNT YOU.

BY DAVID DRAKE
® TOR BOOKS 

WE’RE PART OF THE FUTURE



Two Memories of Bob Pavlat

Among Bob Pavlat’s many accomplishments was his membership in First Fandom. He, Chick Derry, Frank 
Kerkhof, and a few others were the founders of the Washington Science Fiction Association (WSFA). For this, 
we all give him thanks. Bob and his wife, Peggy Rae, at one time or another held most of the elective offices in 
WSFA. For a goodly time, WSFA meetings were held at the Phvlat’s home in College Park, Maryland. In recent 
years, Bob and Peggy Rae became convention going fans.

I met Bob at the first WSFA meeting that I attended back in 1952. I found him to be a very congenial, 
interesting, and cheerful individual. I learned that he had been dating, among others, one Phyllis King who was 
later to become my bride. In spite of this, Bob and I became the best of friends. Everyone liked Bob.

On behalf of First Fandom, all WSFA members, and fandom in general, I wish to express our deepest 
sympathy and condolences to Peggy Rae and her family. We will all miss Bob.

—Bill Berg

Bob Pavlat and I were friends.

When we were single, we supported one another. If I had a buck, Bob had 50 cents. When my car broke 
down, he got just as dirty as I did putting it together.

He took me into his home, and I felt like a Pavlat. I held him up when he had too many, and he stood up with 
me when I married Juanita. He was “Uncle Bob” to three of our children.

Bob was there when WSFA was bom, and he midwifed the sickly rascal and helped it grow into a lusty 
organization.

Bob Pavlat was a father, a fan, and my friend. My world is better for having known him.

Death can take our friends, but it can’t take our memories.

—Chick Derry
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IN AUGUST, FROM

®TOR
WE RE PART OF THE FUTURE...

IN THE YEAR 2010, IF THE WORLD'S 
ONLY APACHE SPACE INDUSTRIALIST 

HAS HIS WAY, IT'S TIME FOR HUMANITY TO-

Touch 
the stars:

A NOVELOF 
THE CONQUEST 
OF SPACE, BY 

bv John 
Dolmas 
and carl 
Martin

48-586-7 
320pp.
$2.95

EMERGENCE
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THE COMMITTEE
bringing you the 41st World Science Fiction Convention 

in Baltimore, Maryland, 1 through 5 September 1983 
at the Baltimore Convention Center on the Inner Harbor

GUEST OF HONOR—John Brunner 
FAN GUEST OF HONOR—David Kyle 

TOASTMASTER—Jack L. Chalker

THE CHAIR—Michael Walsh

ADMINISTRATION—Scott Dennis, Secretary
Aide—Jane Boster

ASSISTANTS—Jim Gilpatrick and Sue Wheeler
Aides—Gayle Kaplan, Judi Popovich, Michaelene 
Llewellyn

Registration—Chris Lubs
Assistants—Elaine Stiles, Valerie Sussman, Carolyn 
Venino
with Debbie Friedman, Winston Howlett, Janet 
Ingber, and Marion McChesney

WSFS Business—Kent Bloom
Secretary—Mary Morman
Hugo Awards—Bill Evans

Special Services—Sara Paul
Medical—Harold Bob

with Rosa Oliver
Construction Coordinator—Martin Deutsch 

HEADQUARTERS—Dalroy Ward
Assistant—Donald Eastlake 

Communications—Barry Newton 
Assistant—Tom Whitmore 
with Candy Collamer, Bruce Dane, Avery Davis, 
Bob Doyle, Gary Feldbaum, Penny Frierson, Jane 
Hawkins, Stuart C. Hellinger, Gail Higgins, Laura 
Jones, Mike Jones, Patrick Jones, Steven Kistreff, 
Mike Lalor, Craig Miller, Skip Morris, John Sapienza, 
Laura Williams, and a little help from their 
friends. . . .

Personnel—Jack Heneghan
Staff—Genny Dazzo, Jon Estren, Elaine Normandy, 
John Novak, Gerry Tishman, and Lois Wheeler

Logistics—Jul Owings
Assistant—Jeff Del Rapa
Night Manager—Mark Poe
Delivery and Setup Supervisors—Rachelle DuBey, 
Mike Kozlowski, and Yale Edeiken
Shift Supervisor—Clifford Bell, Jr., Daniel Story, and 
Lew Wolkoff
Hilton Office—Gail Kaufman and Alan Rachlin 
Room Managers—Vallie E. Channell, Jr., Jim 
Goldfrank, Pat Morrell, and Mr. Dana Hudes 
Van Drivers—Marcus Ranum and Eric Breitenbach 
and a lot of muscular people

Office—Larry Ruh
Staff—Jean Airey and Jill Eastlake

Technical Services—Charlie Ellis
The Den—Judy Newton

with Dori Grasso, Elan Litt, Lynn Mims, Jennifer 
Mitchell, Missy Pavlat, and Lowry Taylor

Signs—Edmund Vitale

PUBLICATIONS AND PUBLIC INFORMATION—
Jane Wagner

Assistant—Stuart C. Hellinger
Publication Coordinator—Jane Wagner

with Marsha Barrett, Dori Grasso, Rich Kolker and
Walter Miles
Program Book Advertising—Stuart C. Hellinger
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THE UNITED STATES IS FACED— 
FOR THE SECOND TIME— 

WITH THE GREATEST THREAT IN ITS HISTORY.
AND ONLY ONE MAN, 

A BLACK AMERICAN SOLDIER, 
CAN SAVE US FROM 

A REBEL IN TIME
FROM THE MAN WHO GAVE US

SOYLENT GREEN...
THE QE2 IS MISSING... 

THE DEATHWORLD TRILOGY...
THE STAINLESS STEEL RAT...

A NOVEL THAT 
SHAKES THE ROOTS OF HISTORY 

★★★★★★★★A★★★★★★★★



Information—David Shea
with Eric Bergen, Leslie Bloom, Harold Bob, Carol 
Botteron, Ursula Brice, Chris Callahan, Judy Fetter, 
Katie Filipowicz, Wendy Goldstein, Mark Irwin, Janet 
C. Johnston, Rhoda Katerinsky, Ed Krieg, Gerry 
Letteney, Priscilla Newham, Sam Robinson, 
Candace Rodman, Dick Roepke, Sinya B. Schaeffer, 
Laura J. Shafer, Amy Schwartz, Sara J. Scott, Liz 
Sharpe, Stephanie L. Spearman, Stephanie 
Staszak, James C. Thompson, Kathleen Tibbets, 
Trubie L. Turner II, James Turner, Anthony D. Ward, 
and Leonard J. Wenshe

Press Relations—Regina Cohen
with Jonathan Anders, Chris Barkley, Eric 
Breitenbach, David Ettlin, Dave Hastie, David 
Kaplan, Sherry Katz, David Kirby, Rich Kolker, Laurie 
Mann, Jim Mann, and Greg Smith

FLUID FUNCTIONS—Peggy Rae Ravlat
FLUID FUNCTIONS OPERATIONS—Fred Isaacs

Assistant—Dawn Plaskon
with Selina Lovett

Programming Operations—Johnny Lee
Assistant—Marla Baer,
with Judy Bemis, Carolyn Cooper, Paul Cooper, 
Cathy Fitzsimmons, Ralph Green, Sandra Hunt, 
Trisha Mason, David Peckham, Peter Rowe, Jim 
Schleich, Robert Taylor, Caryl Thompson, and T’Pell 
Wilson

Technical Services—Carolyn Sayre
Assistant—Kim Goldenberg

Function Space Coordinator—Bill Jensen
Assistant—Bobbi Armbruster

Films—Gary Svehla and Kim Weston
Assistant—Michaelene Llewellyn
Amateur Films—Charlie Ellis
Film Operations—David Lawson
Projectionists—Ric Chevard, Ann Frazer, Gener 
Hirshel, John Kline, Mary Jean Lynch, Monica Moss, 
Susan Platts, Richard Preston, Glen Rowinski, 
Richard Shetron, Mike Stuzman, Ed Vitale, David 
Weinberg

Program Coordination—Peggy Rae Pavlat
Assistant Program Coordination—Carol Fowler

Attaches—Kelley Harkins and Sharon Palmer
City Functions—Miriam Winder Kelly

Assistants—Sara Bronstein, Kenneth Heaton, 
Frances Freedman, Judith R. Hutchinson, Lowry 
Taylor and Ben Zuhl

SF & F Programming—Alan Huff
with David Bischoff and Robert Macintosh

Fan Programming—Avedon Carol
Assistant—Kate Schaefer
Mimeo Room—Ed Bennett
Fanzine Displays—Gary Farber 
Fan Lounge—Moshe Feder 
Fanzine Art Display—Taral

with Linda Blanchard, Marty Cantor, Lise Eisenberg, 
George Flynn, Lucy Huntzinger, Patrick Neilson 
Hayden, Teresa Neilson Hayden, Jerry Kaufman, 
Suzanne Tompkins, Anne Vargo, and Mel White, and 
help from D. Potter, Joe Siclari, and Steve Stiles

Science Programming—Pat Kelly
with Steve Lubs

Space Programming—Robert Lovell
with Tim Kyger, Gary Oleson, Ray Hoover, Morris 
Hornik, Ed Hume, John Krout, Dennis Mateik, Keith 
Morton, Jim Muncy, and the Maryland Space 
Futures Association

Academic Programming—Donald “Mack” Hassler 
with Carl Yoke and the Science Fiction Research 
Association

Guest Liaison—Fran Buhman
with Lou Benzino, T.J. Burnside, Rat Cash, Linda 
Dawe, Craig Glassner, Marsha Glassner, Nancy 
Handwork, Frances Holland, Ginny McNitt, Linda 
Melnick, Julia Moore, Gail Pittaway, Larry Propp, and 
Sheila Willis.

Green Room—Larry Carmody, Alina Chu, Teresa 
Mihambres, and Mary Anne Mueller (aka The Gang 
of Four)

with Cecilia Cosentini, Tom Gould, Ann Rassavoy, 
Bob Passavoy, Midge Reitan, and Heidi Saha 

Masquerade—Marty Gear
Deputy —George Paczolt
Back Stage Manager Anne Trembley
Chief Registrar—Rat Osborne

with Valerie Bazaras, Nancy Fees, Gil Fitzgerald, 
Ted Hammer, Toni Lay, Jan Lockett, Creede 
Lambard, Sharleen Lambard, Patti Mercier, Philip 
Mercier, Pam Osborne, Susan Phillips and 
Yvonne Robert.

Masquerade Operations Manager—Lori Meltzer 
Costumer Assistants—Kent Bloom, Bob Cahill, John 
Carmichael, Maureen Dorris, Danny Gear, Louis 
Gottlieb, Morris Keesan, Philip Lucido, Patrick Molloy, 
Skip Morris, Sharon Sbarsky, Greg Thokar, Dineah 
Torres, and Tom Veal.
Den Moms—Alyson Abramowitz, Bobby Gear, Sue 
Phillips, Louise Sachter, Judith Weiss and Leonard 
Wenshe
Photo Area—Linda Sweeting, Manager

Official Photographer—Linda Sweeting 
with Joseph Aspler, Alan Frisbie and Craig 
Glassner

Young Costumer Judges—Catherine Crook de 
Camp, Barbi Johnson, and Bjo Trimble
General Costumer Judges—Sally Fink, Chief Judge, 
Kelly Freas, Adrienne Martine-Barnes, Sandra 
Miesel, and Michael Whelan
Re-creational Costumer Judges—Chris Claremont, 
William Rotsler, and Lucasfilm
Workmanship Judge—Margaret W. Kennedy, Ph.D.
Master of Ceremonies—Pat Kennedy
Contestant Security—Tim Daniels, Chief Hardnose 

Jim Glenn, Deputy Hardnose 
with Parris, Kurt E. Griffith, Letitia Wells, and 
Teresa Mihambres
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TWO TOUGH, INTELLIGENT RACES NEED 
THE SAME PIECE OF REAL ESTATE TO SURVIVE. 

ONE OF THEM IS US. THE OTHER OWNS IT.

FROM THE AUTHOR OF 
MILLENNIUM, COLONY AND TEST OF FIRE- 

A NOVEL OF
INTERSTELLAR COLONIZATION IN THE 21ST CENTURY

Zi



Masquerade Sound and Recording—Ron Robinson, 
Bill Sattler, Phil Mercier, and Liam Trimmer
Young Fan Liaison—Meg Valance
Video Direction—Charlie Ellis 

with Richard Albertson
Costume Repair Table—Jane Schweppe
Official Boswell—Marjii Ellers
Masquerade Programming—Sally Fink 

with jan howard finder and Karen Schnaubelt 
Turner

Costume Exhibit—Sally Fink and Anne Chancellor 
with Kathryn Mayer

Award Design—V.M. Wyman
Calligraphy—Joe Mayhew, Cheryl Broomfield, 
Covert Camber Beach, Terri Crabb, Nancy Lebovitz, 
and Marye Wexford

ASSISTANT SPECIAL EVENTS DIVISION DIRECTOR— 
Gary Oleson
ASSISTANT DIVISION DIRECTOR, SPECIAL EVENTS— 
Fred Ramsey

On Becoming an SF Professional—Becky Mathews 
Reality Track Coordinator—Kathy Shields

Assistant Coordinator—Tim Kane
Night Owl Programming—Jim Roth
Authors' Forum—Mary-Rita Blute 

with Greg Bennett, Craig Gardner, Louis Gottlieb, 
D. Larry Hancock, Sharon Kingsford, Sharleen 
Lambard, L. Creede Lambard, Gene Sargent, and 
Robert Taylor

Convention Skills Workshop—D. Jeannette Holloman 
Special Interest Group Meetings—Tamzen Cannoy 
Special Interest Group Liaison—Les Mayer 
Hugo Award Ceremony—Jack L. Chalker 
International Award Ceremony—Jack L. Chalker

Meet the Pros Party—Jack L. Chalker 
Writers’ Workshop—Tamzen Cannoy 
Special Events Operations—Bob Casto 

with Allen Barwick, Vai Bazaras, Becky Mathews, 
Andy Henzel, Evan Phillips, Ron Robinson, Joyce 
Shumski, Bill Spangler, Rana Van Name, Abbie 
Wysor, and John Wysor

SPECIAL EVENTS ASSISTANT DIVISION DIRECTOR— 
Ben Yalow

Aide—Ann McCutchen
Assistant—Draconis Vertus

Radio Plays—David Easter
Kids’ Activities—Jim Hudson, Coordinator 

Co-ConSpirator—Eric Ravlat
with Alex Boster, Chris Caspar, Hal Clement, 
Lynn Cohen, Elladon, Jennifer Ettlin, Lori 
Haldeman, Peter Hudson, Sharleen Lambard, 
Carla Lundgren, Anita Lundry, Melanie Lundry, 
Jessica McClanahan, Kathyann Meyer, Peter 
Schwacker, Meg Valance, and Larry Wood

Four to Eight Year Olds—Laura Jean Waight 
Passing Fancies—Todd Dashoff 
Discussion Groups—Candice Massey

Assistant—Diana Cartwright
with Robin Beal, Andi Bennett, Sue Blom, Dan 
Breslow, Margret Handley, Lisa Reynolds, Naomi 
Reynolds, David Stein, and Diana Stein

Filksings—Janet Wilson
with Randall S. McDougall, Elizabeth Stevens, and 
Glen Taylor

Dramatic Events—Sue Winfield
Technical Advisor—Paul Hume
Dragonsongs performance—Joanne Forman 
Inside 2001: A Space Opera—Doll and Alexis 
Gilliland
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Video Programming—Phil Cox 
with Fran Buhman, Jan Cox, Phil Cox Jr., Dorothy 
Eckert, Barbara Goldberg, June Huxtable, Don 
Huxtable, Linda Melnick, Mike Pinto, Alex Potter, 
Linda Ralston, Bill Ritch, Scott Rivard, and mike 
weber

Trivia Contest—John C. Nine
Assistants—Greg Ruffa and Rolf Wilson 
Master of Ceremonies—Bob Rassovoy 
with Jerry Corrigan, Jim Detry, Ruth Ann Nichols, 
Erik Wilson, and Rose Geier-Wilson

FIXED FUNCTIONS AND FACILITIES —Ted Manekin, 
Vice Chair

Convention Center Liaison—Lisa Hayes Manekin 
Housing and Hotel Liaison—Lee Smoire

with Phyllis Kramer, Deborah Malamut, Bill Perkins, 
Sue-Rae Rosenfeld, and Ron Zukowski

House Manager—Steve Whitmore
Assistant House Manager—Jackie Whitmore 
Head Ushers—Jim Bakke, Rick Katze, and Greg 
Thokar
Floor Supervisors—Charlotte Proctor, Trubie Turner 
and Brad Westervelt
Ushers—Yoel Attiya, Kent Bloom, Ham Channell, Liz 
Cole, Leslie David, John Desmond, Ian Dickson, 
Joan Elsinger, Erica Faigman, Alan Fillatt, jan 
howard finder, Pamela Furnace, Judith Ann Gaskins, 
Dana Hudes, Mr. and Mrs. A. J. Johnson, Sherry 
Katz, Alexis Layton, Beth Leipold, Adelbert Lovelace, 
James R. Lovelace, William H. Lovelace, Brian 
Marick, Rat Morell, Kendall F. Morris, Virginia Nelson, 
Ruth Ann Nichols, Anna O’Connell, Buz Owen, 
Patrick Porter, Peter Roberts, Laura J. Schafer, 
Sharon Sharsky, Nick Simicich, Stephanie Staszak, 
Ilana Stern, Sam Tomaino, Liam Trimmer, David 
Wallace, Ricky Wiles, Susan Williams (usher for 
disabled persons), Dawn Wilson, Andy Wolcott, 
and Liz Zitzow.

Art Show—Bob Oliver
Auctions—Joe Mayhew 
Triage—Barry Zeiger 
Construction—Martin Deutsch 
Art Programming—Wilma Fisher with Janny Wurts 
and the good folks of A.S.F.A., Inc.

Hucksters’ Room—Natalie S. Raymer 
Assistant—Mitchell L. Botwin 
Loading Dock Manager—Gene Olmsted 
Floor Manager—Meg Phillips, Thierry Phillips, 
Stephen Poe
Information Supervisor—McClinton E. Williams 

Assistant—Ellen Paul
Autographs Supervisor—Ann Cecil 

Exhibits & Displays—Roberta Koons 
Transportation Coordinator—Bill Ochs 
Game Room—Ray Galacci

Assistant—C. Flint Webb and Bruce M. Evry 
with Fantek, David Heiss, Ceryl Lloyd, Ray Lloyd, 
Paul O’Neil, Fontain Shaw, Irv Weibe, and Dan White 

Computer Games—Pat Kelly 
Convention Suite—Theresa Renner

with Jim Schleich, Terry Harris, and Joyce Carroll 
Legal Services—Al Phillips

TREASURY—B. Shirley Avery, Treasurer
Budget—Mark Owings
Accountant—Jim Thomas
Food Functions—Eva Whitley
Sales to Members—Rick Katze

Assistants—Deborah A. King and Mark Olson 
with Dave Anderson, Claire Anderson, Dave Cantor, 
Donald Eastlake, Jill Eastlake, Susan Hammond, 
Bob Knowldon, Alexis Layton, Tony Lewis, Suford 
Lewis, Ann McCutchen, Sharon Sbarsky, and Ben 
Yalow
Book Production—Greg Thokar

Assistant—Chip Hitchcock
Calligrapher—Theresa Renner 
with Ed Budreau, Jill Eastlake, George Flynn, 
Tom Galloway, Bob Knowlden, and Pat 
Vandenberg

Babysitting, Pre-con—Phyllis Kramer
Babysitting, At-Con—Steve Lubs

OVERSEAS AGENTS
Australia—Carey Handfield, Box 91, Carlson, Victoria 
3053
France—Pascal Thomas, 11 bis rue Vasco de Gama, 
75015 Paris

CONVENTION Mottos—There are no tickets', Murphy was 
an optimist
Ghost of Honor—E. A. Poe
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®l|c OJneen of (Constellation
What began long, long ago, at a convention far, far away, has turned into reality. The Constellation committee 

has acknowledged us as its Queen. We feel obliged to undertake the duties, obligations, and fun of attending.

^proclamation
We, Ellen, Regina, will serve at all ceremonial functions. We will launch ships, preside at teas, host cotillions, 

attend parties, and present Constellation to the press and invited guests. We look forward to welcoming you to our 
convention.

Whereas these duties are extensive and onerous, and
Whereas the queen will require entertainment and assistance, and
Whereas this demands a company of peers.
Therefore, we establish our court, which will include, among others, the following:
Chancellor: Ben Yalow
Secretary to the Queen: Jim Hudson
Court Jester: Seth Breidbart
Court Editor: Jim Frenkel
Ladies in Waiting: Teresa Minanbres, Lori Meltzer, Joan Vinge, Suford Lewis, Leslie Turck, Jill Eastlake, 
Dawn Plaskon, Audrey Price, Roberta Sappington, Louise Sachter.
Page: Alexa Marie Price Whelan
Chief Artist, by appointment to the Queen: Michael Whelan
Costumer to the Queen: Ann Layman Chancellor
Crown Jewels: Laurie Gottleib, Sign of the Unicom
Software Engineer, by appointment to the Queen: Anton Chemoff
Dresser of Hair: Dawn Plaskon
Vilde Chaya: Cid Pearlman
Teacher of Yiddish to Moose: Jon Singer
Ceremonies Mascot: Alces Gigas
Convention Mascot: Callinectes Hastatus

by ^Mcr ^HHarli, 1 September, gear of our jUlorb 1983 
anb of tbc (Commontvcalth of Jfaits, tbe 41st. 

All 4^ail (Queen iillen!
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1971 — Noreascon 

was the first. . .

then . . .

there was Noreascon Two 
in 1980 . . .

Let’s 
do it 

AGAIN!

We’re 
still crazy 

after all these years!

Boston in 1989
Box 46, MIT Branch PO, Cambridge, MA 02139
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Volunteers

Greetings from the Shanghai Experts!
The names below are a (regrettably incomplete) list of fen who have written us and 

volunteered to work at Constellation, and whose names aren't on the committee list. If 
we missed your name, be assured that we do appreciate your help. If you haven't 
volunteered for anything yet, please stop by the Gopher Hole on the third floor of the 
Convention Center and help us out.

We'd like to thank all of the fans who have helped and will help—we can't/couldn't 
have done it without you.

—Hack Heneghan

Paul K. Abelkis 
Emma L. Abraham 
Gary Abramson 
Tedd A. Alberts 
David Allen 
Robert Allen 
Mark Anderson 
Nancy T. Atherton 
Margene S. Bahm 
Donald Bailey 
Douglas Baker 
Stanley C. Baker 
Kathryn Baric 
Walter H. Baric 
Jean Bernard 
Paul M. Baxter 
Anne Becker 
Betty Bender 
Mike Bentley 
Rebecca Berkeley 
Mike Bemson 
Cliff Biggers 
Craig Bisgier 
James Daniel Bishop 
Tina Black 
Richard J. Bleiler 
Debra Borchert 
Stephen Boyd 
Denise L. Braley 
Joni Brill
David C. Broadbent 
Clarissa Brown 
Deborah Brown 
Eugene F. Buchanan 
Christopher M. Buck 
Rudy T. Borkowski 
James Burnett 
Malcolm Bumside 
Robyn Bumside 
Charles Butler 
Thomas Caguin 
Franz Cahoon 
Kathleen Campbell

Tom Campbell 
Robbie Cantor 
Ric Chenard 
Barbara Clifford 
GaryS. Colon 
Anita Cole 
Franklin C. Coleman 
Howard Coleman 
Janet Coleman 
Patrick M. Connors 
Erma Cook 
Betsy Curtis 
David A. D'Amico 
Hugh Daniel 
Weston L. Dean Jr. 
Lou Ellen Decker 
David Dedrick 
Ivo Dominguez 
Robert Dougherty 
Darien Duck 
John Duniven 
Kim A. Duryea 
Vicky Lynn Eaves 
Tara Anne Edwards 
Bob Eggleton 
Karl W. Ehrlich 
Fred R. Eichelman 
Russ Elliot 
Walter Ellis, Jr. 
Dick Eney 
Elizabeth Ensley 
Mark L. Evans 
Dale Farmer 
Colin Fine 
Charles H. Fisher 
Bobbi Foster 
Sharon Foster 
Simon Fowler 
Ann Frazer 
Giovanna Fregni 
Peter A. Frisch 
Kate Gale 
Larry Gelfand

Barbara H. Geraud 
Jane Gfrerer 
John Gilmore 
Michele Goldman 
George Gordon 
Eileen E. Gormly 
June Grandey 
Robert Gurskey 
Gay Haldeman 
David A. Halterman 
Dinah Hansford 
Lisa Deutsch Harrigan 
Judy Hartley 
Paul Havemann 
Frank Hayes 
Caroline Heaton 
Debra Lynn Hicks 
Eric Hill
Robert M. Himmelsbach 
William Hines 
Gene Hirschel 
John-Henri Holmberg 
Mark Holmes 
Michelle K. Holmes 
Gillian Horvath 
Angela Howell 
Douglas J. Hoylman 
William S. Hurst 
Thea Hutcheson 
Rosanne lanni 
Jerry Jacks 
John R. Jamison 
Samanda b Jeude 
Monica M. Johnson 
Lenore Jean Jones 
Roberta L. Jordan 
John M. Kahane 
Jeff Kapustka 
Edwin Kawasaki 
Melissa M. Keck 
Kerri-Ellen Kelly 
Debra Ann Kemnitz 
Mary Scott Kennard
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Deborah Kilgore 
Marcia Klaff 
Martha Knowles 
E. Ellen Kobe 
Raymond A. Kobe 
Irvin Koch 
Ron Kodlick 
Elizabeth Koenig 
Barbara M. Kokinis 
Kenneth Konkol 
Louise Kurylo 
Jane Kwiecinski 
John Lamar 
Deborah Larson 
Ty LeBow 
Laura LeHew 
Steven Lee 
Harry Leonard 
Donna C. Lettow 
Lon Levy 
Brian Lewis 
Bob Lidral 
Paula Lieberman 
Maria Lima 
Ellen Lindow 
Kathy Liter 
John Lockhart 
Robert Lohman 
Tom Longfellow 
Thomas A. Longo 
Annette Lotz 
J. Spencer Love 
Danny Low 
Danny Lozinski 
Drew MacDonald 
Roseann Magda 
Ricia Mainhardt 
Lawrence Marcus 
Sarnia Martz
Winton E. Matthews, Jr. 
Mary Ellen Matyi 
J. Michael McHugh 
Marjorie McKenna 
Marie McKnight 
Mark McMenemin 
Chauntecleer Michael 
John Miesel 
Donna Miller 
Randi Millstein 
John Mitchell 
Karen Mitchell 
Janet Moore 
Judith C. Morman 
Kathleen Morrison 
Ron Natalie 
William E. Neal, Jr.

Leslie Nelson 
Kathleen A. Nerat 
Warren C. Norwood 
Ann Marie O'Connell 
Kathleen O'Laughlin 
Tony Parker 
Dan Parmenter 
Laura Paskman 
Shirley Passman 
Wendy Passman 
Michael Pasztor 
Patrick S. Paul 
Mark Paulk 
Claudia Peck 
Laura J. Peck 
Lee Pelton
W. B. A. Perlman 
Curtiss W. Phillips 
Andrew Phillips 
Darrel Plant 
Gary L. Plumlee 
Nancy-Lou Polk 
Nick Pollata 
David W. Price 
Lawrence R. Proksch 
James Raftery 
Susan Rest 
Mark Richards 
Steve Richards 
John Riehl 
Debra Robe 
Gary R. Robe 
Ron Robertson 
Robert A. Rosenberg 
Don Rosenfeld 
Patricia Ross 
Debra Rothschild 
Robert E. Sacks 
Paul Saka 
Sandra A. Sapienza 
Jim Satterfield 
Susan Satterfield 
Jeff Schalles 
Kathi Scheller 
Timothy P. Schroeder 
Darrell Schweitzer 
Patricia Scott 
Joyce Scrivner 
Adrienne Shanler 
Michael McLeod Sinclair 
Nancy J. Sitton 
Suzie Skelton 
Fran Skene 
Michael Sklar 
Pat Skovran 
Kirby Sloan

Terry L. Smith 
Victoria A. Smith 
John Snyder 
Patricia M. Spath 
Sam Speigel 
Laura Speiss 
Stephen M. St. Onge 
Steve Stanley 
Jo Anne Stayton 
Julie Steele 
Suzi Stefl 
Helen Stegall 
Karl Stembol 
Aubrey Stephens 
Valerie J. Stewart 
Stuart Stock 
Jeanne Stoll 
Ira Stoller 
Tim Sullivan 
Herbert Summerlin 
Robert P. Swiatek 
Patricia L. Taylor 
Rebecca Taylor 
Robert Jeffrey Thomas 
Carolyn H. Thompson 
Amy Thomson 
Michael Todd, Jr. 
Jahl B. Trensol 
John Trimble 
Oren Truitt 
Larry Tucker 
Martin Tudor 
Greg Turich 
Pilar M. Uelmen
Dr. Angela-marie Varesano 
Ellen Vartanoff 
Lisa Wahl 
Michael Ward 
David Warren 
Paul R. Waters 
James C. Welch 
Linda Weldon 
W. A. Weller 
Tom Wells
Brad Westervelt 
Diane White 
Jim Williams 
Vicki Williams 
Marc Willner 
Helen S. Woolverton 
C. James Yancey 
Jim Young 
Leah Zeldes 
Harold Zitzow 
Virginia Zitzow
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TAKE IHE Toil
As every creature in the Cosmos 
knows, the two leading science 
fiction sources on Earth are Analog 
Science Fiction/Science Fact 
Magazine and Isaac Asimovs 
Science Fiction Magazine.

Analog magazine, the front­
runner in science fiction and 
science fact for over fifty years, 
brings together outstanding minds 
in both of these fields—keeping 
readers abreast of the new, the old, 
the future and beyond.

Isaac Asimov s magazine 
published under the direction of 
Dr. Isaac Asimov, features stories 
by the most highly regarded, 

popular writers in the Science 
Fiction/Fantasy field, in addition to 
viewpoints, puzzles and reviews.

Whether you’re a reader, an 
advertiser—or a visitor from outer 
space, you’ll want to join the select 
primary audience of 220,000 
Analog/Asimov Earthlings: 
• 75% male 
• age 34 (median) 
• 84% college-educated 
• 63% professional/technical or 

managerial positions
• 76% homeowners
• $34,000 median income 
and all of them intensely loyal to their 
favorite science fiction magazines!



<&&&

-c^’J'jA ? ' iVkA

lURbEflDERS!



BSFS welcomes the worldcon to Baltimore, 
home of the Baltimore Science Fiction 
Society, Inc. We would like to extend 
an invitation to the attendees of 
Constellation to visit BSFS at our offices 
whenever they are in Baltimore. All 
activities occurring at our clubhouse are 
open to the public. For information call 
889-3290 or visit 2233 St. Paul St. 
Enjoy Baltimore’s Best, the worldcon,the 
Inner Harbor, and the bheer!!!!!

BSFS, Inc.
P.O. Box 686
Baltimore, Md., 
21203
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The Future in the Present:
How Tomorrow is Built from Today 

by John Brunner
Five or six years ago BBC-TV broadcast a series called “Connections” in which science correspondent James 

Burke traced the interrelationships not only between successive inventions, each of which depended on a 
previous development or discovery, but also between them and the changes in society which they entailed. (A 
book exists under the same title, and I cordially recommend it.)

More recently, I’ve been reading the work of France’s greatest living historian, Fernand Braudel, who in 
books like The Structure of Everyday Life and The Wheels of Commerce explores the links between, for 
example, the sort of crops one can grow in a given area and the type of culture which emerges in consequence.

Once one has been shown what to look for, it’s amazing what springs to the eye. Have you ever noticed, for 
example, how much Italian food resembles certain kinds of oriental cuisine? You have chickens, eggs, 
vegetables, and hot water: result, stracciatella... or egg-drop soup. (By the way, don’t believe anyone who tries 
to tell you that Marco Polo brought pasta back from China. There’s an Italian cookery book published in 1290 
which describes how to make the stuff, and Polo didn’t get home until 1295. But it probably did come from 
China, nonetheless.)

Over the past 15-20 years, I’ve tried to cultivate an ability to spot such cross-cultural parallels, because in 
attempting to create “close-focus” SF—set in that part of the future that I myself may reasonably expect to 
survive into—it’s an indispensable tool for making my projections more credible. I’ve lost count of the number 
of times I’ve read a science fiction book or story where the writer made some colossal gaffe he/she could have 
avoided with a sounder knowledge of our own planetary history.

For there are cross-cultural linkages between past and present too, remember. One of my favourite quotations, 
one indeed that for me sums up everything I feel about SF, is the opening sentence of L.P. Hartley’s The Go- 
Between: “The past is a foreign country; they do things differently there.”

Taking our knowledge of the past, then, as our sole available guide for extrapolations into the days to come— 
about which we know only one thing for certain: things will be different from today—what kind of future do we 
find the seeds of?

A bleak and daunting one, I greatly fear, in strict accord with that bleak and daunting dictum of Hegel’s 
usually rendered into English as: “All we learn from history is that we learn nothing from history.”

For instance, it is a matter of record that every single arms race, without exception, has ended in precisely 
that war which it was designed to prevent. Currently we are confronted by politicians of every stamp begging us 
to believe that they want nothing so sincerely as a lasting peace, while ordering, deploying, and making plans to 
use ever more numerous and more expensive weapons.
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Likewise, it is a matter of biological fact that a living organism cannot survive in an environment consisting 
of its own waste products, yet our society is arguably the most consumptive and wasteful ever seen. It is known 
that when a species exceeds the ability of the environment to support it, a phenomenon ensues called 
“population crash,” and typically this involves the death of about two-thirds of the species’ members. It is 
obvious that there is a limit to most of the resources we depend upon, such as coal, oil, and uranium, yet we do 
little or nothing to reduce our dependence by researching techniques to exploit the sun, wind, and tide, 
resources that will probably outlast humanity.

Perhaps worst of all, it is abundantly clear that we are entering a new age of wars of religious intolerance. (I 
regard communism in the Soviet sense as a religion; it has all the attributes, particularly an unwillingness on the 
part of its adherents to allow their beliefs to be modified by awkward experimental fact. The same applies to the 
western system and will continue to do so as long as our leaders persist in saying, “Well, we tried it last time 
and it didn’t work, but our theories say it should, so we’ll go on doing it until it docs!”)

Pessimistic though I may seem. I have long been resigned to my inability to imagine anything worse about 
the future than what I am sure to read in next week’s newspapers. Combining fanaticism with the power to 
wreak, now, almost unlimited destruction can only be a recipe for disaster. It is my regretful but unavoidable 
conclusion that if ever humans are to travel to the stars, or fulfil the other drcams of science fiction, it will not 
be from our “civilisation” that they take off, but a very different one which has learned a brutal and yet salutary 
lesson.

—John Brunner

VIRGINIA BEACH, VA.

ART SHOW INFORMATION: 
BEVERLEY SWAN 
12713 BRADWELL RD. 
HERNDON, VA. 22071

SHERATON BEACH INN
P.O. BOX 866
OCEANFRONT AT 36TH STREET
VIRGINIA BEACH, VA. 23451

HaRoSFa invites you to SCI CON? 5

NOVEMBER 4, 5, 6, 1983
$32 SINGLE $38 DOUBLE

PRE-REGISTRATION: 
$10.00 TIL OCTOBER 15 
$13.00 AFTER OCT. 15 
& AT THE DOOR

GoH:

4LN1 D€N1 POST®
FOR FURTHER INFORMATION
OR TO PRE-REGISTER
SEND S.A.S.E. TO:

ARTIST GoH:
RON MILLER

SCI CON 5
P.O. BOX 9434
HAMPTON, VA. 23670

FAN GoH:

CURT HARPOLD

OF COURSE. WE’LL HAVE OUR 
USUAL FINE SELECTION OF FILMS, 
FILK & FOLK SINGING, SAT. NITE 
COSTUME CONTEST, HUCKSTER 
ROOM, ART SHOW, AND CON SUITE

HUCKSTER TABLES:
$25 1 TABLE. 1 MEMBERSHIP
$60 2 TABLES, 2 MEMBERSHIPS
$1103TABLES, 3MEMBERSHIPS

PLEASE MAKE CHECKS PAYABLE TO: SCI CON
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Walter de la Mare

HARPCR & ROWAt bookstores
SAN FRANCISCO‘Suggested consumer price

FLIGHT OF THE SHADOW 
George MacDonald

EAGLES’ WINGS TO THE HIGHER PLACES 
Hannah Hurnard

COMPANION TO NARNIA
A Complete, Illustrated Guide to the Themes, 
Characters, and Events of C.S. Lewis’s Imaginary World
Paul F. Ford
Illustrated by Lorinda Bryan Cauley

This powerful allegory continues the inspiring tale 
begun in the author’s previous bestsellers Hinds’ Feet 
on High Places and Mountains of Spices.
Paper $4.95* .

LADY OF THE MANSION 
George MacDonald

STAR RIDERS OF REN 
Volume II of The Singreale Chronicles 

Calvin Miller

The popular author of The Singer trilogy 
continues the exciting fantasy saga begun in 

Guardians of the Singreale, hailed as “enchanting 
and often enthralling.” —Kirkus Reviews

Paper $7.95*

“An exceptional reference work that warms up the 
reader’s taste for Lewis’s whole set of books.” —America 
“Sure to stand as a classic.” —Mythlore Paper $5.95*

“Thrills and chills—a terrific read. . . . It is no 
wonder MacDonald has been admired by such writers 

of meaningful fantasy as C.S. Lewis and J.R.R. 
Tolkien; this will appeal to their many readers.”
— The Boston Globe. [Originally published as 

The Portent] Paper $5.95*

“A very pleasant mystery-romance set in the 
Scottish moors. . . . This is the first appearance of the 

book in this country—something of a publishing &
event.” —Publishers Weekly Paper $6.95* ||



Photo by Nelson Redland
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“WHO IS JOHN BRUNNER . . .?” 
by Samuel R. Delany

“Well, he’s British,” Don Wollheim said to me across his cluttered desk. It was spring of 1962. We were at 
the old Ace Books offices: maroon battleship-linoleum on the reception room floor; overpainted office doors that 
stuck; and a freight elevator that was used more times than the main one, run by a taciturn elevator man, who, 
when, from year to year, he smiled, would become the talk of the office for a day. “And,” Don added, “he can 
write.”

The new Jack Gaughan cover painting for Brunner’s Times without Numbers, I recall, stood up against the 
window—many golden rings against a sunlit background around a half-materialized time traveler.

A few months later Ace would move to its present home on Avenue of the Americas. (A decade later, Don 
would leave to found his own SF company, DAW Books.) Today the Science Fiction Encyclopedia (Peter 
Nichols, cd; Doubleday, New York; 1979) characterizes the twenty-seven-odd SF novels Brunner wrote for Ace 
over that half-dozen year period as “literate space opera.” But you would need a sense of what illiterate space 
opera could be back then to appreciate either Don’s laconic 1962 comment or what the SF Encyclopedia says 
today. And there was something more in those novels of the declining days of the Galactic Empire or those of 
the survivors of the doomed planet Zarathustra than just a patina of literacy. There were vividly depicted men 
and women responding to problems, however grandiose, in remarkably real and believable ways.

A year later, my second SF novel appeared back to back with one of John’s “Keith Woodcott” books, The 
Psionic Menace (1963), in an old “Ace Double”; and a very proud young SF writer I was in such company.

In 1965, one December Wednesday morning, I was waiting for the mail on the dock at the harbor town of 
Adamas on the Greek island of Milos. Letters had been forwarded from New York. Owner of a dockside 
cafeneon that served as town post-office, the postman handed me a white envelope as we walked together back 
from the steamer: it was a note of appreciation from London for a new book of mine, a single copy of which 
had arrived in the same dun mailsack. The letter was from one John Brunner. It hasn’t survived, but I recall 
such adjectives as “. . . fresh . . .” and . original . . .” and it closed with an “. . . if you’re ever in 
London, please look us up.”

Four months later, tired out by two nights on the Orient Express and one on the sofa of an acquaintance of an 
acquaintance to whom I’d been steered for a London place to stay, I rang the bell in the downstairs hall of the 
Hampstead flat.

And a minute later, I was sitting in a warm and friendly living room, being offered sherry by John and 
cashews by his ebullient and charming wife Marjorie—and, a few minutes later, a much needed bath! They 
introduced me to the Nigerian student who roomed with them at the time. Mutual enthusiasms for Greece were 
aired and shared (the Brunners had spent several vacations there), plans were made for dinner and a trip to a 
folkmusic club, along with arrangements to meet Michael Moorcock, the inventive and energetic young editor 
of the English SF magazine, New Worlds, And when finally I was ready to return to my couch on the other side 
London, they loaned me a portable typewriter so I could get some work done while I was there in the city.

And, in that wonderful way that it sometimes happens, John had made the transition from a celebrity 
distanced by an ocean; John and Marjorie were now my warmest of friends.
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John Kilian Houston Brunner was bom in 1934. At various times he’s talked to me about a somewhat isolated 
childhood, his early reading of Wells, Verne, and early pulp science fiction—pretty standard fare for a budding 
SF writer. But that budding in his case came very early. Professional publication began for him in 1952, with a 
pseudonymous SF novel whose title he’s never publicly revealed; and in 1953 his first American sale, to 
Astounding Science Fiction, was the story, “Thou Good and Faithful.” But with either the ’52 or the ’53 date, a 
little subtraction reveals a true prodigy. In 1966, the year I showed up on his Hampstead doorstep, John had just 
published an SF novel, The Whole Man, (1964) which was a good deal more than “literate space opera.” It was 
a moving and psychologically deft exploration of the problems a man with telepathic ability might have in a real 
and richly envisioned world.

The Whole Man was the first of a series of books John wrote, more ambitious and written with a wider range 
of technical invention and a greater depth of field. The Squares of the City, a novel based on a game of chess, 
appeared in 1965. Quicksand appeared in 1967; and in 1968 John’s Hugo Award winning novel Stand on 
Zanzibar exploded through the SF world. In the 1960s, British science fiction was flexing wings of an 
impressive span, with much of the excitement centering about New Worlds and the new work of Aldiss, Ballard, 
and various Americans living in England at the time, such as Disch, Zoline, and Sladak. But of all the 
impressive work to emerge from England in that exciting decade, Brunner’s is the most grounded in the real 
problems of the times.

Personal anecdotes that fall between our first meeting and Zanzibar? Well, there was the time John came to 
stay with me in New York, only I’d forgotten he was coming and wasn’t home—so an across-the-street 
neighbor, whose name I never did learn, took John and his suit cases in for the night after he’d been standing 
about for a bit on 6th Street and Avenue D. (We finally connected the next day.) That September, at the 
Pennsylvania home of Kate Wilhelm and Damon Knight, during my first Milford SF Writers Conference, John 
went over the first draft of a story of mine for me, Aye and Gomorrah, sentence by sentence, word by word, 
pointing out awkwardnesses, contradictions, and general infacilities in terms and telling. (I’d called some folks 
in the tale “froiks,” and John suggested the more euphonious “frelks.”) A year and a half later that story won 
me one of those beautiful eight-pound blocks of lucite with the glittering and glimmering things inside: a Nebula 
Award from the Science Fiction Writers of America for best short story of the year.

Am I grateful to John for his help?

Is the Pope Polish . . .?

And did I mention that John was the first person to tell me that there was such a thing as SF fandom? Why 
not, he suggested, try a Worldcon? This year (1966) it’s in Cleveland. You might enjoy it . . .

Then there was a return trip I made to London over the Christmas/New Year season of ’66/’67, where, in the 
Brunner’s guest room, I would get up at dawn, with the window going from black to blue, to work on Chapter 
Four of yet another SF novel.

Sitting with John over another glass of sherry, on an early-darkening winter afternoon, while in the kitchen 
Marjorie put the sausages in what would prove to be, later that evening, a truly heroic cassoulet, I brought out a 
question for John I'd been preparing for several days. “John,” I said, “you know, at the beginning of The 
Decline of the West, Spengler mentions that Herodotus and Thucydides defined history as that which had 
happened in their own lifetimes; Thucydides says, at the beginning of the Peleponesian Wars, that, as far as his 
researches have shown, nothing very important happened in the world before he was bom, and as far as he 
could tell nothing very important was likely to happen after his death. Well, apparently people took him at his 
word, and for the next thousand years or so, history was whatever had happened during Herodotus’s and 
Thucydides’s lifetimes.” (John joined his fingers and nodded.) “Now our modem view of history as a series 
of cycles goes back at least to Marx of The 18th Brumaire, if not the spurious quote from Hegel he begins it 
with—”

“Vico . . .” John prompted, softly.
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Del Rey 
Hard­
covers
Fall
1983

September
THE CRUCIBLE 
OF TIME 
John Brunner 
31224-4 S12.95 
3O4pp W x 8‘Zi" 
LC: 83-2750 CIP

October
ON A PALE HORSE 
Book One of 
Incarnations of 
Immortality 
Piers Anthony 
30924-3 $12.95 
228pp 5*/2" x 8'Zi" 
LC: 83-6043

DEL 
REY

November
THE SILENT GONDOLIERS
A Fable by
S. Morgenstern
Author of
The Princess Bride
Illustrated by
Paul Giovanopoulos
31279-1 S12.95
128pp 5*/2" x 8Z2"
LC: 83-4631 CIP

#1 in Science Fiction and Fantasy
Distributed by Random House, Inc.
201 E. 50th St, New York, NY 10022

Please add Ballantine prefix, 
O-345-, to get full ISBNs.

MORETA:
DRAGONLADY OF PERN
Anne McCaffrey 
29874-8 $14.95 
320pp 5,/2" x 8*/4" 
LC: 83-4630 CIP
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A New Settlement 
of Old Scores

A commemorative edition 
by 

ConStellation Guest of Honor

John Brunner

32 songs of science fiction and social protest, many never 
before published in America. Generously illustrated by over a 
dozen artists, including many 1983 Hugo nominees.

Full 8^" x 11" page size • Offset printed • Over 70 pages

Available in perfect-bound or 
loose-leaf format (for the serious filker)

First offered for sale at the ConStellation sales table. 
Published by the NESFA Press for ConStellation.
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“Yes,” I said. “Of course, and Vico. But certainly by the 20th Century, this notion of cyclic history—the 
rising and falling of civilizations according to some cyclic pattern—is pretty much shared by people as diverse 
as H. G. Wells, Toynbee, and Spengler.” (John nodded again.) “Now my question is this: there must have been 
some intermediate model. What, for example, did the Byzantines in the Eastern Roman Empire think about 
history? Anna Comnena wrote a history that wasn’t about Herodotus’s and Thucydides’s time. But it certainly 
wasn’t cyclic. What had it changed to?”

“Well,” John said, as though he’d been considering the answer as long as I’d been thinking about the 
question, “in the Eastern Roman Empire, specifically Byzantium, you probably first get the notion of history as 
the study of written documents. The history of history, as it were. That sounds rather Byzantine, doesn’t it? But 
I do believe the notion of history as the study of archives, documents, and records is the transition model you’re 
looking for.”

“Oh . . .!” I said.

And after the cassoulet and several glasses of a surprisingly full-bodied Beaujolais, I went back into the guest 
room, took out my notebook, and wrote down John’s answer to my query; you can read it, pretty much as I 
wrote it that winter night in London, on p. 116 of the current Bantam edition of Nova. But this is the kind of 
surprising intellectual readiness that’s always characterized John’s responses to any and every speculation—at 
least when he wasn’t writing witty lyrics to new protest songs or shirring the odd egg.

But one other story:
Shortly after Stand on Zanzibar was published (John was again paying a visit to the States) we went together 

up to New York’s Pacifica radio station, WBAI, whose studio was then on 38th Street just down from Grand 
Central Station. John was scheduled to make a broadcast tape of his marvelous story, “The Totally Rich,” 
(1963). As I recall, John left the control room and stepped through the double-thickness door of the studio, sat 
himself at the table before the mike, did the obligatory sound test, read half a sentence, cleared his throat, and 
asked could he start again.

“Sure,” said the red-headed engineer at the controls beside me. His name was Neal. “Go on. If you make a 
mistake, don’t worry. Just back up a sentence, and we can edit it out.”

Then John began to read again; he read straight through for 46 minutes without a cough, a hesitation, a 
clearing of the throat, any awkward pause, or even an uncertainty of phrasing. When he was finished, Neal 
turned to me with his mouth opened. “I’ve never seen anybody do ... I mean, he didn’t make one mistake 
... I mean . . .” Only six months before. I’d spent some thirteen hours in the same studio with half a dozen 
professional actors trying to get somewhat under two hours of dialogue down for an SF radio drama, suffering 
through out-takes and re-takes, and re-re-takes, and then, indeed (with the same red-headed Neal), gone through 
another thirty-odd hours of cutting out just those coughs and stutters and miniscule hesitations to turn it into the 
easy and believable dialogue that comes so effortlessly from movie screens and radio speakers.

“Is that all right?” John asked from Inside the studio. “Is there any part of it you’d like me to do over?”

“Eh . . . no,” said Neal, leaning into the desk mike. “No, it was fine ... it was . . . wonderful! It was . . . 
unbelievable!”

Zanzibar was followed by the almost equally ambitious Jagged Orbit (1969), and, three years later, The Sheep 
Look Up (1972). They are three books from which you will learn more about pollution than you ever thought it 
was possible to know.

But by now the Hampstead flat had given way to a whole Hampstead house. Then, around 1973 or so, when 
I’d actually settled in England for a couple of years, and Marilyn, then my wife, was expecting our first child, 
John and Marjorie quit the city for a fine old house (“The Square House”—that’s what it’s called and that’s what 
it is) in Somerset’s South Petherton. I have two fond recollections of training down to see John and Marjorie
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with half a dozen other well-wishers, who were coming for Marjorie’s annual weekend-long birthday bash. The 
first year I came by myself. The next I brought my three-month-old daughter in a blue-quilted baby basket.

Just before Christmas, 1974, I returned to the States, more or less for good; and a few months later, in 1975, 
John’s Shockwave Rider, a book that grew out of his intellectual encounters with the work of his friend, Alvin 
{Future Shock) Toffler, was published here to good reviews and substantial reader excitement.

Lighter works—and even some chapbooks of poetry—have fallen in and out around these very solid books. 
John has been a prolific writer. There’ve been fallow periods, of course, for reasons ranging from health to a 
general re-thinking of the world and his place in it. Sure, some books of his I’ve liked more than others. But I 
can honestly say I never read anything by John Brunner I’ve actively dzsliked. Given his incredible production 
(well over 75 books in thirty years of writing), that’s as astonishing as his flawless performance at the WBAI 
studio back in ’68.

Over a titanic range of work, John Brunner has maintained an unbelievably high level of story-telling craft; 
and, more, he has demonstrated throughout that range the most humane concern with, insight into, and 
intelligence over the most pressing problems of our epoch. And for that alone, no one in our SF fraternity 
deserves to be our guest of honor here at Worldcon more than he.

Of course, the interests of a writer like John Brunner don’t stay static. (How could they!) I haven’t seen 
anywhere near as much of him recently as I would have liked. But here arc just a few of the other things I know 
he’s done in the last half dozen years or more: he created the Martin Luther King Memorial Prize, which is 
given each year to a literary work furthering interracial understanding. He’s worked for the Campaign for 
Nuclear Disarmament. And he’s publicity officer for the annual folk festival that Marjorie Brunner runs, which 
has brought into their sedate little village over a hundred performers at a time. He cooks. And he’s a life 
member of the Herb Society.

A handful of months ago, Ballantine published John’s huge and lavish historical novel, The Great Steamboat 
Race, a book rich in history, excitement, and Mississippi river lore. As well, it’s a ripping good story—and it 
isn’t even science fiction!

But, then, that’s the kind of ranging writer John Brunner is.

—Samuel R. Delany
New York 

Summer, 1983
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She's up for another!
C.J.CHERRYH

The Exclusive Science Fiction and Fantasy Line 
BOQ U Selected by DONALD A. WOLLHEIM

1983 Hugo Best Novel 
Award Nominee

DAW has published eighteen 
books by C. J. Cherryh, most 
of them Science Fiction Book 
Club selections, demonstrating 
that DAW Books is the publisher
authors keep coming to with books 
readers keep wanting to read.

This 1983 Hugo Award 
nominee is already a 

two-time Hugo winner.

1982 Hugo Award 
Best Novel
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There are a lot of DAWstars 
at Constellation.

MARION ZIMMER 
BRADLEY

DAW will publish her new Darkover 
masterwork, THENDARA HOUSE, in 

September. Over two million copies of 
her fifteen DAW novels are in print.

MARION 
71MMER BRADITY 
THENDARA 
* HOUSE ,

Ctatovn msinwjl hy thr

TANITH LEE
ANACKIRE, her new epic companion novel 
to THE STORM LORD, will be published in 
October. She is the winner of Great Britain's 
August Derleth Award for fantasy and the 
author of twenty DAW titles.

JOHN BRUNNER
MANSHAPE is one of the sixteen novels 

DAW has published by this Hugo-winning 
author—who is Constellation's 

Guest of Honor.

Also attending Constellation are DAW authors Jo Clayton, the author of nine 
DAW novels, and M. A. Foster, the author of six DAW novels. Hugo 

Award-winning DAW cover artist Michael Whelan is also at the convention.

"<7^. For our Catalog listing over 300 exciting DAW science-fiction and 
fantasy titles in print, please write: Elsie B. Wollheim, 
DAW Books, Inc., 1633 Broadway, New York, New York 10019
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About John Brunner
John Brunner was bom in Oxfordshire, England on 

September 24, 1934. He began selling SF while 
attending Cheltenham College (where he specialized 
in modem languages); before being drafted into the 
RAF, Brunner sold his first story to an American 
magazine (“Thou Good and Faithful,” under the pen 
name John Loxmith, appeared in the March 1953 As­
tounding). During and between various jobs (Indus­
trial Diamond Information Bureau, editor for Books 
with Pleasure) Brunner continued writing. His first 
novel sale to the U.S. was in November, 1957; at that 
point he decided to try freelancing for the second 
time.

In 1959 John and Marjorie Brunner (married in 
1958) became involved in the Campaign for Nuclear 
Disarmament, an affiliation that has deeply influenced 
Brunner’s writing. His stories tend to be dystopian 
(warning stories) or about unified and pacified so­
cieties. . . writing mainly about the future, I have a 

vested interest in there being a future for me to write 
about.”

Brunner’s Stand on Zanzibar won the Hugo for best 
novel in 1969. He has received the British Fantasy 
Award, the British SF Award (twice), the French Prix 
Apollo, the Italian Cometa d’Argento (twice), the 
European SF Convention Special Award as best West­
ern European SF writer, and the American Clark Ash­
ton Smith Award for fantasy poetry. Brunner is joint 
president of the Eurocon Committee with Alim Kesho- 
kov of the USSR; he is also co-chair of the committee 
which will be producing the 1984 Eurocon in conjunc­
tion with Eastercon in Brighton, England next Easter.

It is Brunner’s avowed ambition to write just about 
anything one can write (excluding technical manuals 
and advertising copy). He also publishes contempo­
rary novels, mysteries, thrillers, historical fiction, ar­
ticles, reviews, and verse. Constellation and NESFA 
Press have published a book of Brunner’s filksongs; it 
is available at the Sales to Member desk.

36 Constellation



THE RIGHT
DIRECTION

YOUR 1985 NASFIC 
DESTINATION

EO. BOX 8022 ANN ARBOR 
MICHIGAN 48107

Program 37



Bibliography-
It is John Brunner’s avowed goal to write just about any­

thing one can write. This makes compiling a bibliography 
of his work interesting, to say the least. What follows is a 
chronological list of most of Brunner’s published SF and 
some other works. Fran Buhman, Constellation’s Director 
of Guest Relations, put this bibliography together, and we 
think it’s as complete a list as is possible to achieve. Happy 
reading!

1951
Galactic Storm Curtis Warren (as Gill Hunt—house pseu­

donym).
1953
“Thou Good and Faithful” ASTOUNDING SCIENCE FIC­

TION, March (as John Loxmith).
“Brainpower” NEBULA SCIENCE FICTION, Spring (as 

K.H. Brunner).
“The Wanton of Argus” TWO COMPLETE SCIENCE 

FICTION ADVENTURE BOOKS, Summer (as K. 
Houston Brunner).

1954
“Tomorrow is Another Day” AUTHENTIC SCIENCE FIC­

TION, March (as K.H. Brunner).
1955
“Armistice” ASTOUNDING SCIENCE FICTION, January 

(as K.H. Brunner).
“Visitors’ Book” NEW WORLDS, April.
“Fiery Pillar” NEW WORLDS, August (as K.H. Brunner). 
“The Talisman” SCIENCE FANTASY #15, September.
“No Future in It” SCIENCE FANTASY #15, September

(as Keith Woodcott).
“The Uneasy Head” NEW WORLDS, November.
“Death Do Us Part” SCIENCE FANTASY #16, November. 
“Puzzle for Spacemen” NEW WORLDS, December.

John Brunner
1956
“Host Age” NEW WORLDS, January.
“Thing Friday” NEW WORLDS, February.
“Nuisance Value” AUTHENTIC SCIENCE FICTION, 

February.
“The Man Who Played the Blues” SCIENCE FANTASY 

#17, February.
“The Biggest Game” SCIENCE FANTASY #17, February 

(as Keith Woodcott).
“Proof Negative” SCIENCE FANTASY #17, February (as 

Trevor Staines).
“Fair” NEW WORLDS, March (as Keith Woodcott).
“The Windows of Heaven” (original title “Two by Two”) 

NEW WORLDS, May.
“This Rough Magic” SCIENCE FANTASY #18, May.
“Mowgli” AUTHENTIC SCIENCE FICTION, May.
“To Make a Man” NEW WORLDS, June.
“Substitute God” (original title “By the Name of Man”) 

NEBULA SCIENCE FICTION, July; (1958) FANTAS­
TIC UNIVERSE, August.

“When Gabriel—” SCIENCE FANTASY #19, August.
“Hope Deferred” NEBULA SCIENCE FICTION, Novem­

ber.
“The Number of My Days” NEBULA SCIENCE FIC­

TION, December.
“A Time to Rend” SCIENCE FANTASY #20, December. 
1957
“Eye of the Beholder” NEW WORLDS #60/FANTASTIC 

UNIVERSE, January.
"The Kingdoms of the World” SCIENCE FANTASY #21, 

February.
“Out of Order” NEW WORLDS, April.
“Treason is a Two-Edged Sword” (aka “Treason”) 

NEBULA SCIENCE FICTION, May.
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4LET US NOT GO OVER THE OLD GROUND, LET US RATHER PREPARE FOR WHAT IS TO COME 5
—MARCUS TULLIUS CICERO

OMNI MAGAZINE
BRINGS YOU CLOSE-UPS OF THE FUTURE AT A SPECIAL, 

MONEY-SAVING SUBSCRIPTION PRICE.
What's ahead in the 1980's? 

The '90's? The year 2000?
What scientific breakthroughs 

are happening now, or antici­
pated, in medicine? Space 
travel? Solar energy? 
Electronics?

You can be sure of this: The 
future will be different, fast­
changing, and full of oppor­
tunities for those who plan for it.

OMNI is the magazine of the 
future. It is the leading publica­
tion and pioneer in reporting 
the new frontiers of science. 
Every month, there are new 
explorations to take. Voyages to 
the far reaches of the solar 
system and beyond.

OMNI also reports on new 
happenings in medical re­

search. Looks soberly at UFO 
reports. Interviews our greatest 
scientists and philosophers. 
Entertains with the finest in 
science fiction.

Award-winning writing, 
breathtaking pictorials. In OMNI, 
you'll find quality and imag­
ination. We publish and inter­
view such creative giants as 
James Michener, Jonas Salk, 
Ray Bradbury, Isaac Asimov, 
Buckminster Fuller, Arthur C. 
Clarke. And each issue features 
some of the most spectacular 
art and photography found in 
any publication. It's the maga­
zine for people who want to 
know more about now and 
what is to come. You'll get your 
money's worth many times 

over in information and en­
tertainment.

Subscribe now for a 20% 
savings. A one-year's subscrip­
tion to OMNI is only $23.95. That's 
20% off the cover price! Just fill 
out and mail the coupon or 
postage-paid order card right 
away. With OMNI, you'll be ready 
for both today and tomorrow!

OMNI Magazine congratu­
lates Howard Waldrop on his 
nomination for the prestigious 
Hugo Award for his story “Ike At 
The Mike,” which appeared in 
the June 1982 issue of OMNI.

□nnrui
□nnrui □nnmi p. o. box 5700 Bergenfield, n.j. 07621

YESI Please send me OMNI for the following 
period:
□ 1 year (12 Issues) only $23,951
□ 2 years (24 issues) only $43,951

Name_______________________________

Address______________________________

City & State Zip

□ Payment enclosed □ Bill me

□ Mastercard DVisa

Acct. #Exp. date:

Interbank # for Mastercard

Credit card holders call toll-free: 1-800-228-
2299. Nebraska residents call 1-800-228-5200.

please ormt clearly Rates for u S addresses ony Canada and e<se 
where $34 for one year Payment must De mode m U S currency 
please o«ow 6 to 8 weeks for delivery of first issue

SUBSCRIBE NOW AND SAVE 20% OFF THE COVER PRICE!
MTCA5

------------------------- -- ---------------------------------—-------------....----- ------- ------- -------.J

COME VISIT OMNI IN THE DEALERS ROOM-TABLE S1 & S12



“Rendezvous with Destiny” (original title “Lungfish”) SCI­
ENCE FANTASY #26, December; also in FANTASTIC 
UNIVERSE, March 1958.

Threshold of Eternity (1957/1958) NEW WORLDS, De­
cember, January, and February serialization.

1958
“The Hired Help” NEBULA SCIENCE FICTION. Febru­

ary.
"Earth is But a Star” SCIENCE FANTASY #29, June.
“The Man from the Big Dark” SCIENCE FICTION AD­

VENTURES (AMERICAN), June.
The 100th Millennium same as “Earth is But a Star.”
“City of the Tiger” SCIENCE FANTASY #32, December; 

also in FANTASTIC UNIVERSE, November 1959.
1959
“The Trouble I See” NEW WORLDS, March.
“The Whole Man” SCIENCE FANTASY #34, April.
Threshold of Eternity Ace Books, publication of novel first 

serialized in NEW WORLDS.
The Brink Victor Gollancz; mainstream novel.
“Round Trip” NEW WORLDS, July; also in FANTASTIC 

UNIVERSE, September 1959.
Echo in the Skull SCIENCE FICTION ADVENTURES 

(BRITISH), August; also published as an Ace Double.
The World Swappers Ace Books.
“Elected Silence” (original title “Silence”) GALAXY, Oc­

tober.
“Curative Telepath” FANTASTIC UNIVERSE, December. 
1960
Slavers of Space published as an Ace Double.
“Badman” NEW WORLDS, March.
“The Fourth Power” NEW WORLDS, April.
Sanctuary in the Sky published as an Ace Double.
The Skynappers published as an Ace Double.
“The Gaudy Shadows” SCIENCE FANTASY #41. June.
“Report on the Nature of the Lunar Surface” ANALOG, 

August.
“Imprint of Chaos” SCIENCE FANTASY #42, August.
The Atlantic Abomination Ace Books.
“Prerogative” NEW WORLDS, November.
“All the Devils in Hell” SCIENCE FANTASY #44, De­

cember.
1961
Meeting at Infinity Ace Books.
I Speak for Earth published as an Ace Double (as Keith 

Woodcott).
Put Down This Earth first serialized in NEW WORLDS, 

June, July, and August.
“The Analysts” SCIENCE FANTASY #48, August.
1962
“Ouf de Coq” SCIENCE FANTASY #51, February.
“The Iron Jackass” ANALOG, March.
“Stimulus” NEW WORLDS, March.
“Spoil of Yesterday” SCIENCE FICTION ADVENTURES 

(BRITISH), March.
“The Word Not Written” SCIENCE FICTION ADVEN­

TURES (BRITISH), May.
“Father of Lies” SCIENCE FANTASY #52, May.
“Such Stuff’ MAGAZINE OF FANTASY AND SCIENCE 

FICTION, June.
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EXPLORE THE WORLDS 
OF SIGNET SF

0 Signet SF
New American Library 

1633 Broadway 
New York, New York

10019

The Best in Science Fiction From Signet
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Robert Adams 
Brian Aldiss 
Poul Anderson 
Isaac Asimov 
Alfred Bester 
James Blish 
Pierre Boulle 
Arthur C. Clarke 
L. Sprague de Camp 
Samuel R. Delany 
Harlan Ellison 
Philip Jose Farmer 
Jonathan Fast

Martin H. Greenberg 
James E. Gunn 
Robert A. Heinlein 
Fred & Geoffrey Hoyle 
Zach Hughes 
Walter Irwin 
John Jakes 
Frank A. Javor 
M. Bradley Kellogg 
G. B. Love 
Ann Maxwell 
Mark McGarry 
R.M. Meluch 
Barbara Paul 
Terry Pratchett 
Mike Resnick 
Stephen Robinett 
Joel Rosenberg 
Robert Si I verberg 
Theodore Sturgeon 
Joan D. Vinge 
Charles G. Waugh 
Chelsea Quinn Yarbro 
Nicholas Yermakov 
Roger Zelazny



"Listen! The Stars!” ANALOG. July.
"The Fullness of Time” SCIENCE FICTION ADVEN­

TURES (BRITISH) #27. July.
Ladder in the Sky published as an Ace Double (as Keith 

Woodcot t).
Secret Agent of Terra published as an Ace Double.
The Super Barbarians published as an Ace Double.
Times Without Number Ace Books, combining "Spoil of 

Yesterday.” The Word Not Written.” and "The Fullness 
of Time.”

"Crack of Doom” NEW WORLDS. September and Octo­
ber (as Keith Woodcott).

"Protect Me from My Friends” MAGAZINE OF FAN­
TASY AND SCIENCE FICTION. November.

No Future in It Victor Gollancz (American reprint 1964. 
Doubleday); collection consisting of "No Future in It." 
"Puzzle for Spacemen.” "Fair.” "The Windows of 
Heaven." "Out of Order.” "Elected Silence." "Badman." 
"Report on the Nature of the Lunar Surface." "The Iron 
Jackass." "Stimulus." and "Protect Me from My 
Friends."

1963
"Some Lapse of Time” SCIENCE FANTASY #57. Febru­

ary.
"Jack Fell Down" SCIENCE FICTION ADVENTURES 

(BRITISH). March.
The Dreaming Earth Pyramid Books; book version of Put 

Down this Earth.
"Singleminded” IF. May.
“The Totally Rich" WORLDS OF TOMORROW, June.
The Psionic Menace published as an Ace Double; same as 

"Crack of Doom” (as Keith Woodcott).
The Rites ofOhe published as an Ace Double, with Casta­

ways’ World.
Castaways’ World published as an Ace Double, with The 

Rites ofOhe.
The Astronauts Must Not Land published as an Ace Double.
The Space-Time Juggler published as an Ace Double; same 

as "Wanton of Argus.”
To Conquer Chaos NEW WORLDS. August. September, 

and October serialization.
"A Better Mousetrap" IF, November.
Listen! The Stars! published as an Ace Double; expansion 

of novelette of same title.
1964
To Conquer Chaos publication of novel first serialized in 

NEW WORLDS.
"See What I Mean!” ANALOG. January.
Endless Shadow (original title Bridge to Azrael) AMAZ­

ING. February: also published as an Ace Double.
The Crutch of Memory, Barrie & Rockliff: mainstream 

novel.
“Fair Warning” ANALOG. May.
"The Last Lonely Man" NEW WORLDS. June.
The Whole Man (aka Telepathist) Ballantine Books; based 

on "City of the Tiger.” "The Whole Man,” and “Curative 
Telepath”; nominated for Hugo Award. 1965.

Enigma from Tantalus AMAZING, October and Novem­
ber; published as an Ace Double in 1965.

"An Elixir for the Emperor” FANTASTIC. November. 
1965
The Repairman of Cyclops FANTASTIC. January and Feb­

ruary: also published as an Ace Double: revised and 
expanded. 1981.

“Coincidence Day” ANALOG. February.
The Squares of the City Ballantine Books; Nominated for 

Hugo Award. 1966.
“Wasted on the Young" GALAXY. April.
“Speech is Silver" AMAZING. April.
"Orpheus's Brother” MAGAZINE OF HORROR. April.
The Altar on Asconel IF. April and May: also published as 

an Ace Double.
“Planetfall” ANALOG. May.
“Nobody Axed You” NEW WORLDS. May.
The Dav of the Star Cities Ace Books,
"The Nailed Hand" SAINT MYSTERY MAGAZINE. July.
"The Odds Against You" (original title “Against the Odds”) 

IF, August.
The Long Result Faber & Faber (American reprint 1966. 

Ballantine Books).
The Martian Sphinx Ace Books (as Keith Woodcott).
Now Then Mayflower-Dell (American reprint 1968. Avon 

Books); collection consisting of "Thou Good and Faith­
ful,” “Imprint of Chaos,” and “Some Lapse of Time.”

Wear the Butcher’s Medal, Pocket Books; thriller.
“Even Chance” ANALOG. November.
"Galactic Consumer Report No. 1: Inexpensive 'l ime Ma­

chines" GALAXY. December.
1966
“The Warp and the Woof-Woof’ SCIENCE FAN­

TASY #81. February.
“The Long Way to Earth” IF, March; nominated for 

Nebula Award for Best Novella, 1966.
The Evil That Men Do NEW WORLDS, March and 

April; published as Belmont Double in 1969.
“Break the Door of Hell” IMPULSE. April.
“Galactic Consumer Report No. 2: Automatic Twin- 

Tube Wishing Machines” GALAXY. June.
A Planet of Your Own Ace Books: expansion of “The 

Long Way to Earth.”
The Production of Time serialized in MAGAZINE OF 

FANTASY AND SCIENCE FICTION, August 
and September: published in 1967 by New Ameri­
can Library (reprint 1977, DAW Books); nomi­
nated for Nebula Award for Best Novel, 1966.

“The Men in Black” STARTLING MYSTERY STO­
RIES, Fall; revision of “The Biggest Game.”
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“No Other Gods But Me” revision of “A Time to 
Rend.”

No Other Gods But Me Compact Books; collection 
consisting of “No Other Gods But Me.” “The Man 
from the Big Dark,” and “The Odds Against You.” 

“Seizure” (original title “Children in Hiding”) GAL­
AXY, December.

Born Under Mars (1966/1967) serialized in the De­
cember 1966 and February 1967 issues of AMAZ­
ING; published by Ace Books in 1967.

1967
Out of My Mind Ballantine Books; collection consist­

ing of “Eye of the Beholder,” “Round Trip.” "The 
Fourth Power,” “Prerogative,” “Such Stuff,” “Sin­
gleminded,” “The Totally Rich,” “A Better Mouse­
trap,” “Sec What I Mean',” “Fair Warning,” "The 
Last Lonely Man.” "Orpheus’s Brother.” and "The 
Nailed Hand.”

“Judas” DANGEROUS VISIONS.
“The Vitanuls” MAGAZINE OF FANTASY AND 

SCIENCE FICTION, July.
Quicksand Doubleday (paperback reprint 1969, Ban­

tam Books; 1976. DAW Books).
“Whirlgig” BEYOND INFINITY. November.
“Galactic Consumer Report No. 3: A Survey of the 

Membership” GALAXY, December.
1968
Into the Slave Nebula Lancer Books; expansion and 

revision of Slavers of Space.
Catch a Falling Star Ace Books; expansion and revi­

sion of The 100th Millennium.
Out of My Mind New English Library; British version 

of the collection published in the United States in 
1967; consisted of “The Man Who Played the 
Blues,” “When Gabriel—,” “The Fourth Power,” 
“Such Stuff,” “The Totally Rich.” “Sec What I 
Mean!,” “The Last Lonely Man,” “Orpheus’s 
Brother,” “The Nailed Hand,” and “Whirlgig.”

“The Product of the Masses” IF, April.
“Pond Water” THE FARTHEST REACHES. 
“Factshect Six” GALAXY. July.
Stand on Zanzibar Doubleday (paperback reprinting 

1969. Ballantine Books); Winner, Hugo Award for 
Best Novel. 1969; nominated for Nebula Award for 
Best Novel. 1968.

Bedlam Planet Ace Books.
Father of Lies same as the novelette; published as a 

Belmont Double.
Not Before Time New English Library; collection con­

sisting of “Eye of the Beholder,” "Treason is a Two- 
Edged Sword.” “Round Trip,” “Prerogative,” “Sin­

gleminded,” “A Better Mousetrap.” "Fair Warning.” 
"Coincidence Day,” "The Warp and the Woof- 
Woof,” and “Seizure.”

1969
"Galactic Consumer Report #4: Thing-of-the-Month 

Clubs” GALAXY, January.
Times Without Number Ace Books; expansion and 

revision of the earlier novel.
The Jagged Orbit Ace Books; nominated for a Nebula 

Award for Best Novel. 1969.
Double, Double Ballantine Books.
The Evil that Men Do Belmont Books; publication of 

novel first serialized in NEW WORLDS.
Blacklash (British title A Plague on Both Your 

Causes') Pyramid Books; thriller.
Timescoop Dell Books.
Black is the Color Pyramid Books; fantasy thriller.
The Avengers of Carrig Dell Books (reprinted 1979, 

DAW Books); expansion and revision of Secret 
Agent of Terra.

“The New Thing” IF, December.
1970
“Fifth Commandment” VISION OF TOMORROW, 

March.
"The Wager Lost by Winning” FANTASTIC. April.
Good Men Do Nothing, Hodder & Stoughton (Ameri­

can reprint 1971. Pyramid Books; thriller.
“Out of Mindshot” GALAXY, June.
“Fairy Tale” VISION OF TOMORROW. July.
The Devil’s Work W. W. Norton; mainstream novel. 
“The Invisible Idiot” SCIENCE AGAINST MAN. 
The Gaudy Shadows Constable & Co. (paperback re­

print 1971, Beagle Books); mystery novel.
Life in an Explosive Forming Press Poets’ Trust; po­

etry collection.
1971
“The Inception of the Epoch of Mrs. Bedoncby- 

asyoudid” QUARK. February.
“Dread Empire” FANTASTIC-4; nominated for a 

Hugo Award for Best Novella, 1972.
Honky in the Woodpile Constable & Co. (paperback 

printing 1973, Sphere Books) thriller.
"The Easy Way Out” IF. June.
The Wrong End of Time Doubleday (paperback print­

ing 1973, DAW Books).
The Traveller in Black Ace Books; collection consist­

ing of “Imprint of Chaos,” “Break the Door of 
Hell,” “The Wager Lost by Winning,” and “Dread 
Empire.”

The Dramaturges ofYan serialized in the October and 
November issues of FANTASTIC; published by 
Ace Books in 1972.
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1972
From this Day Forward Doubleday (paperback print­

ing 1973, DAW Books); collection consisting of 
“The Biggest Game,” “The Trouble I See,” “An 
Elixer for the Emperor,” “Wasted on the Young,” 
“Planetfall,” “Even Chance,” “Judas,” “The Vi- 
tanuls,” “Eactsheet Six,” “Fifth Commandment,” 
“Fairy Tale,” “The Inception of the Epoch of Mrs. 
Bcdonebyasyoudid,” and “The Oldest Glass.”

The Stardroppers DAW Books; expansion and revi­
sion of Listen! The Stars!.

The Sheep Look Up Harper & Row (paperback print­
ing 1973, Ballantine Books); nominated for Nebula 
Award for Best Novel, 1972.

Entry to Elsewhen Daw Books; collection of revised 
stories, consisting of “Host Age,” “Lungfish,” and 
“No Other Gods But Me.”

1973
“Who Steals My Purse” ANALOG, March.
Age of Miracles Ace Books; expansion and revision of 

The Day of the Star Cities.
“You’ll Take the High Road” THREE TRIPS IN 

TIME AND SPACE.
The Stone That Never Came Down Doubleday (paper­

back printing 1975, DAW Books).
More Things in Heaven Dell Books; expansion and 

revision of The Astronauts Must Not Land.
Time Jump Dell Books; collection consisting of 

“Death Do Us Part,” “Coincidence Day,” “Speech 
is Silver,” “Nobody Axed You,” “Galactic Con­
sumer Report No. 1: Inexpensive Time Machines,” 
“The Warp and the Woof-Woof,” “Galactic Con­
sumer Report No. 2: Automatic Twin-Tube Wish­
ing Machines,” “Whirligig,” “Galactic Consumer 
Report No. 3: A Survey of the Membership,” and 
“The Product of the Masses.”

The Overlords of War Doubleday (paperback printing 
1974, DAW Books); translation of a novel by 
Gerard Klein.

1974
Web of Everywhere GALAXY, March and April se­

rialization; Bantam Books.
Total Eclipse AMAZING, April and June serializa­

tion; Doubleday (paperback printing 1975, DAW 
Books).

“Bloodstream” VERTEX 2, Issue #2, June. 
“Lostling” THE FAR SIDE OF TIME.
Polymath DAW Books; revision of Castaways’ World.
Give Warning to the World DAW Books; expansion 

and revision of Echo in the Skull.
A Hastily Thrown Together Bit of Zork Square House 

Books; poetry collection.
“What Friends Are For” FELLOWSHIP OF THE 

STARS.

1975
“The Protocols of the Elders of Britain” STOP­

WATCH.
The Shockwave Rider Harper & Row (paperback 

printing 1976, Ballantine Books).
1976
The Book of John Brunner DAW Books; collection 

consisting of fiction, non-fiction, poems, songs, 
translation, and miscellaneous.

Interstellar Empire DAW Books; omnibus combining 
“The Wanton of Argus” (same as The Space-Time 
Juggler), “The Man from the Big Dark,” and The 
Altar on Asconel.

1977
“The Taste of the Dish and the Savor of the Day” 

MAGAZINE OF FANTASY AND SCIENCE FIC­
TION, August.

“The Man Who Could Provide Us With Elephants” 
MAGAZINE OF FANTASY AND SCIENCE FIC­
TION, October.

1978
“The Man Who Understood Carboniferous Flora” 

MAGAZINE OF FANTASY AND SCIENCE FIC­
TION, April.

Tomorrow May Be Even Worse NESFA Press; poetry 
collection.

“The Suicide of Man” ISAAC ASIMOV’S SCIENCE 
FICTION MAGAZINE, July/August.

1979
“The Things That Are Gods” ISAAC ASIMOV’S 

SCIENCE FICTION MAGAZINE, Fall.
1980
The Infinitive of Go Ballantine Books.
Foreign Constellations Everest House; collection.
Players at the Game of People Ballantine Books.
“The Man With a God That Worked” MAGAZINE 

OF FANTASY AND SCIENCE FICTION, De­
cember.

1981
“The Complaints Department” ISAAC ASIMOV’S 

SCIENCE FICTION MAGAZINE, September.
“The Man Who Saw the Thousand-Year Reich” 

MAGAZINE OF FANTASY AND SCIENCE FIC­
TION, November.

1982
“The Fire is Lit” ISAAC ASIMOV’S SCIENCE FIC­

TION MAGAZINE, September.
Manshape DAW Books; revision and expansion of 

Endless Shadow.
1983
The Great Steamboat Race Ballantine Books; histor­

ical novel.
The Crucible of Time Del Rey, September 1983
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Arthur C. Clarke recalls 
the days of Dave Kyle

It is (gulp) 31 years since I first encountered Dave Kyle, and the proof is in front of me at the moment—a 
photo I took on 4 May 1952 at a fan club meeting in Newark of Dave, Sam Moskowitz, and Martin Greenberg. 
(The original Marty Greenberg—not to be confused with later imitations of the same name.)

As one-half of Gnome Press, Dave designed my first hardcover editions (The Sands of Mars, Against the Fall 
of Night, and Prelude to Space). On one occasion I remember acting as volunteer shipping clerk for Gnome, 
helping to wrap books and carry them to the Post Office. If we’d known what Gnome Press First Editions would 
be worth a few decades later, we’d have taken them straight to the bank. . . .

And I wonder if Dave himself remembers conscripting me to mail out campaign propaganda on behalf of a 
candidate he favored? No—it wasn't for anything as important as the Presidency of the SFWA. It was for a guy 
named Eisenhower.

So Dave is irradicably associated with my earliest memories of the U.S. SF scene—especially the Indian 
Lake Convention at Beatley’s Hotel, Bellefontaine, Ohio in 1952, where I met so many people who up to that 
time had been only names. Going through my photos of the convention has been an exercise of nostalgia; here’s 
old “Doc" E. E. Smith, Mack Reynolds, Bob Tucker, Lloyd Eshbach, Lee Hoffman, Bea Mahaffey, Randy 
Garrett—and believe it or not. Bob Bloch with Psycho still seven years ahead of him, but looking exactly the 
same as he did when we met in Los Angeles only a few months ago. (Bob—one day the smooth-talking 
gentlemen who sold you that eternal youth contract is going to collect. . . .)

And I’ve just found an interesting juxtaposition in this volume of faded photos. Here’s “Doc" Smith, hands 
on the tablecloth, addressing the massed fandom at one of the Indian Lake get-togethers—and listening with an 
air of extreme skepticism is Dave, flanked by Bob Tucker and Mack Reynolds (who, incidentally, I met for the 
last time walking down a Columbo street). Little could Dave have known that one day he would inherit the 
“Lensman” series, continuing it with more success than 1 would have believed possible.

My next memorable meeting with Dave (ignoring my wedding reception in 1953, which is just what I would 
prefer to do) was at the 1956 World Convention in New York. He was then chairman (with his wife Ruth as 
Secretary) and I had by then settled in Ceylon after my second underwater expedition, following one to the 
Great Barrier Reef the previous year. Dave has reminded me that I was the first non-American—should I say 
alien?—to be Guest of Honor at a Worldcon, and I note from my records that I produced a 5,500 word speech 
for the occasion. Far too long, nearing midnight, after witty addresses by Bob Bloch and Al Capp; I hope I had 
the sense to cut it short.

(In the small hours of that same night, long after I’d retired but my diving partner Mike Wilson hadn’t, there 
was a knock on my door. As I blearily opened it, I looked down on the forlorn figure of an already well-known 
and soon-to-be famous writer. “I wish, Arthur,” he said disconsolately, “that you'd ask Mike to leave my girl 
alone.” A lot happens at conventions that isn't on the program.)

Since those far-off days, Dave and I have met on innumerable occasions (the 2001 set, the Apollo 11 launch, 
the Hotel Chelsea, my North London home . . . ), and I only wish we could have made another rendezvous at 
the 1983 World Convention in Baltimore. But I’m delighted that Dave is Fan Guest (and incidentally that my 
Somerset near-neighbor John Brunner is Pro Guest). For Dave and Ruth arc not only the Ultimate Fans—they are 
also very nice people.

For who else would have christened their son Arthur C.?
—Arthur C (Mkl) 

Colombo, Sri Lanka
4 June 1983
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About Dave Kyle
Dave Kyle sold his first short story to Hugo Gems- 

back publications in 1936, and has sold other stories 
and several novels (continuing E. E. Smith’s “Lens- 
man" series) since then. He established Gnome Press 
Inc. as a pioneer hardcover SF book publisher in 
1947, and published first hardcover editions of Arthur 
C. Clark and Isaac Asimov novels. Kyle has edited 
anthologies, and has published a two volume history 
of science fiction (A Pictorial History of Science Fic­
tion, 1976, and The Illustrated Book of Science Fic­
tion Ideas and Dreams, 1977). He has also lectured 
extensively on science fiction.

Kyle is being honored at Constellation for his ac­
tivities as a science fiction fan, however. He is a mem­
ber of First Fandom; he was an attendee-founder of the 
first science fiction convention ever held, in 1936; he 
attended the first World Science Fiction Convention in 
New York in 1939; he chaired the 1956 Worldcon 

(NewYorCon or NyCon II); and has published and 
contributed to fanzines. Kyle was director-founder of 
World Science Fiction Society Inc.; director-founder 
of Science Fiction and Fantasy Film Society; Hon. 
Managing Director and Vice Chairman of the British 
Science Fiction Association Ltd. 1975-77 (Arthur C. 
Clarke, Chairman); founder-past chairman of the 
Hydra Club in New York; and editor of Science Fic­
tion International News. He has been Guest of Honor 
at many conventions, and has received the E. E. 
Evans Memorial Award (The Big Heart Award) at the 
1973 Worldcon in Toronto for “outstanding contribu­
tion to science fiction fandom"; the British Science 
Fiction Association Ltd. Special Award in 1977 for his 
Pictorial History, and an outstanding achievement 
award from the International Society of Science Fic­
tion, Horror and Fantasy of Hollywood in 1977, also 
for his Pictorial History. Kyle was nominated for a 
short story Nebula award in 1968.

Fantasy
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A Fragmentary Bibliography 
by David A. Kyle

Your editor, Jane Wagner, asked me to furnish a bibli­
ography of my works for the Program Book. No one ever 
asked me for a bibliography before. I said “of course” (I 
was sure to have one)—“I’ll put one in the mail right away.” 
But then, lo! behold! when I went to my files, I found that I 
had only a biographical information sheet.

So I am doing the best I can, considering that I am in 
Florida, and my collection is in New York State. I’m taking 
my old card file, thoroughly in disarray with years of shuf­
fling, in an attempt to reconstruct my creative life. The 
result here is fragmentary. My memory is not that good, my 
notes are not that extensive (Oh, how I envy you. Isaac!)

My first short story sold to Hugo Gemsback’s Wonder 
Stories in 1935 or 1936. I then submitted an illustration for 
it, but that was rejected, although passed on to Charles 
Schneeman who so excellently improved my artwork. That 
first “sale” was a misnomer. I got no money. In fact, the 
magazine mcthamorphosed into Thrilling Wonder Stories 
and “Golden Nemesis” was returned to me. The envelope 
contained manuscript, galley proofs (!), laudatory editorial 
introduction (!), and the Schneeman illustration page proof 
(!). With my first story, I had really, literally made a killing. 
This story was eventually published by Donald A. Woll- 
heim in his first issue of Stirring Science Stories in February 
1941. It was so successful that I received no money for it, 
and the magazine subsequently folded. (What, again?) 
However, I did illustrate it myself, re-drawing Schneeman’s 
re-drawing of the Kyle original, and thus became SF writer 
and illustrator in one blow. I was paid cash on the line for 
the illustration, just like any artist, which is why, when 
Dick Wilson (Nebula Award winner some decades later) 
and I shared bachelor quarters in NYC in 1939-40, I con­
centrated on the bread-and-butter immediate cash as illus­
trator, while he worked at being a speculative writer.

Robert W. “Doc” Lowndes is the one whom I must thank 
for making me an sf illustrator in 1939-40. He used me in 
his Future Fiction and Science Fiction magazines (and even 

teamed me up with Dick Wilson years later, after the war). 
(It was he who dubbed me “the poor man’s Paul,” because I 
could draw somewhat in the style of the master, Frank R. 
Paul, whose “secret” was a draftsman’s double-nib. The 
“poor man” actually referred to Doc and his editorial bud­
get.) It was also Doc who made me a modest success as a 
detective fiction writer in Famous Detective and Smashing 
Detective Stories, and featured my character “Paul Corey, 
Real Estate, Insurance, Private Investigations.” In March 
1941, I did the illustration for a Doc Lowndes SF story in 
Cosmic Stories in which I used the faces of Dick Wilson 
and myself as the two inebriated earthmen.

According to my old work cards, I did five sports stories 
for Doc Lowndes: “Ten-Pin Tycoon” 1948, “Beanball Buga­
boo” 1949, “Too Many Heroes” 1949, “Halfway Hurler” 
1950, and “Touchdown Tyrant” 1950. Many famous SF 
writers did such pulp fiction, too. I specifically remember 
Jim Blish, Lester del Rey, Sam Merwin, Amelia Reynolds 
Long, Arthur Leo Zagat, Arthur J. Burks, and Frederik 
Pohl (under James MacCreigh). Fred and I collaborated on 
one sports story under the noms-de-plume of Kyle Acker­
man and James MacCreigh, I recall. For Doc. I also did

“Three to Get Buried” 1951, “First Come, First Killed” 
1951, “Blood Relations” 1951, and “Fourth Floor—Homi­
cide!” 1951. I was thrilled in 1949 when the eminent editor 
Daisy Bacon bought my “Death Thumbs a Ride” for Street 
and Smith’s Detective Story. (Which also practically marked 
the demise of that famous publication. There it was again!)

After getting my B.S. from Columbia in 1951, I began to 
do some SF writing, besides editing and agenting. I did the 
collaboration with Edd Cartier on “The Interstcller Zoo” in 
the Gnome Press Travelers of Space (1951). Most of my 
published writing through the late 40s and most of the 50s 
in SF were the brochures, flap matter, and advertising copy 
for Gnome Press and the Rintasy Book Club. Then until the 
early 70s, I was thoroughly occupied with my radio station, 
WPDM, in Potsdam, New York.

For Ted Camell, editor of New Worlds in England, I did 
some guest editorials (circa 1960) and maybe a story or two, 
I don’t remember. I do remember that I did “The Ferryman 
on the River” which ended up in Hudson (U.K.) hardcover
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and Corgi (U.K.) softcover in 1968. For Ted’s New Writings 
No. 18, I did the cover story, “Some Dreams Come in 
Packages” (1971).

When Fred Pohl became editor of his Astonishing Stories 
and later Super Science Stories in February and March 
1940, I joined the ranks of other Futurian contributors. 
(What a thrill to illustrate the legendary Ralph Milne 
Farley!)

Another thrill for this young fan was working as an artist 
for the even more legendary F. Orlin Tremaine, the editor 
who began the golden age of Astounding Stories, to be 
succeeded by John W. Campbell, Jr. I worked on Orlin’s 
Comet Stories (1940-41) and guess what?—it faded away 
after only five issues.

Also on the artist side of my SF interests was the design­
ing of the famous Gnome Press books, which were so well 
received by fans and tradesmen alike in the late 1940s and 
early 1950s. I did the production of many of them (actually 
typesetting and such on the first two) and drew dust jackets 
for many of them. I still like the L. Ron Hubbard jacket 
(Typewriter in the Sky and Fear), am proud of the Asimov 
Foundation galactic spiral, but most enjoyed doing the

G^€€irll(nG$ £ THAiHIHIS

DAVE KYIEU***08 Fan Guest of Honor

Conan series of covers, especially the map of the Hyborean 
Age done as an end paper in collaboration (after the fact) 
with Robert E. Howard. I’ve forgotten most of the details of 
my starting up the SF book line for Bouregy and Curl.

My literary output has been spasmodic. Credit Fred Pohl 
with getting me to write the most, from the early days of the 
Futurians (over 40 years ago) to my latest Lensman book 
today.

For Fred, 1 contributed to his Worlds of Tomorrow with 
an article (February 1967) predicting Arthur C. Clarke’s 
(and Stanley Kubrick’s) great success with the movie 2001 
after visiting the set in England with Ruth and the two 
Arthur C.’s. For Fred in the same magazine three months 
later, there was my Nebula-nominated story I called “Count 
Ten,” but which Fred re-titled “Base Ten.” (He also did that 
with another story of mine in IF—Worlds of Science Fic­
tion, December 1965; my “The Glass Globe" became “Toys 
for Debbie,” which has been anthologized several times, 
probably because of his collaboration—the title change.)

“Deadlier Specie” (in IF of March 1968) was the first 
specifically identified exo-biological story of mine, al­
though “Base Ten” was a precursor. The short story which 
Stan Schmidt published in Analog (1982) is part of that 
series, which is still being created.

My most satisfying creative work, to me that is, is the 
continuation of Doc Smith’s classic Lensman series, the 
latest Bantam book of which (Z-Lensman, 1983) has been 
published to mark this convention appearance of mine. The 
other two novels have likewise been re-issued simul­
taneously: The Dragon Lensman (1980) and Lensman from 
Rigel (1982).

My most exciting (and honored) works, however, have 
been my two volume history of science fiction A Pictorial 
History of Science Fiction (Hamlyn, London, 1976) and 
The Illustrated Book of Science Fiction Ideas and Dreams 
(Hamlyn, London, 1977). They are the prettiest books in the 
field, I can boldly say. I’m particularly proud of the awards 
they’ve won. But I have one awful regret: the two volumes 
were published and distributed in such a way that many, 
many persons, fans or not, believed that there was only one 
book, not two. To this day, there are many who believe this.

Considering the research represented in the dazzling 
Hamlyn books, how come I don't have my own proper 
bibliography? 1 guess that this is the year, and weekend, 
when I am to look back and wonder about all the things that 
did happen in my fruitful SF life. Perhaps this Constellation 
is meant to put my life in focus. I don’t know what my 
professional credits are. But I have a much more terrible 
confession to make: I don’t remember the extent of my 
fannish activities. Even the events of my first fannish contri­
butions are hazy—I’m not certain of the date of my first 
fanzine (Fantasy World 193?). I don’t know for what I 
should be blamed or praised or remembered or forgotten in 
fandom. What an ironic admission by your Fan Guest of 
Honor in this fragmentary bibliography!

—Dave Kyle
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DAVID A. 
KYLE

Fan Guest of Honor 
41st World Science Fiction 

Convention, 1983

Author of the 
all-new adventures of 

E.E. “DOC” SMITH’S
galactic guardians

“An amazing literary achievement. Kyle pervades the 
vast universe created by the late, greatest SF writer. 
I recommend it without reservation to all who read and 
enjoyed the stories of E.E. Smith, Ph.D. From the first dra­
matically written paragraph, the feeling begins—and stays 
—that ‘Doc’ Smith is back!”—A.E. Van Vogt

THE DRAGON LENSMAN
(23784-5 • $2.95)

LENSMAN FROM RIGEL
(20499-8 • $2.50)

Z-LENSMAN
(23427-7 • $2.75)

Bantam Science Fiction and Fantasy: 
The Best of AH Possible Worlds.

BANTAM BOOKS, INC., 666 Fifth Avenue, New York 10103
BANTAM BOOKS CANADA, INC., 60 St. Clair Avenue East, Suite 601, Toronto, Ontario M4T1N5



Bantam Science Fiction and Fantasy:

Unto] Great Writers
;

*---------- ' Bantam Science Fiction and Fantasy proudly presen
Here is just a sampling of what you’ll I:

Ray Bradbury
Throughout 1983, we will be issuing new uniform edi­
tions of the works of the world’s best-loved science 
fiction writer, including THE MARTIAN CHRONICLES 
and this summer’s illustrated trade paperback, 
DINOSAUR TALES.

Samuel R. Deiany
This spring will see the publication of STARS IN MY 
POCKET LIKE GRAINS OF SAND, the first science 
fiction novel in eight years by the Hugo and Nebula 
Award-winning author of DHALGREN, NOVA and 
TRITON.

Dai/id Brin
STARTIDE RISING (September ’83), the remarkable 
second novel by the author of SUNDIVER, has been 
received as one of the fall’s major science fiction novels. 
We’ll be publishing David’s rousing adventure novel, 
THE PRACTICE EFFECT in April ’84.

F. M- Busby
We’ll have two new novels by this wonderful science 
fiction writer coming in ’84: STAR REBEL (February) 
and THE ALIEN DEBT (summer), both set in the same 
universe and featuring characters from the author’s 
best-loved novel, RISSA KERGUELEN.

Jay Chant
We’ll have two very special publications this fall from the 
author of RED MOON AND BLACK MOUNTAIN: THE 
HIGH KINGS (October), a magnificently-illustrated 
hardcover (with art by George Sharp) and WHEN 
VOIHA WAKES (November) a new romantic fantasy set 
in her enchanted land of Vandarei.

John Crowley
John’s novel LITTLE, BIG gained tremendous praise 
upon our trade paperback publication and won the 1982 
World Fantasy Award. This October, we will publish the 
book in rack-size for the first time, followed by uniform 
editions of his previous novels, BEASTS (November), 
ENGINE SUMMER (December) and THE DEEP 
(January). John is presently at work on his new novel, 
AEGYPT.

BANTAM BOOKS, INC., 666 Fifth Avenue, New York 10103
BANTAM BOOKS CANADA, INC.,
60 St. Clair Avenue East, Suite 601, Toronto, Ontario M4T1N5

Randall Garrett & 
\/icki Ann Heydron
The bestselling science fiction adventure series, The 
Gandalara Cycle will continue with THE WELL OF 
DARKNESS (December ’83), THE SEARCH FOR KA 
(summer ’84) and another Gandalara book before the 
end of ’84.

Parke Godwin
The winner of a 1982 World Fantasy Award and author of 
the Arthurian saga FIRELORD will tell the breathtaking 
story of Guinevere in BELOVED EXILE (summer ’84) 
and then turns to the tale of the young St. Patrick in THE 
LAST RAINBOW (spring ’85).

Harry Harrison
Harry’s biggest science fiction novel ever, WEST OF 
EDEN will be coming in late ’84. Coming soon as well is 
A STAINLESS STEEL RAT IS BORN, which will reveal 
the origin of the galaxy’s most beloved rogue.

Dai/id A. Kyle
This year’s WorldCon Fan Guest of Honor has just pub­
lished Z-LENSMAN, the latest in his series of author­
ized adventures featuring E.E. “Doc” Smith’s galactic 
guardians.

Ursula K. Le Guin
In 1984, we will publish her brilliant science fiction novel, 
THE EYE OF THE HERON, as well as a republication of 
the beloved Earthsea Trilogy with magnificent new 
covers.

Bantam Science Fiction and Fantasy



Unto] Great Books

5 list of writers who are among the finest working today, 
sei ng from us in the next year and beyond.

Stephen Leigh
This fine young writer’s highly-praised trilogy of the 
Hoorka Assassin’s Guild concludes with A QUIET OF 
STONE (February ’84).

lUacAvoy
R.A. MacAvoy exploded on the scene this year with 
her highly-praised first novel, TEA WITH THE BLACK 
DRAGON. In 1984, we will publish her outstanding 
Renaissance fantasy trilogy, DAMIANO (January), 
DAMIANO’S LUTE (May) and RAPHAEL (late ’84).

Richard McEnroe
This excellent young writer joins the Bantam list with 
a series of interconnected novels collectively known 
as Far Stars and Future Times. We’ll lead off with 
THE SHATTERED STARS (January ’84), followed 
by WOLKENHEIM FAIRDAY (July ’84) and SKINNER 
(early ’85).

Mike McQuay
The author of LIFEKEEPER, ESCAPE FROM NEW 
YORK and the Mathew Swain series will publish 
JITTERBUG, his most important book yet, in mid-’84.

Warren Norwood
Nominated for this year’s John W. Campbell Award, 
Warren’s upcoming novels include THE SEREN CENA­
CLES (a collaboration with Ralph Mylius—October ’83), 
PLANET OF FLOWERS (the concluding volume to his 
bestselling Windhover Tapes series—March ’84) and 
the first novel in a major five-book saga, The Double­
Spiral War (fall ’84).

Dax/id Palmer
Another Campbell Award nominee this year, David’s 
remarkably innovative first novel, EMERGENCE will be 
coming in late ’84, followed by a powerful science fiction 
trilogy.

Bgron Preiss 
& Michael Reai/es
Their #1 fantasy trade paperback bestseller, DRAG­
ONWORLD (illustrated by Joseph Zucker) has just 
been published for the first time in rack-size.

Elizabeth 
Scarborough
Her first two lighthearted Argonian fantasies, SONG OF 
SORCERYand THE UNICORN CREED, have garnered 
her great praise. Her finest book yet, BRONWYN’S 
BANE, will be published in December. Look for THE 
HAREM OF AMAN AKBAR in 1984.

Robert Sih/erberg
We’ll have two major new novels by this Hugo and 
Nebula Award-winning writer in ’84: LORD OF DARK­
NESS, an historical novel set in 16th-century Africa and 
VALENTINE PONTIFEX, the long-awaited conclusion 
to his bestselling Majipoor trilogy. In addition, we will 
publish the first rack-size edition of his retrospec­
tive collection of stories, WORLD OF A THOUSAND 
COLORS, and uniform editions of some of his finest 
older work, including DYING INSIDE, DOWNWARD 
TO THE EARTH and BORN WITH THE DEAD.

Sharon Webb
Sharon’s first novel, EARTHCHILD gained her favor­
able comparisons to Le Guin, Asimov and Ellison. We’ll 
publish the first rack-size edition of that novel in Novem­
ber, followed by the other two novels in The Earth Song 
Triad: EARTH SONG (March ’84) and RAM SONG.

Chelsea Quinn 
Yarbro
We are pleased to welcome this popular writer to our list. 
In 1984, we will publish her next two powerful novels, 
NOMADS (May) and A MORTAL GLAMOUR (fall).

The Best of All Possible Worlds.
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Jack L. Chalker 
by Ann Hasbrouck Hunt

Jack Chalker has been identified with science fiction in Baltimore for almost a quarter of a century, so it’s 
only logical that he was chosen as Constellation’s toastmaster.

He was bom in Baltimore (although through a self-perpetuating error, his books and even Who's Who say 
otherwise) on December 17, 1944, and has lived his whole life in Maryland. He can’t remember when he 
started reading science fiction, but it has always fascinated him. In 1958, he discovered fanzines through a letter 
in a comic book, and was soon writing for a large number of them around the country, and keeping up a huge 
correspondence. In 1959, he joined the Washington Science Fiction Association, and continues to be an active 
WSFAn. By 1960 he was doing his own fanzines (the first, Centaur, is a real collector’s item now) and in 1961 
he launched a small-scale book company with a Lovecraft bibliography that later grew into The Mirage Press 
Ltd.

On New Year’s Day 1963, in the back of a Trailways bus coming from a WSFA party, Chalker, Dave Ettlin, 
and Mark Owings founded the Baltimore Science Fiction Society, a club that has had many incarnations but still 
exists as a huge and successful organization.

Chalker’s first Worldcon was Chicon III in 1962, a high-school graduation present, and since that date he’s 
missed only two Worldcons (1964 and 1965). He co-founded Baiticon and has run numerous conventions not 
only locally but also in places like New York. He’s worked on Worldcons at almost every level, both across the 
country and around the world. In 1968 he filled in for an auctioneer on an impulse at a Boskone, and since that 
time has sold more than four million dollars of art, managing to auction at every Worldcon since 1969. Also in 
the 60s his fanzine and fan book activities grew into The Mirage Press Ltd., a specialty book publisher and 
“developer” of projects. Among other books he edited during that time are A Guide to Middle-earth and An 
Atlas of Fantasy. Chalker’s lone Hugo nomination was an editor for his fanzine Mirage, all issues of which are 
now collector’s items. He headed the first (losing) bid to bring a world convention to Baltimore for 1967; 
Constellation is the fulfillment of a long dream, and best of all, he says, he doesn’t have to run it.

During all this period, Chalker also managed to cam a B.S. degree with a double major and triple minor, a 
Master’s in the arcane area of History of Ideas, teach (mostly history and geography) in the Baltimore City 
Public Schools for a dozen years, and serve in the Air Force and National Guard as, of all things, a Special 
Forces Air Commando (he did their public relations, but he got the funny hat).

Although he had done some “writing for hire” work (whose nature he won't reveal), mostly to supplement his 
income, and some work in political and intellectual history for scholarly journals, Chalker only played around 
with writing fiction on his own until personal and financial problems in 1975 led him to sit down and write a 
novel, A Jungle of Stars, which had been batted around local SF fandom for years. The novel sold to Del Rey, 
and he hasn’t failed to sell any of his fiction since. His second novel, Midnight at the Well of Souls, has 
something like a cult following, and made his reputation as well as selling like mad. By 1978 his writing income 
was exceeding his teaching income, so he quit to become a full-time freelance writer. He hasn’t worked for 
anyone other than himself since.
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Come get a taste of Philadelphia. Not our party munchies, our philosophy. We think a Worldcon 
should offer everything from a full round of programming to a comfortable place to just get together 
and relax. That’s what we’re going to be having at Constellation:

I. Enjoy our bid parties with our own ’’Alien Blood” sangria punch and infamous Phil A. 
Delphia radio plays. (We’ll be doing some of Phil’s newest adventures here at Constellation.)

2. Enjoy our Great Tully Hunt. If you’re the first person at Constellation to guess who the clue 
below refers to, you win a bottle of Tullimore Dew (subject to Maryland liquor laws).

Tulley Clue * 1: ’ 'The author of one very hairy story ’ ’

3. Enjoy our Daytime Programming offered specially for Constellation at our Bid Hospitality 
Suite.
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The Philadelphia Facts:
Fact 1 - Philadelphia has the people. Our convention leadership is well known, competent and 

experienced at running cons - Larry Gelfand, Chairman; Wilma Fisher and Gary Feldbaum, Co-Vice- 
Chairman.

Fact 2 - Philadelphia has the facilities. Our main hotels, the new Franklin Plaza and the 
Philadelphia Centre Hotel, have the rooms and the space to accomodate a good Worldcon. Our 
special function space is comparable to our competitors’. We also feature an excellent Dealers’ 
Room of 30,000 sq. ft. (with a loading dock on the same floor); a large Art Show space of 22,000 
sq. ft.; good facilities for the Masquerade according to George Paczolt, and numerous modern 
meeting rooms. We will even have closed circuit TV hookups of special events to your room in the 
Franklin Plaza.

Fact 3 - Philadelphia has the food. Our main hotels are 4 blocks from Chinatown. They are also 
surrounded by a variety of restaurants to suit all tastes and budgets, including Fast Food, Mexican, 
Thai, Italian, French, German, Greek, Hungarian, Japanese, Indian and several twenty-four hour 
restaurants.

Fact 4 - Philadelphia has hotel experience. Philcons have been held at these main hotels for 4 
years already and will continue to be there. These hotel staffs like fen, like our committee, ap­
preciate our business. Our staff and theirs are used to each other so you can expect far fewer 
hassles!

Fact 5 - Philadelphia has convention experience. Philadelphia held the very first Science Fic­
tion convention, in 1936. Philcon has grown in numbers and success ever since. Noted for 
originating strong art programming, Philcon has a good variety of programs for different tastes. 
Our people have also worked on numerous Worldcons.

Fact 6 - Philadelphia has a superior elevator-to-sleeping room ratio. Think about it. How 
long have you had to wait for elevators at Worldcons and other cons? Fen just use them heavily. 
With more elevators per sleeping room, you won’t have to wait as long. We have also planned 
ahead and will schedule a live-in elevator/escalator repairman for the whole con.

Fact 7 - Philadelphia has the hotels. The luxurious Franklin Plaza (indoor jacuzzi, pool, sauna, 
health club, etc.) and modern Philadelphia Centre Hotel (shopping arcade and transportation hub 
immediately beneath) are just a beginning. Philadelphia boasts numerous other hotels just a few 
blocks away including plush hotels like the Palace Hotel of Philadelphia (wetbars and refrigerators 
in every room, suites with full kitchens, swimming pool) and standard hotels like the Holiday Inn 
Center City. All price ranges, closeby, various recreational facilities and many rooms (more than 
5,000 in easy walking distance), give our hotels what you need.

Fact 8 - Philadelphia has the city. What can you say about the city where it all began? There’s 
history - Liberty Bell, Edgar Allen Poe House, museums galore. There's science - the world- 
acclaimed Franklin Institute, Fels Planetarium, etc. There's shopping, artwork, movies, gardens 
and much more, all in easy reach of our hotels.

Please join us for a Worldcon in Philadelphia in 1986. Become a presupporting member for on­
ly $2, which gets you a subscription to Greater Phanadelphia, our bidzine, and supports our bid 
activities.
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Also in 1978 he met Eva Whitley, who founded a convention in State College, Pennsylvania called Paracon, 
at which he was the Guest of Honor. They were married the same year, on a ferryboat crossing the Susquehanna 
River (Chalker has a thing for ferryboats, and his personal favorite of all his writings, “Dance Band on the 
Titanic,” is an SF ferryboat story). They bought a house in rural Carroll County, Maryland, where they live 
today. On December 19, 1981 they became the parents of a son, David, who will be about terrorizing 
Constellation. At still under two years old. this is his second Worldcon and his 15th convention.

Chalker continues to do three novels a year (“My normal, comfortable writing speed,” he says), and has 
managed to make the best seller list with his last two novels. He’s had options for films, but none have been 
made, and next year will see TAG Industries turn the Well World into a role-playing game. He travels a lot, 
always accompanied by his family, and still considers himself a “political” writer, although he divides his work 
into serious, totally non-serious, and “sneaky” novels and stories (“sneaky” ones are where he believes he uses 
broad adventure to make strong but not obvious statements). He professes a general contempt for ideologues and 
“isms,” so be prepared. Whatever he does, it seems to work—he has a strong and loyal readership that keeps 
publishers asking for more.

Chalker has an outgoing personality and is a nonstop talker who much prefers fan parties to secret pro 
gatherings. As busy as he is at Constellation, don’t hesitate to talk to him—he’s having as much fun as you are. 
Just find the party with the coffee machine.

—Ann Hasbrouck Hunt
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Bibliography—Jack L. Chalker
Jack Chalker has embraced the new technology—he 

keeps an updated bibliography on his home computer (a 
boon to your editor!). The following is divided by type of 
publication. Some of the things not listed below are the 
course of study for high school geography for the Baltimore 
City Public Schools (well, it might be considered SF by 
somebody . . .), text from progress reports for Discon II 
and Suncon, an appreciation of Ron Goulart for the 1979 
Lunacon Program Book, and columns in all four Constella­
tion Progress Reports.
Novels:
A Jungle of Stars Ballantine/Del Rey, 1976, 1980; also Edi­

tions Albin Michel, Paris, 1979 (in French).
Midnight at the Well of Souls Del Rey, 1977, et al.; also 

Penguin Books, U.K., 1981; Goldmann, Munich, 1978 
(in German).

The Web of the Chozen Del Rey, 1978, 1981; also Wilhem 
Hein Verlag, Munich 1981 (in German); in a highly re­
written Hebrew edition (Tel Aviv, 1981).

Exiles at the Well of Souls Del Rey, 1978 et al.', also Penguin 
Books, U.K., 1982; Goldmann, Munich, 1980 (in Ger­
man).

Quest for the Well of Souls Del Rey, 1978 et al.', also Pen­
guin Books, U.K., 1983; Goldmann, Munich, 1980 (in 
German).

And the Devil Will Drag You Under Del Rey, 1979, 1982; 
sold to both France and West Germany.

A War of Shadows Ace: An Analog Book, 1979; Berkley- 
Putnam, which acquired Ace, plans a new edition with a 
new cover in 1983 (no longer an Analog Book).

Dancers in the Afterglow Del Rey, 1979, 1982; also Gold­
mann, Munich, 1982 (in German as DerTounsterPlanet).

The Return of Nathan Brazil Del Rey, 1980 et al.', also 
Goldmann. Munich, 1980 (in German); Penguin edition 
planned for the U.K. in 1983.

The Devil’s Voyage Doubleday, 1980, hardcover only; out of 
print after three printings, paperback rights in dispute; 
Japanese rights sold; book is a World War II novel, not 
SF.

Twilight at the Well of Souls Del Rey, 1980 et al.', also 
Goldmann, Munich, 1980 (in German).

Lilith: A Snake in the Grass Del Rey 1981 et al.', also 
Goldmann. Munich. 1981 (in German).

Cerberus: A Wolf in the Fold Del Rey, 1982 et al.', also 
Goldmann, Munich, 1982 (in German).

The Identity Matrix Timescape: Pocket Books, 1982; 
French and German sales pending; was third novel writ­
ten, but not published until 1982.

Charon: A Dragon at the Gate Del Rey, 1982 et al.', Ger­
man edition (Goldmann) pending.

Medusa: A Tiger by the Tail Del Rey, 1983; sold to Gold­
mann, Munich for German edition.

Four Lords of the Diamond Science Fiction Book Club, 
March 1983 main selection; contains all four "Diamond” 
books with some rewriting.

The River of Dancing Gods Del Rey, delivered in March 
1982; Del Rey may not launch this whimsical fantasy 
series until February 1984.

Demons of the Dancing Gods Del Rey, delivered in October 
1982.

Spirits of Flux and Anchor Tor Books, scheduled for 1984; 
first of a large novel (split by greed and economics into 
three books); delivered in February 1983; will be mar­
keted as “Soul Rider” series.

Empires of Flux and Anchor Tor Books, scheduled for 
1984; delivered in May 1983; second in the Soul Rider 
series.

Downtiming the Night Side Tor Books, sold but not yet 
written, scheduled to be delivered in December 1983.

Masters of Flux and Anchor Tor Books, not yet written; 
third in the Soul Rider series.

Short Fiction
“No Hiding Place” STELLAR 3, edited by Judy-Lynn del 

Rey, Del Rey, 1977; in print on special order basis.
“In the Wilderness” ANALOG, July 1978. A stand-alone 

chapter from a proposed sequel to A Jungle of Stars; 
sequel never written.
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“Dance Band on the Titanic" ISAAC ASIMOV’S SCIENCE 
FICTION MAGAZINE, July/August 1978; preferred 
version in Best SF 1979, edited by Wollheim with Art 
Saha, DAW Books.

“Stormsong Runner” WHISPERS II, edited by Stuart 
David Schiff, Doubleday & Co., 1979; out of print.

“In the Dowaii Chambers” NEW VOICES IV, edited by 
George R. R. Martin; was to go in the Berkley series, 
but Berkley cancelled; then sold to Blue Jay Books, now 
scheduled as a hardcover Blue Jay/St. Martins, January 
1984 with simultaneous trade paperback edition.

Novelties
The Necronomicon: A Study Mirage Press, 1967, as by 

Mark Owings. Because of this “Mark Owings,” a very 
real person, it’s been listed as a pen name of mine. 
Actually he was to do the book but could not, and I did it 
for him. He got the billing, and I got paid.

An Informal Biography of Scrooge McDuck Mirage Press, 
1974; new edition planned for summer 1983 (we hope), 
with same text and cover as the long out-of-print original 
but including four new interiors by George Chastain.

Relevant Non-Fiction
The New H.P. Lovecraft Bibliography Anthem, 1961, com­

piler; out of print.

In Memoriam: Clark Ashton Smith Anthem, 1963, editor, 
out of print.

Mirage on Lovecraft Anthem, 1964.
The Index to the Science-Fantasy Publishers with Mark 

Owings, Mirage Press, 1966, two editions; history and 
bibliography of the specialty presses with commentary 
and analysis. We have been working on a monster update 
and revison for five years, and hope to get it out in 
another year or so; in the meantime, abbreviated parts are 
being serialized as the column “On Specialty Publishing” 
in Fantasy Newsletter, beginning with the January 1983 
issue.

The Revised H. P. Lovecraft Bibliography with Mark 
Owings, Mirage Press, 1971; almost all Mark Owings, 
really.

“H. P. Lovecraft: A Bibliography” in The Dark Brother­
hood and Other Pieces, Arkham House, 1965; reprinted 
in French in L’Herne, 1967.

Periodicals
Mirage amateur magazine of fantasy, 1960-1971, 10 issues; 

never officially folded—I occasionally get the urge to do 
another but sanity prevails.

Interjection usually appears in February mailings of the 
Fantasy Amateur Press Association, 1968-datc; available 
only to FAPA members.
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In Appreciation
Constellation wishes to thank the Baltimore Science 
Fiction Society Inc., the Washington Science Fiction 
Society Inc., and the many fans who provided seed 
money to get the Baltimore in 83 bid off the ground.

Thank Yon’s
Special thanks to Dawn Wilson for the art used on 

the usher button.
Special thanks to David Kirby for typing The En­

chanted Duplicator.
Special thanks to Massachusetts Convention Fan­

dom Inc (Noreascon II) for providing half funding for 
the Port Baltimore boat trips.

No Smoking Areas
No smoking will be allowed at any time in the Art 

Show, Dealers’ Room (except for dealers), or in Halls 
C and D (major events—smoking will be permitted 
only during the crab feast). Other areas may be posted 
smoking or no smoking; we appreciate your coopera­
tion.

Check Cashing Policy
The convention will not cash checks for members. 

If you want to pay for your city tour tickets, site 
selection, art, or other items with a check, you will 
have to show two IDs (traditionally a driver’s license 
and a charge card).

Matching Grants
Constellation is a 501(c)3 non-profit organization, 

and may be eligible for matching funds from compan­
ies which have contribution programs. If you work for 
a company with such a program, check it out. Con­
stellation may be eligible for a donation equal to the 
amount you paid for your membership.

Weapons Policy
NO WEAPONS OF ANY KIND may be worn, 

carried, or displayed in any public part of the Conven­
tion Center or any of the hotels, including residential 
room floors. A weapon is anything that looks like or 
can be used as a weapon in the opinion of the Con­
stellation committee.

The only exception will be within the Masquerade 
staging area and during the Masquerade itself. Spe­
cific rules for weapons at the Masquerade appeared in 
P.R. 3.

Hucksters may sell weapons in the Huckster Room, 
but they must wrap the weapon securely, and you must 
leave the weapon in your room thereafter.

Headquarters
The Headquarters Department coordinates the various 
departments which provide internal services to the 
convention (Communications, Logistics, the Office, 
Signs, Technical Support, Volunteers, and the Staff 
Den). We try to help everyone else, so your stay will 
be more enjoyable. Remember to come and volunteer!

—Dalroy Ward

WINDY CON X
ARLINGTON PARK HILTON
OCTOBER 7th. THRU 9th., 1983

AUTHOR GUEST
OF HONOR: GEORGE R R MARTIN

ARTIST GUEST 
OF HONOR: VICTORIA POYSER

SMOF GUEST
OF HONOR: BEN YALOW

TOASTMASTER: WILSON TUCKER

• Two tracks of main programming
• A new production by Moebius Theatre
• Art Show with 2500 ft. exhibit area
• 100 table Huckster room
• Round-the-clock film program (almost)
• CON SUITE OPEN 24 HOURS
Send: $12 FOR MEMBERSHIP ADMISSION 

____________ BEFORE 9-15-83____________  
____________ ADMISSION WILL BE HIGHER AT THE DOOR____________

WINDY CON X
P.O. BOX 432 

CHICAGO, IL 60090
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FUNCTION SPACE

CONVENTION CENTER
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HILTON

Cabana Level, South Tower

Baltimore Annapolis Frederick Columbia

Maryland Suite (second floor south) 
v ——v-'w-----  w —w —r-

Program

Constellation Ballroom
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THE NEWSPAPER OF THE SCIENCE FICTION FIELD

In its monthly issues, LOCUS covers the science fiction field completely. For professionals, there are up-to-date market 
reports, news of editorial changes, stories on sales, and various columns on the craft of writing. For readers, complete 
lists of sf books published, reviews, media notes, forthcoming books, upcoming conventions, convention reports, 
contents of forthcoming anthologies and magazines, reader surveys, LOCUS Awards and much more.

Isaac Asimov: "There is noway, for anyone fascinated by 
science fiction, to get our of reading LOCUS. It is the Time 
magazine and Walter Winchell of the field. It misses 
nothing, tells everything, keeps you abreast and in the 
swim, and I wouldn't be without it.—And I won't be for I 
have put down the money for a lifetime subscription."
Ben Bova: "LOCUS is the science fiction newsletter. No 
one who is interested in the field should be without it."
Marion Zimmer Bradley: "LOCUS is where I look first for 
shop talk—it is the real trade paper of science fiction. 
There have been times when I first heard through LOCUS, 
(not my agent) that a new book of mine is on the stands." 
Algis Budrys: "Without a doubt, the single most valuable 
periodical within the SF community; a labor of devotion, a 
bulletin board, a monument."
Arthur C. Clarke: "LOCUS is the only periodical I read 
from cover to cover—including adverts!"
Fritz Leiber: "LOCUS has been both a pioneering publica­
tion and a consistently high performer. This little maga­
zine sets the standards for accuracy and scope in its 
reporting of the news in the science fiction and fantasy 
publishing fields, and for level-headed interpretation of 
that news. I read it regularly."
Michael Moorcock: "As one who is notorious for his 
dislike of the social aspects of the SF world, I can say fairly 
that LOCUS is the only journal I know which retains a 
clear-sighted and impartial perspective on it. It's the only 

SF journal that I see regularly or would wish to see 
regularly."
The New York Times-. "Anyone whose interest in SF 
extends beyond reading it to wanting to read about it 
should be aware of LOCUS."

Frederik Pohl: "Charlie Brown has been a close friend for 
nearly twenty years, so anything I might say is suspect— 
but LOCUS is the most important publication in science 
fiction today."
Judy-Lynn del Rey: "LOCUS has become the Publishers 
Weekly of science fiction. It's must reading for anyone and 
everyone at all involved in the field."
Lester del Rey: "LOCUS is the one indispensable source 
of information for every reader and writer of science 
fiction. That's why I have a lifetime subscription."
Robert Silverberg: "LOCUS is indispensable."
Theodore Sturgeon: "Anyone who is remotely interested 
in the many aspects of SF must—I said must—be, or get, 
familiar with LOCUS."
Peter Straub: "I think it's the most pertinent magazine I 
get, and I'm very grateful that I subscribed."
The Wall Street Journal: " . . . the science fiction trade 
magazine ..."
Roger Zelazny: "For professionals and devotees alike, 
LOCUS is the world's most important publication about 
science fiction."

LOCUS Publications. P.O. Box 13305. Oakland. CA 94661

U.SA.
$18.00 for 12 issues (2nd class) 
$34.00 for 24 issues (2nd class) 
$25.00 for 12 issues (1 st class) 
$48.00 for 24 issues (1 st class)

CANADA
$20.00 for 12 issues (2nd class)
$38.00 for 24 issues (2nd class)
$25.00 for 12 issues (1st class)
$48.00 for 24 issues (1st class)

OVERSEAS
$20.00 for 12 issues (sea mail)
$38.00 for 24 issues (sea mail)
$32.00 for 12 issues (air mail)
$60.00 for 24 issues (air mail)

INSTITUTIONAL
$20.00/yr in U.S. (2nd class)
$22.OO/yr in Canada (2nd class) 
$27.00/yr USA/Canada (1st cl)
$22.OO/yr Overseas (sea mail)
$34.00/yr Overseas (air mail)

All subscriptions are payable in U.S. funds.Canadians, please use bank or postal money orders. Institutional subscriptionsare the only ones we will bill.

Enclosed is: $□ New □ Renewal Sample Copy—$1.95

Name

Street or Box No.

City State or Province Zip



Science Fiction/Fantasy Programming
SF/F programming and all of the other program­

ming areas have planned many wonderful things for 
all the good fen at Constellation. Check your pocket 
program for dates, times, and locations.

SF/F programming begins on Thursday, September 
1 at 1430 (2:30 PM, if you aren’t familiar with the 24- 
hour clock), shortly after Opening Ceremonies and 
the Keynote Speech. There will be two tracks on 
Thursday and Friday, three on Saturday and Sunday, 
and probably only one on Monday. SF/F Program­
ming will begin about 11:00 AM each day, and will 
run until 6:00-6:30 PM, except for Monday, when it 
will end about 4:00 for closing ceremonies.

SF/F programming will feature mostly panels, but 
there will be some individual speeches, interviews, 
and the like. Since we have so many SF and fantasy 
pros attending Constellation, we decided that panels 
would give the best opportunity for everyone to see 
their favorites. This was also the reasoning behind the 
third track of programming on Saturday and Sunday: 
the response to our program participant questionnaires 
was remarkable and we wanted to include as many 
people as possible.

At press time for the Program Book, it seemed 
likely that most SF/F programming would be held in 
the Convention Center, but some may be in the Hyatt. 
Again, check your pocket program.

We want to thank Mike Resnick for several excel­
lent panel ideas, some of which we incorporated 
(“What Should a BEM Look Like?” and “Not Every­
one Reads Scientific American”) and A.C. Crispin 
(among others) for “Should You Write in Someone’s 
Else’s World?”. We want to thank everyone who made 
suggestions for panels and participants, and if we used 
your idea without crediting you in print, you still have 
our heartfelt appreciation. If imitation is the sincerest 
form of flattery, then plagiarism must be a close sec­
ond. If we missed thanking you, we hope you’ll take 
private satisfaction in saying to yourself, “I thought 
that one up.”

We think the program will provide something of 
interest to everyone who attends Constellation, and 
we hope you’ll take advantage of it. Please feel free to 
let us know what you think of it—gripes as well as 
praise. Those of us who plan and run programming at 
conventions rarely have the chance to attend much of 
it (too busy working, sigh).

Elsewhere in the Program Book is information on 
the other program departments: Space, Science, Fan, 
Kids, Academic, Art, Reality, Masquerade, and Spe­
cial Interests (I think that’s about all of them . . .). We 
have had a friendly rivalry through these last several 
months, seeing if we could one-up someone else’s 
great ideas. We hope this will provide you, the at-

Members of the Science Fiction Writers of 
America (SFWA) attending Constellation 
will be identified by a special insignia on their 
badges. This logo was designed especially 
for Constellation by Alex Eisenstein.

tendee, with a Worldcon program that you’ll remem­
ber for a long time.

Welcome to Constellation!
—Alan Huff

Science Fiction and Fantasy Program 
Items

Following are some (not all) of the topics to be 
discussed in Science Fiction and Fantasy Program­
ming with tentative days and times. Check your 
pocket program for locations and participants.
Thursday, September 1, 1983

2:30 TURKEY TROT: Science Fiction’s Most Out­
rageously Weird Inventions—Your panelists will de­
scribe their “favorites,” and, we hope, come up with a 
few new ones for us.

GUEST OF HONOR

THE HOTEL ROANOKE 
ROANOKE, VIRGINIA

THE ROANOKE VALLEY 
SCIENCE FICTION, FANTASY, AND 
NOSTALGIA FAN'S CONVENTION

.___ OCTOBER 14, 15, & 16, 1983------/
SPECIAL FEATURED GUEST °" InC'

P.O. Box 117
Salem, VA 24153GEORGE TAKEI

For more information, call 1-703/362-9633.
After 5:00 PM, call 1-703/389-9400.
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3:00 WHEN THE SIREN SOUNDS. IT WILL BE 
TOO LATE: ONE DAY TO LIVE—Our panelists 
will tell us what they would do with their last 24 
hours. They will also tell us why they have only “one 
day to live.”

4:30 NOT EVERYONE READS SCIENTIFIC 
AMERICAN—Our panelists will let us in on what 
they and their colleagues use for source material. This 
is also a sneaky way to have the “Where do you get 
those crazy ideas?” panel without calling it that.
Friday, September 2, 1983

11:30 MAGIC AS A NATIONAL POLICY—What 
if we could just wish the Russians away? If magic 
became possible, how could it be controlled? If it fell 
into the “wrong hands,” how could an individual pro­
tect himself? Our panelist will let us in on their views.

12:30 THE WORLD SHAPERS: FANTASY—Our 
panelists will inform us as to what it takes to make a 
believable, cohesive fantasy world, and will tell us 
why some work so well and others don't.

1:00 IF YOU THINK YOUR VOTE IS IMPOR­
TANT, JUST WAIT UNTIL NEXT YEAR—1984 is 
almost here. Our panelists will tell us what has been 
done to prevent it, and what could still happen to 
make Orwell’s chilling future a reality.

2:00 SHOULD YOU WRITE IN SOMEONE 
ELSE’S WORLD?—Our panelists will discuss tie-in 
fiction and tell us of the ins and outs of writing in 
someone else’s universe.

2:30 TRIED AND TRUE: COLLABORATION— 
Long-running collaborationists tell how they keep the 
relationship fresh.

3:30 GOH SLIDE SHOW—Jack Chalkcr narrates.
4:00 GOH SPEECH—John Brunner, Guest of 

Honor.
Saturday, September 3,1983

11:00 THE PERNICIOUS GROWTH OF HEROIC 
FANTASY—Charles Platt speaks.

12:00 OUTGROWING ONE’S GENES—Genetic 
engineering and its effects on the future. Our panelists 
share their views on the good and the bad to be 
achieved bv “reshaping” man in the laboratory.

12:00 SLUDGE FANTASY—What’s good, bad, and 
formulaic about fantasy today? Our panelists know.

12:00 PHIL DICK: A RETROSPECTIVE—Paul 
O. Williams

1:00 RETURN OF THE COLLABORATORS— 
Our panelists and their trials and tribulations in start­
ing a collaboration.

1:30 FAIR TRADE—Can we really utilize the re­
sources of space and other worlds? Our panelists tell 
us whether we can use the riches of interplanetary and 
interstellar space to help replenish Earth’s depleted 
resources.

1:30 WE’LL ALL GO TOGETHER WHEN WE 
GO—Panelists explore the various ways and means in 
which our species may come to an end.

2:30 LAND OF PLEASANT LIVING—Our pan­
elists and their views on the urban jungle of the future.

3:00 JUDICIAL PROCEEDINGS—Crime and 
punishment in Earth’s future. What will Earth do with 
the criminal in the future? Our panelists will tell us.

4:00 MANIFEST DESTINY—Is Homo Sapiens 
entitled to settle the stars? Once we achieve the techni­
cal ability to settle the stars, our panelists will tell us 
whether or not we’ll do a good job of it.

4:30 LAND OF PLEASANT LIVING—On this 
panel, we’ll hear about the future of the urban renais­
sance and how the cities will not die, but flourish.

4:30 LOVE THY NEIGHBOR—Can Homo Sa­
piens mate and crossbreed with alien races, either here 
on Earth or in the stars? Our panelists will explore this 
enticing subject.
Sunday, September 4, 1983

12:30 SPECTACLE! IS SPACE OPERA DEAD?— 
If it isn’t, should we kill it? Our panelists share their 
views on the life and future of the epic adventure 
story.

1:00 MUSIC OF THE SPHERES: Interstellar Cul­
tural Exchange—Would an alien appreciate Beetho­
ven or Shakespeare or Rembrandt? Our panelists will 
also tell what they think of alien “culture.”

1:30 IS YOUR TV WATCHING YOU?—Not at all 
unlikely, some places. Our panelists’ views on privacy 
and surveillance in the future.

2:00 A SECOND CHANCE—How high-tech can 
help the handicapped. Our panelists explore the fu­
ture, good and bad, for the handicapped.

3:00 HIGH CRIMES AND MISDEMEANORS: 
Space Law—What will we do with criminals in space 
and on alien worlds? Our panelists will explore this 
aspect of future justice.

3:30 THE HOWARD AND GARDNER SHOW— 
Howard Waldrop and Gardner Dozois and the answers 
to life, the universe and everything, and a little bit 
more.

4:00 TEACH YOUR CHILDREN WELL—Our 
panelists look at high-tech education in the future, and 
tell us whether our grandchildren will need to learn or 
just to input.

4:30 WHAT SHOULD A BEM LOOK LIKE?— 
Our editors and artists will show and tell.

Monday, September 5,1983
11:30 LABOR PAINS—Will the work place of the 

future be your living room? Our panelists look at what 
the future holds for the working class.
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FANTASTIC!
ISAAC ASIMOV
THE ROBOTS OF DAWN
Newest novel in his landmark robot series, by the 
author of Foundation's Edge. Oct. $15.95. Also 
coming in October: THE ROBOT COLLECTION, 
$15.95.

MICHAEL ENDE
THE NEVERENDINC STORY
The magical international bestseller that tran­
scends tne barrier between fantasy and reality. 
It begins when you become part of it, too.
Oct. $15.95

WALTER TEVIS
THE STEPS OF THE SUN
2063, the twilight of western civilization— 
except for a bigger-than-life space age tycoon 
ready to reach beyond the stars. By the author of 
Mockingbird. Nov. $14.95

STEPHEN KING
PET SEMATARY
Has Stephen King finally gone too far? A novel 
you'll wish you could put down. 300,000-copy 
first print. LITERARY GUILD DUAL MAIN 
SELECTION. Nov. $15.95

MALCOLM EDWARDS
AND ROBERT 
HOLDSTON
REALMS OF FANTASY
In words and spectacular color illustrations, 
a voyage of exploration through such fantasy 
worlds as Thomas Covenant's Land, Conan's 
Hyborea, Tolkien, LeGuin. Oct. $17.95

JOHN MCLOUGHLIN
THE HELIX AND THE SWORD
Combining adventure, humor and living 
machines in a tomorrow of magnificent scope, 
here is a grand tale of history rolled forward and 
a perilous journey back to earth. Sept. $13.95



2:30 WE’VE COME A LONG WAY, BABY!— 
Our panel will tell us how we’ve progressed compared 
to the SF literature of 25, 10, and five years ago, and 
what’s happened since last year’s Worldcon.

Art Programming
The Association of Science Fiction Artists is pro­

ducing a series of workshops and panels for, by, and 
about science fiction art and artists. Art programming 
will consist of three phases—Artists and SF Art, Art­
ists’ Communication to Artists, and Art Selling and 
Publishing. Check the pocket program for times and 
locations.

—Wilma Fisher

Members of the Association of Science Fic­
tion Artists (ASFA) attending Constellation 
will be identified by a special insignia on their 
badges. This logo was designed by James R. 
Odbert.

Fan Programming
Moshe Feder once said that his time-travel fantasy 

involves going back to Noreascon II over and over 
again so he can see the whole convention—all of the 
things he missed. Moshe was so busy running fan 
programming at the 1980 Worldcon that he never even 
got to see his own program, let alone the other items 
that were available.

Anyone attending a North American Worldcon to­
day doesn’t have to be told that fandom has become 
big enough to create a sort of sensory overload. There 
isn’t enough time in a year for an individual fan to 
meet all of the interesting people and do all of the 
interesting things that our little hobby-as-a-way-of-life 
has brought to us. A single day at a modem Worldcon 

provides more programmed activities than were once 
available during the whole of Labor Day weekend. 
There’s just no way to see and do it all.

Creating a separate “fan area” at Constellation is 
our way of trying to reduce some of the sensory over­
load confronting Jophan these days. You’ll know 
where to look for the Enchanted Duplicator—in the 
Hall of Roscoe. Gary Farber pored over his library to 
produce a display of some of the finer examples of 
amateur publishing that have enriched fandom’s tradi­
tions. Taral, never sure he could make it to the con­
vention himself, still worked hard all year to make 
sure we would have the works of some of our best 
fanzine artists represented. And Steve Stiles picked a 
few historic fanzine covers to make into posters for 
our walls. Of course, Baltimore’s own Captain 
Mimeo, Ed Bennett, has command of the Mimeo 
Room, with the help of Jeff Schalles.

This year’s DUFF winner, Jerry Kaufman, can’t be 
with us, but he did suggest a programming item or 
two, and his help has been valuable. DUFF won’t go 
unrepresented, though—Rusty Hevelin still has the 
slides from his own trip to Australia, and he’ll 
be sharing them with us, running the TAFF/DUFF 
Auction, and of course joining Gay Haldeman to tell 
you “How to Enjoy Your First Convention.”

We hope Moshe will be able to enjoy his conven­
tion this year. We created the Fan Lounge in the hope 
that everyone would have a chance to meet and talk to 
each other—which is why we put Moshe Feder in 
charge of it.

—Avedon Carol

TAFF
The Trans-Atlantic Fan Fund is a fannish fund 

which sends worthy fans from Britain to America and 
vice versa. TAFF began in the early 1950s when Walt 
Willis came from Ireland to the Chicago Worldcon.

This year's administrators are: Kevin Smith, 53 
Altrincham Road, Gatley, Cheshire SK8 4EL, 
United Kingdom; and Avedon Carol, 4409 Wood­
field Road, Kensington, Maryland, 20895, United 
States.

DUFF
The Down-Under Fan Fund is similar to TAFF, but 

it sends fans from Australia to America and vice 
versa. This year’s administrators are: Jerry Kauf­
man, 4326 Winslow Place North, Seattle, Wash­
ington, 98103; and Mark Ortlieb, 70 Hamblynn 
Road, Elizabethdowns, South Australia, 5113 Aus­
tralia.
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Science Programming
Those who attend a Worldcon for the first time are 

often shocked to find that there is extensive science 
programming. Some questions usually heard are 
“Why?” “Who cares?” “Why don’t you talk about the 
things I care about?”

Why have talks about science at the Worldcon? It 
could be argued that the Worldcon was not meant to 
be a place for the concerns of the “real world” to 
intrude. The convention is to celebrate accomplish­
ments in the field of science fiction, not science.

There is some truth in this; however, it is not rea­
sonable to separate the subject matter of the fiction 
from the fiction. To enjoy Westerns one needs some 
understanding of the technology of the Old West. I 
believe that if the science programming increases the 
fans’ understanding of the technology about which 
science fiction is written, and thus improves the fans’ 
enjoyment of SF, the track is justified.

There is a second reason which to me is just as 
compelling as the first. Science fiction intrudes into 
the “real world” and I feel that turnabout is fair play. 
Since 1945 the western world has known that things 

change FAST. To many people, science fiction serves 
as a means to understand and anticipate change. The 
novel 1984 by George Orwell is not only part of our 
literary culture, but also part of our political and ethi­
cal culture.

If by bringing science to the Worldcon we provide 
one idea for a good story, it is justified. If by bringing 
scientists to the Worldcon we provide one idea for one 
advance in science, it is justified.

Why don’t you talk about the things I care about? 
This question is the easiest and hardest to answer. The 
easy answer is “Because we can’t read your mind and 
anyway I am doing this program.” The hard answer is 
“We can’t always get people who want to talk about 
the most interesting subjects.”

For the 1983 Worldcon, the goal of Science Pro­
gramming is to discuss the implications of the devel­
opments in science. We hope the issues discussed will 
help some writer develop an interesting story. It 
should also help the fans enjoy the stories all the more 
for taking part in the development of the ideas.

—Patrick Kelly
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Academic Programming
Each of the six academic programming events con­

cerns itself in one way or another with methodology; 
that is, how things are done, either in science or in 
literary study or in that wonderful mix of science, 
literature, and marketing that we call science fiction. 
One year ago at Chicon IV, academic programming 
was also concerned with theory, but in addition dealt 
with the role of women in the genre, fandom, and 
miscellaneous topics. Selected papers from those 1982 
sessions have been published {Patterns of the Fantas­
tic: Academic Programming at Chicon IV, Donald M. 
Hassler, editor, Starmont House, Mercer Island, 
Washington, 1983, $5.95 paperback).

We hope to publish selections from this year’s pro­
gram after Constellation. Everyone is welcome to at­
tend academic programming.

Friday: Literary Study and Scientific Approaches 
Session I—The Critic and the Writer: The Issue of 
“Critical Distance”—10:30-11:30 AM

Chairperson: Martin H. Greenberg, University of 
Wisconsin—Green Bay
Panelists: Barry Malzberg, writer; Carl B. Yoke, 
Kent State University; Donald M. Hassler, Kent 
State University.

Session II—Math, Astronomy, Time Travel, and 
Semiotics—11:45 AM-1:15 PM

Chairperson: Elizabeth Anne Hull, William 
Rainey Harper College
Papers: Ed Boyno, Montclair State College, “The 
Mathematics in Science Fiction: Of Measure Zero”; 
Thom Dunn, Miami University, “Mapping the 
Ekumen: Astronomical Realities in the Hainish Fic­
tion of Ursula K. Le Guin”; Thomas Wm. Hamil­
ton, Wagner College, “The Scientific Standing of 
Invisibility, Time Travel, and Alternate Worlds To­
day”; Judith B. Kerman, Kent State University, “A 
Semiotic Comparison of the film Bladerunner and 
the novel Do Androids Dream of Electric Sleep by 
Philip K. Dick (see related paper with different 
methodology scheduled for Sunday, Session V).

Saturday: Computers, More Science, and Reader­
ship
Session III—Cybernetic Visions—10:30-11:30 AM

Chairperson: Judith B. Kerman, Kent State Uni­
versity
Papers: Constance Mellott, Kent State University, 
“Two Views of the Sentient Computer: Gerrold’s 
When Harlie Was One and Ryan’s The Adolescence 
of P-1”; C.W. Sullivan III, East Carolina Univer­
sity, “Scientist Heroes and Villians: The Early 
Years”,; Rosemarie Arbur, Lehigh University, “Ars 
Scientia Equals Ars Poetica”', Hal Clement, writer 
and Milton Academy, “What is NOT Science”; 
James Gunn, writer and University of Kansas, “The 

Readers of Hard Science Fiction”; Robert A. Col­
lins, Florida Atlantic University, “The Readership 
of Fantasy Newsletter.”

Sunday: Mixing Genres and Soviet Science Fiction 
Session V—Science Fiction at the Edge and in the 
Abyss—10:30-11:45 AM

Chairperson: Donald M. Hassler, Kent State Uni­
versity
Papers: Janice Bogstad, University of Wisconsin, 
“Science as Mythos and Method: Extending Ge­
neric Definitions to the Crossover Novel”; Jared 
Lobdell, Muskingum College, “Fantasy Versus Im­
mediacy: Clues from Thornton Wilder”; Philip Ka- 
veny, University of Wisconsin, “The Cinematic 
Rendering of a Text: From Pessimism to Sentimen­
tality in Do Androids Dream of Electric Sheet to 
Bladerunner” (see earlier paper in Session II); John 
Hand, Columbia College, “The Science of Warfare 
in the SF Novel.”

Session VI—Panel Discussion on Soviet Science Fic­
tion—12:00 noon-1:00 PM

Chairperson: Joe De Bolt, Central Michigan Uni­
versity
Panelists: Eremey Pamov, Chairman of the Science 
Fiction Department of the Soviet Writers Union; 
Maria Ossintseva, translator.

—Donald M. Hassler

Convention Skills: The Art and Science 
of Runing a Science Fiction Convention

The months—sometimes years—of preparation for 
the few days of a convention require the coordination 
of an amazing (even fantastic and astounding!) array 
of skills. From masquerades to hotel contracts, the 
details can be overwhelming, even to the experienced. 
Among the fans attending Constellation, we have a 
vast reserve of hard-earned convention wisdom to tap.

A series of panels and workshops will deal with 
matters, both practical and intangible, that go into 
coordinating a successful convention: art shows and 
auctions, bidding skills, committee recruitment, pub­
licity and publications, legal aspects, registration, 
bookkeeping, programming, handling emergencies 
. . . .But wait, there’s more!

What are the particular needs and advantages of 
small conventions? What about alternatives to the tra­
ditional convention? And just what makes a conven­
tion truly successful?

We may not be able to solve every problem, but we 
think this opportunity to pass on what has been 
learned will help future conventions.

Check your pocket program for times and location.

—D. Jeannette Holloman
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A Special Constellation Offer from Rai Partha.
If you order these select figures from Rai Partha using the order form given here, you pay only for the 
figures —Rai Partha will pay all freight and shipping charges.

01-007 Winged Serpent.......................................................2.50
01-066 Necromancers (3).....................................................3.50
01-094 Golden Dragon......................................................15.00
01-095 Jabberwock.............................................................4.50
02-901 Hydra........................................................................4.00

TOTAL AMOUNT ENCLOSED $ | |

Name---------------------------------------------------------------------------------------------------------------

Add ress-----------------------------------------------------------------------------------------------------------

City______________________________________ State Zip-----------------

01-066 Necromancers (3)

Rai Partha Enterprises, Inc. • 5938 Carthage Court ■ Cincinnati, OH 45212 
(513) 631-7335 • Call TOLL FREE outside of Ohio: 1 (800) 543-0272

Program 73



Discussion Groups
Fantasy and SF authors, artists, and editors are 

scheduled for discussion groups. On Thursday, groups 
will begin at 3:00 PM and 4:00 PM. Discussion 
groups will begin as early as 9:00 AM on other days 
for earlybirds, and are offered throughout the day. The 
last groups of the day end at 5:00 PM.

To maintain the intimacy of the discussion, a pass 
system will be used for admittance, and only 15 fans 
will be allowed in each group. You can sign up for a 
particular discussion group at a table on the Mezza­
nine level of the Convention Center. When you sign 
up, you will be told when and where to pick up your 
pass. The pass will give the location of the group, and 
you must present it to get into the room. Check your 
pocket program for a list of the pros who are having 
discussion groups and the times.

—Candice Massey 
Diana Cartwright

Kids’ Activities—Designed by Kids, 
Open to Everyone

Supposedly the “Golden Age” of science fiction is 
12. Kids often have the greatest sense of wonder. So 
why are all the kids at conventions playing video 
games, watching movies, or running in packs? Be­
cause panels like “Fan Feuds of the Fifties” are—to 
quote several—BOR-ING. There are things to do be­
sides sitting and listening that may result in more fun 
and wonder.

Such as—a trip to the Aquarium; three sessions on 
worldbuilding; D&D, computer, and video game 
workshops; fantasy and comic art drawing; crab 
people; and even some brain dissection (we hope). All 
of these might be interesting to any convention mem­
ber. That they are Kids’ Activities doesn’t mean 
simple or dull—only that the group of kids involved 
here developed the idea and made it happen.

Depending on our moods, we can call Kids’ Ac­
tivities either an experiment or an innovation. We ex­

pect the kids and “adults” who attend will get to know 
each other, participate in interesting events, and have 
fun doing things.

We plan to have fun—come by and you will too. 
Check the pocket program for times and locations. At 
the very least, it won’t be BOR-ING.

—Jim Hudson, Coordinator 
Eric Pavlat, Co-ConSpirator 

Alex Boster 
Chris Caspar 
Hal Clement 
Lynn Cohen 

Elladon 
Jennifer Ettlin 

Lori Haldeman 
Peter Hudson 

Sharleen Lombard 
Carla Lundgren 

Anita Lundry 
'<i2 Melanie Lundry 

Jessica McClanahan 
Kathyann Meyer 
Peter Schwacker 

Meg Valance 
Lawrence Wood

Authors’ Forum
The Authors’ Forum will have performances by 

dozens of writers throughout Constellation. We have 
transformed a Convention Center room into a coffee­
house, complete with small tables covered by red 
checkered tablecloths, bottomless bowls of cookies 
and pretzels, and a candle in an empty wine bottle on 
every table (we’ll light the candles for our midnight 
horror and dark fantasy gatherings). Participants may 
have a traditional reading, or may choose to show­
case their other talents; we’ll have singers, guitarists, 
poetry recitations, slide shows, writing seminars, 
multi-media presentations, and readers’ theater. Check 
your pocket program for a list of the authors who are 
participating and the times.

—Mary-Rita Blute

‘c SL-irrr w/wr!
ure '/re fie cxtt or MWCHies 

wthe. . 
com suite !

TUSCON 10
Karl Edward Wagner,

GOH
Fan Guesfs-Marty Messoglla & 

Terry Dactyl
S12 until Nov. 5, 15 of the door

nov. 18-20,1983 
THE EXECUTIVE INN 
TUCSON, ARIZONA 

single $28 double $32 
For more Info, write c/o
PO Box 26822 .Tucson,AZ85726

74 Constellation



HflfiBtt) rDR’fiSHWW®

■43

Somtow

Utasttatcrv

FIRE FROM THE WINE DARK SEA is the exclusive 
first collection of Somtow Sucharitkul’s work. It 
includes the award-winning short fiction, interviews, 
and observations of the author. Exciting, 
provocative, and original!

aA spell spinner. Also a spell-binder. ”
—Twilight Zone

“Hauntingly lyrical 
tales... dreamlike

I plots and wondrous 
settings....**
—The Los Angeles 

Times

LIGHTRUNNER
is the latest in novel-length, graphic 

prose featuring state-of-the-art full color repro­
duction. It is a visual odyssey of action, adventure, 

and intrigue that spans the creative galaxies!

“A fascinating job!
I can only admire... the work, the copy 

and illustrations. ” —Ray Bradbury
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“Very attractive. Both the art and the story struck me 
as definitely high-level. I enjoyed it. ” —Roger Zelazny

“It looks—and reads—GREAT!
.. .3-D characters rather than cardboard figures. 

A fine job. —Robert Bloch
Starblaze Editions/Graphics would like to take this opportunity 

to salute our authors, artists, and readers. Thank you for your support, 
interest.. .and enthusiastic critiques.
Forrest J. Ackerman • Robert Adams • Robert L. Asprin • Marion Zimmer 
Bradley • Algis Budrys • L. Sprague de Camp • Phil Foglio • Kelly and 
Polly Freas • Barbi Johnson • R. A. Lafferty • Carl Lundgren • Vai 
Lindahn and Artifact • Ron Miller • Frederick C. 
Durant III • Richard and Wendy Pini • Victoria 
Poyser • Darrell Schweitzer • Robert 
Silverberg • Norman Spinrad 
• Somtow Sucharitkul • Tim 
Sullivan • Bjo Trimble 
• Lamar Waldron 
• Michael Whelan 
• Rod Whigham 
• Ted White

WOOWSOS® FIRE FROM THE 
•V^ED^KS^JandJUGHTCUNNER 

on sale now in the Dealer’s Room.

The Donning Company/Publishers 
5659 Virginia Beach Blvd.
Norfolk, Virginina 23502

Starblaze Editions/Graphics is now under the editorial direction of Kay Reynolds.
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® AT GREAT LO55TO LIFE 
ANP LIMB,THEMONSTER 
15 FINALES' CAPTURES

5

(Q IN THE PARKEST PEPTHS 
OF THE AUSTRALIAN BUSH 
AN ENORMOUS ^TCRRJFVING 
CREATURE HAS LIVER FOR 
EONS,PEVOURJNq GUMTREES 
AT A SINGLE GULP, ANP CAUSING 
FAN IC EVERYWHERE- IT GOES...

AT LAST AN EXPERT­
'S IONAKV FORCE LEP W

ASTIFYVE SETS OFF 
AR/^EP WITH THE MOST 
MOPERY TECHNOLOGY.

@ THEN, AT G R.EAT COST TH E 
CREATURE IS TRAMSPORTEP 
TO MELBOURNE,AUSTRALIA'S

© PUT ON SHOGJ AT THE/85 WORLP CON
THE TORMENTEP BEAST, CRA2EP UJTH 
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THE FUTURE 
BEGINS NOW. 
AND IT BELONGS TO

BLUEJAY 
BOOKS INC.

The all-new line of 
science fiction and fantasy— 

exclusively in trade editions.

Building authors for the future 

with the most entertaining 
sf and fantasy from the best talent 

in the field.
Harlan Ellison
C.J. Cherryh

Philip K. Dick 
Joan D. Vinge 
Vemor Vinge 

Theodore Sturgeon 
Keith Latimer 
Diane Duane

George R.R. Martin, ed. 
Edgar Pangbom 
Jeffrey A. Carver

L. Sprague de Camp 
Jack L. Chalker 
Jack Williamson

BLUEJAY BOOKS INC. 
James Frenkel. Publisher 
130 W 42nd St Suite 514 

New York. X'.Y. 10036

Distributed by St Martin's Press

Reality Programming
Fans are interested in the future ... or at least we 

have that reputation. This year, in keeping with the 
theme of Constellation, we want to expand fan aware­
ness of areas often overlooked in SF convention pro­
gramming. Our focus is on the social and political 
aspects of the future. Our goal is to provoke some 
thought about the “real” world where we are going to 
spend the rest of our lives. In the process, maybe we 
will find some ways to influence this “real” world to 
make it better.

If there is a future you would like to sec, what can 
you do to help make it happen? The possibilities for 
action in the socio-political arena on the individual 
and group levels are real and important for influencing 
the future. The idea of taking responsibility for the 
future is something we will discuss during the three 
days of “reality” programming (check your pocket 
program for the schedule).

Certain major concerns are clear: the threat of nu­

clear war, world hunger, overpopulation, economic 
development, environmental pollution. Other, less 
dramatically crucial, issues play vital and immediate 
parts in shaping our lives every day.

What holds our society together and what must 
change to keep it from falling apart? The mass media 
seems bent on destroying the cultural diversity of our 
society by homogenizing our perceptions of it. Spe­
cial interest politics has made a mockery of our repre­
sentative form of government.

We are in the midst of the “information explosion,” 
yet we have allowed our public education system to 
deteriorate to such an extent that many citizens are 
unable to read! Our privacy is threatened by the very 
same technology that enables us to radically increase 
productivity. Where do we say “stop, this is far 
enough,” and who will we trust to stop?

These marvels of electronics may also be used for 
repression at home and abroad. How do we control 
this? How do we revitalize our republic and keep our 
personal freedoms? Will the growth of the government 
and the bureaucracy result in the ultimate static soci­
ety?

In fact, is our very system of government so anti­
quated that we need to find another way to do things?

We don’t expect to find “answers” to concerns like 
these, not in one weekend, anyway. This is simply the 
first attempt to present a thematically unified pro­
gramming track of this nature. What we do hope to 
accomplish is to set a precedent, to find a point of 
contact between people and issues.

After all. if WE don’t care about the future . . . 
who will?

—Kathy Shields
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It's 11 o'clock.
Do you know where your 
Congressman is?
We do.
Were the American Space Foundation.
Like it or not, Washington is where the action is. The 
Congress and the White House make decisions 
daily that affect mankind's guest for the stars.

Whether it's NASA's budget, FAA regulations, or industry's fight to launch 
its own space vehicles, the battles are won or lost in the nation's capital.
We've lost many of these fights in the past, and we can't afford to lose 
many more.
The American Space Foundation was created to give the space movement 
a strong voice in Washington — where it counts. It's our goal to insure 
the voice of pro-space Americans is heard in the halls of Congress, the 
White House and the bureaucracy.
It's our job to know where your Congressman is — how he stands on the key 
issues that affect the American space effort.
We want you to know, too.
Will you join us?
With your help we can make our voice heard.
And if you don't think it's 11 o'clock — if you're satisfied with our 
current progress in space — think how long it's been since a man 
walked on the moon.

-------------------------------------------------------------------------------!

k DYES, I want to join the American Space Foundation and make my voice heard in
। Washington. Here's my membership dues of $15.00.

| Name _________________________________________________________________

। Address ______________________ _________________________________________

I City/State/Zip Code ___ __ ______ _________________________________________

I Phone Number ----------------------------------------------------------------------------------------

For more information, call 202/546-4474 or write American Space Foundation, 
1013 Maryland Avenue, N.E., Washington, D.C. 20002.
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Space Exhibits
There will be a separate Space Exhibit area on the 

second floor of the Hyatt, and we expect to have some 
space exhibits in the Convention Center as well. A 
variety of interesting items from Goddard Space 
Flight Center will be on display during normal pro­
gramming hours. Space advocate groups will have 
tables for letter-writing campaigns to Congress and 
related activities. We’ll show continuous films from 
NASA and JPL—signs with location and schedules 
will be posted. Some of these films are classics, such 
as “Four Rooms, Earth View,” the JPL Voyager films, 
and films of the Apollo and Shuttle flights.

Space Programming
Space Programming will feature numerous writers, 

scientists, and space activists, including some people 
who aren’t usually seen at an SF con (see the bio­
graphical sketches below). We’ll have program items 
running from 10 AM to 5 PM every day, discussing 
three major topics:

Space Industrialization includes everything from 
solar power satellites to asteroid mining. It encom­
passes the exploration and exploitation of space re­
sources; all aspects of business in space from the 
present communications satellites to the construction 
of permanent space habitats.

Space Science and Engineering encompasses the 
acquisition of knowledge in space and the expansion 
of our abilities to operate in space. It includes plane­
tary science, space medicine, astronomy, advanced 
propulsion systems, and socio-political structures.

Building for Tomorrow includes space politics, 
grass-roots organizing, independent research activi­
ties, and generally raising the consciousness of the 
public about the possibilities of space.
Other program items include:

Exploring the Solar System—Dr. Geoffrey 
Briggs—NASA is once more planning to go into the 
solar system exploration business. Find out how they 
plan to explore the solar system, what they intend to 
look at first, and how they plan to escape the budget 
trap.

Raw Materials: Lunar vs. Asteroidal—If human­
ity is to build industries in space, it will need re­
sources upon which to build those industries. This 
panel will discuss the use of some of the Earth's near­
est neighbors for building those resources.

Space Industrialization—Dr. William Webster— 
Humanity has begun its movement into space. What 
will it be like? What kinds of work will there be?

Spacewatch—Dr. “Tom” Gehrels—Many scien­
tists presently believe that the destruction of the dino­
saurs was brought on by the impact of a large asteroid 
the Earth. There are still many more such asteroids 
floating in space in the vicinity of the Earth. Where 
are they and where are they going? What is being 
done to find them? How much of a danger are they to 
us?

L-5 Space Development Conferences—Dr. Jerry 
Pournelle—The L-5 Society held its second annual 
conference in April 1983. Through no accident what­
ever, many of the most inspirational speakers from 
that conference will also be at Constellation. Find out 
what these conferences are all about from the chair­
man of the first one.

Search for Extraterrestrial Intelligence—Dr. 
Richard Berendzcn—The President of American Uni­
versity will talk about where SETI fits in the scheme 
of things.

Promoting Space: Local Activity—Find out what 
you can do to promote our future in space from a 
panel of people who have done it.

Spacelab—Learn about the European Space 
on Agency’s new space laboratory, which will fly in the 
space shuttle cargo bay for the first time a few weeks 
after Constellation.

Space Politics: Washington vs. Grassroots— 
What can you do as a “grassroot” to support the space 
program? What do all those politicians do in Wash­
ington, and why? Two separate panels will discuss 
these questions, and how they connect.

The Right Stuff—Warner Brothers will bring a 
stellar team to Constellation to promote the film ver­
sion of Tom Wolfe’s best seller The Right Stuff. Re­
member, this isn't fiction, it’s history. They really did 
ride those things.
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BETTER 
NASFIC

DON'T 
PANIC!

PROVIDE THE 
BEST FACILITIES

165,296 sq ft in 43 meeting 
rooms, 2 ballrooms, and a 
94,000 sq ft exhibit center.

950 sleeping rooms commit­
ted with 685 more available.

Hyatt Regency, Ohio Center, 
Sheraton Columbus Plaza

FORM A DIVERSE 
EXPERIENCED COMMITTEE

Celia Smith: Chairman 
Jean Airey, Barb Alexander, 
John Ayotte, Tom Huff, Sally 
Kobee-Ludwig, Van Siegling, 
Larry Smith, Tom Van Home
With interests and activity 
in art, Dr. Who, fantasy, fan­
zines, hiking, gaming, hard 
sf, media, SCA, and numer­
ous sub-fandoms.

VOTE COLUMBUS

FOR 1985
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There will also be a debate on “Resolved: that the 
United States should strive to secure and maintain a 
military advantage over any adversary in Space.” 
These arc but a few of the perspectives we will bring 
to bear on Constellation's theme, “The Future in the 
Present: How Tomorrow is Built from Today.” Check 
your pocket program for times and locations.

—Bob Lovell

Space Program Participants
The following people are participating in Con­

stellation’s Space Program, but have not, to our 
knowledge, participated in a Worldcon before. We 
thought you’d like to know something about these 
“new faces.” The list is far from complete, but is 
representative of the variety of new people attending 
Constellation and Space Programming.

U.S. Representative Newt Gingrich is a leader in 
promoting space development. He has been instru­
mental in organizing the Congressional Space Cau­
cus, and has been a vigorous advocate of space explo­
ration and development. Gingrich was a Professor of 
History and Environmental Studies for seven years 
before winning election in 1978 as Georgia’s only 
Republican Congressman. He represents about a half­
million Georgians in 12 counties south and west of 
Atlanta.

Brig. Gen. Charles E. “Chuck” Yeager, USAF 
(Ret.) was the first man to break the speed of sound, 
flying a Bell X-l Rocket Plane in October, 1947. He 
was a World War II ace before becoming a test pilot. 
His exploits as a pilot are legendary. He was once able 
to shock a near-unconscious pilot into landing by pre­
tending that he, Yeager, needed help. At age 59, Gen­
eral Yeager is still testing planes for the Air Force.

ace Development Conference
San Francisco April 20-22 1984

1275 4th st. no. 242
SANTA ROSA, CA. 95404

until April 1st at tbe door

L-5 members 

non-members

$30$50 S60
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photo courtesy New York Convention & Visitors Bureau

New York, the city that never sleeps. How could it? More occurs in New York in one day than takes place ir 
most big cities in a week (or in Dayton, Ohio in a month). There’s just no time for sleep.

New York is a collection of superlatives. It is the biggest, oldest, newest, best (and sometimes worst) cf 
everything. It is the tourist and convention spot of the world. People from all over the globe flock to the Big 
Apple to see the Empire State Building, Statue of Liberty, Times Square, Broadway (Cats, anyone?), 
Chinatown (larger than San Francisco’s), Little Italy, and more.

Travel to New York is, in general, cheaper than travel to any other point in the U.S. (especially if you are 
covering more than 500 miles and coming by plane). The reason is simple—more people are coming to New 
York, and since cost is based on the number of people going from point A to point B, fares are lower.

The people who live in New York and those who come here are active around the clock. Working. Playing. 
Sightseeing. And eating. Especially eating. No other city has so many fine restaurants serving so mary 
different and exciting dishes. Dining here can be an adventure, an art, an education, but it is always a pleasure. 
With more than 23,000 restaurants, you can choose any cuisine any time of the day or night in any and every 
price range. You can be served the finest ethnic food, including Chinese, Thai, Italian, Indian, and French for 
less than three dollars a person or decide to treat yourself to some of the finest gourmet cooking in the world. 
All this is within walking distance of our hotels.

84 Constellation



To house all of the tourists and conventions that come to New York, there are over 100,000 sleeping 
rooms and more function space than you can shake a peach dacquiri at, and we intend to use these facilities.

For Nycon IV, we have booked three Sheraton hotels in the heart of midtown Manhattan—the Sheraton 
Center, New York Sheraton, and Sheraton City Squire. These hotels have more than 2400 sleeping rooms 
reserved for the convention with over 125,000 square feet of function space, including a 30,000 square foot 
exhibit hall and a ballroom seating 3500 people.

The New York in ’86 committee is made up of fans from all the major SF clubs in the New York area, all of 
whom have experience with running one of fandom’s oldest regional conventions, Lunacon. Several members 
are part of the unofficial “Permanent Floating Worldcon Committee”, the people who work on Worldcons year 
after year, in cities across the country, because the local committees respect their talents and abilities enough 
to ask them to serve as senior con committee members, even if they do live thousands of miles away.

Attend the bidding parties here at Constellation. Drink an egg cream. Try a peach dacquiri. Listen to a 
radio show. But get the facts. We are sure you will find that New York is the best possible site for the 1986 
Worldcon. The best facilities. The best committee. The best of everything, 24 hours a day.

New York in'86 •• G.RO. Box 2586 • Brooklyn, NY 11202
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Astronaut Don L. Lind is a member of the NASA 
group responsible for developing payloads for the 
early space shuttle orbital missions. Before his selec­
tion as an astronaut in 1966, he worked at the NASA 
Goddard Space Flight Center as a space physicist 
studying low energy particles within the earth’s mag­
netosphere and interplanetary space. He served as 
backup science pilot for the second and third Skylab 
missions.

Dr. Geoffrey A. Briggs is the Director of the Solar 
System Exploration Division at NASA headquarters, 
responsible for the U.S. program of planetary explora­
tion. He is also the Executive Director of NASA’s 
Solar System Exploration Committee, a group that 
has developed a plan to rejuvenate the planetary pro­
gram. He has worked on imaging teams for Mariner, 
Viking, and Voyager missions, and is senior author of 
the Photographic Atlas of the Planets (1982, Cam­
bridge University Press).

Dr. David C. Webb, President and Founder of 
Space Education Systems, is a writer, consultant, and 
leader of popular efforts to support space exploration 
and development. He was World Chairman of the 
nongovernmental part of UNISPACE 82, the United 
Nations Conference on the Exploration and Peaceful 
Uses of Outer Space. He was also founder of Cam­
paign for Space, America’s first political action com­
mittee for space. His less widely known accomplish­
ments include geological exploration in the Arctic, 
crossing the Atlantic in a sailboat, and setting up a 
lobster export business in Antigua.

Dr. William J. Webster is a member of the Geo­
physic Branch at NASA Goddard Space Flight Center. 
His research interests include comparative planetology, 
terrestrial and extraterrestrial seismology, microwave 
remote sensing, weather satellite instrumentation, and 
communications satellite technology. His diverse re­
search gives him a unique insight into the space pro­
gram.

Dr. Wendell W. Mendell is a planetary scientist at 
NASA Johnson Space Flight Center. His research in­
terests concern the use of infrared astronomy and 
spectroscopy for remote sensing of planetary surfaces. 
Since 1981, he has been working on an initiative with 
NASA for establishment of a manned research labora­
tory on the Moon during the first decade of the next 
century.

Richard L. White is a gafiated fan who has be­
come an astronomer at the Space Telescope Science 
Institute in Baltimore. The Space Telescope, to be 
launched by the space shuttle later this decade, will be 
the premier astronomical instrument of the century.

Dr. A.M.J. “Tom” Gehrels is a principal investi­
gator for Project Spacewatch at the University of Ari­
zona, a project for discovering new asteroids. Only a 
small percentage of the near-Earth asteroids have yet 
been discovered, and finding more may be critical for 
planning the exploitation of these potential sources of 
raw materials for Earth. Gehrels was a principal inves­
tigator on Pioneer 10, which recently left Earth’s solar 
system. He has also served as a consultant to NASA 
for astronaut training and for comet and asteroid mis­
sions.

January 13 
tnrouerh

A bit of AVALON in New Jersey

The Sheraton Heights 
650 Terrace Avenue 
Hasbrouck Heights, N.J. 07604

REGISTRATION 
Until 

November 15, 1983 
At the door

$25
$30

FURTHER INFORMATION

Jacqueline Lichtenberg 
Marion Zimmer Bradlev

Anne Pinzow
Box 290
Monsey, N.Y. 10952
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Fear No Opponent 
YOU Can Master Anyone 
Over the Game Table
(andEven Under it)!. 

Learn Tried & True Game 
Playing Secrets to Fame, 
Fortune, and GIRLS!
Revealed AT LAST! Secret
SECRETS of POWER IN GAMING!

-g

Who WAS this man is more like it! Once a 
sane capable human being, reduced to an in­
coherent, babbling, glassy-eyed shell of a 
man, by a superior 112-lb master at Avalon 
Hill’s “Dune” game.

Why Reveal This Secret?
Because of consumer DEMAND! Game
Players come up to US at every GAME CON­
VENTION to ask, “How come all Avalon 
Hill GAME Tournaments ARE WON BY
A valon Hill Game players ONL Y? Rather 
than risk PHYSICAL injury and continued 
MENTAL harassment, we have no choice but 
to DIVULGE this secret SECRET that, in­
cidentally, VER Y FEW people know about.

Why all the CAPITALS?
Because people who are reading this ad are 
LOSERS, and they’re the type that will have 
less trouble UNDERSTANDING it if it is 
written in BIG letters.

Why BOTHER with LOSERS?
Because even the Mets go on a HOT 
STREAK occasionally! And the WINNER of 
an AH Classic 500 was once a POSTER 
CHILD for birth Control! ANYONE can 
turn it around. All it takes is KNOWING the 
secret SECRETS to building confidence, 
which leads to fame, fortune, and GIRLS!

Why Do We Emphasize GIRLS?
Because at GAME conventions there aren’t 
hardly ANY AT ALL . . . except standing at 
the side of those in the lead at the Avalon Hill 
GAME Tournaments. Girls ADMIRE those 
who can render an opponent impotent in 
“Amoeba Wars. ” Holding your ground in 
“Starship Troopers’’ against seemingly un- 
surmountable odds creates high ESTEEM in 
the eyes of idolatrous women. To watch YOU 
successfully snatch the treasure from the 
frenzying Orcs in “Wizard’s Quest, “or have 
the chutzpah to declare you’ll win as the 
hated elf in “Magic Realm, ” is just the type 
of DECISIVENESS everyone respects. 
GIRLS will especially admire your 
MASTERY and LACK of inadequacy and 
will almost certainly let you put your hand on 
their thighs out of utter ADMIRATION. 
And while we can’t ABSOLUTELY guar­

antee this, it’s extremely likely and would 
make LEARNING OUR SECRET certainly 
worthwhile.

HOW Do I Learn?
It’s “How Do YOU Learn.” WE already 
know, and this is what we’re trying to con­
vince YOU to send us a paltry buck to find 
out.

HOW do YOU Learn?
We will send you ABSOLUTELY free, our 
giant full-color GAME Catalog that has 
pretty pictures and lots of short, simple one- 
syllable descriptive words that anyone with 
your MENTALITY could understand. All we 
ask is a good will donation of SI.00 to cover 
the cost of postage & HANDLING by our 
already OVERWORKED mail-order depart­
ment.

If They’re OVERWORKED, Why 
Do We Bother SPENDING 
Money for this AD?
They’re overworked shipping out ACTUAL 
GAMES by mail-order—this year has been 
Avalon Hill’s BEST YEAR EVER, with 
shipments of Sc Fiction Games up 44% over 
last year; which includes shipments all over the 
world and Mississippi. All we want YOU TO 
DO is to get ahold of our GAME CATALOGS 
which show the games THEMSELVES in 
glorious full-color with ample descriptive 
copy of 500 words (or more) written by the 
DESIGNERS themselves who know a lot 
about the games.

APPLY this Secret in Your 
SPARE Time
That’s right! Up to 10 HOURS a day is all you 
need to MASTER the tactics and strategy of 
Avalon Hill Games. Play “Black Spy’’ in a 
half-hour; or “Longest Day"in 36 hours. It’s 
up to you. Lose up to 24-lbs. a week (some 
gamers do a 3-day convention without eating 

al all); INCREASE your LQ. within the 
FIRST DAY (just figuring out the rules).

Great GIFTS
Since MOST of you reading this ad already 
know about us, and you think we’re pretty 
dumb to waste money doing this bit, CON­
SIDER the fact that 50% of Avalon Hill 
games are given as XMAS GIFTS. That 
percentage is lower in the summer. Regardless 
of the time of year, to play an Avalon Hill 
Game is a challenge, to GIVE one a subtle 
COMPLIMENT. We compliment YOU for 
reading this far, and seriously urge you to send 
the coupon to read up on the very LATEST in 
the way of quality Avalon Hill products.

■■■ FREE COUPON OFFER! .v 
J This coupon is FREE. To get the full- ' 
■ color GAME Catalog FREE, I agree to ' 
■ check off my choice from the list below. ■

। □ Nice Game Catalog

| 1 enclose SI .00, and 1 understand that if g 
g I am not completely satisfied, then I g
g have been had.

■ I
I I
g NAME g
I I
J ADDRESS J

I I
J CITY STATE___  ZIP J
g Mail to:
_ The Avalon Hill Game Company, Dept F , 
J 4517 Harford Road,
1 Baltimore, MD 21214-3192



Maryland Science Center
An exciting array of hands-on exhibits, live demonstrations, and entertaining shows awaits you at the 

Maryland Science Center, just a short walk from Constellation’s headquarters. And don’t forget—if you show 
your convention badge, you’ll pay only $1 for admission ($2 off the regular price).

Since opening in 1976, the Maryland Science Center has become one of the jewels in Baltmore’s new Inner 
Harbor. From our waterfront perch, our building’s massive red brick towers form one of the harbor’s 
predominant features. The Maryland Academy of Sciences, which operates the Maryland Science Center, is 
rooted in a heritage of excellence and tradition that has flourished since our founding in 1797—the second oldest 
scientific institution in the country. For well over a century and a half, the Maryland Academy of Sciences has 
proudly served the Maryland area and visitors from around the world.

During Constellation, take some time to come explore the “science” in “science fiction.” Exhibits on 
computers, holography, energy, and illusions investigate topics we see constantly in the SF genre. You can talk 
to a computer and leam how it works, or play an energy alternative game that lets you look into the future.

In the Davis Planetarium production of “Spaccquest” we explore some classic science fiction themes: orbiting 
space stations and travel to other worlds (Mars, in this case). “Spacequest” also reviews our adventures in space, 
accomplishments that only a generation ago were considered only in the realm of fiction.

In just over seven years of operation, the Maryland Science Center has attracted over a million visitors from 
around the world. Our various exhibits and programs have gained both national and international reputation as 
innovative and exciting productions. We hope you take the time to come see us—look for information about us 
at the Convention Center.

Don't forget the special Constellation “Meet the Scientists” party on Friday afternoon in our Terrace Room, 
overlooking Baltimore’s beautiful Inner Harbor. Check your pocket program to confirm the date and time.

—Jim O’Leary
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THE MARYLAND SCIENCE 
CENTER WELCOMES WORLDCON

MADISON ST

CONVENTION □ 
CENTER 0

HYATT

Maryland"^" 
Science 
Center

” FEDERAL' 
x HILL c

Take advantage of the Maryland Science Center’s 
special salute to SF visitors— 
Just a $1 dollar admission (that’s 
$2 off the regular admission.)

The Planetarium, inside the 
Maryland Science Center, is 
featuring SPACEQUEST, a 
show that relives our past 
achievements in space and 
rekindles our desire to move 
ahead in the future.

HARBORPLACE 
LJytifcAQUARIUM

SPACEQUEST admission $1 extra.
Call 685-5225 for showtimes.

The Science Center is just a few minutes 
walking distance from the Hyatt.
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Night Owl Programming
This is Constellation’s answer to the Late-Late 

Show: alternative programming with a different theme 
each night of the convention.

We begin on Thursday night with SF and Fantasy 
Poetry, an up-and-coming part of the genre. There 
will be panels, but the focus is on the direct presenta­
tion of the works themselves—readings given in an 
appropriate setting. It’s an opportunity to enjoy an 
aspect of SF and fantasy talent that many haven’t yet 
encountered.

Our Special Event on Thursday evening is a 
Reader’s Theatre production of works by Edgar Allen 
Poe. This is a unique style of presenting written narra­
tive in dramatic form, and we think you’ll be spell­
bound.

Friday will be a dark and stormy night ... in­
doors, anyway. Instead of a horror panel at midnight, 
we have a whole night of horror and dark fantasy 
panels. “Why the Horror Never Ends” deals with se­
quels, evil, and the modem psyche. Malevolent be­
ings used to be vanquished in the final scene, but 
these days the victory of Good over Evil is seldom so 
complete. Obviously there is a reluctance to dispatch 
a successful monster that can please the public once 
more, but what does this tell us about the acceptance 
of evil as a continuing presence in modem life? 
Maybe the triumph of good has always been an illu­
sion. . . .

“Reel Horror” gives a panel of experts the chance to 
take on the films of the past year. And then there’s the 
“Lost Gonzo Horror Panel.” Back at Chicon there was 
this horror panel, see, and it started off with six peo­
ple. Then more pros wandered in and joined the mad­
ness until the panel had more than doubled in size and 
everyone was talking about what really frightened 
them: their cars, their spouses—life in general and

everything in particular. True terror—enter at your 
own risk.

Saturday the theme is SF humor. After the Mas­
querade, we’re giving a group of expert storytellers 
the chance to top each other in a SF Tall Tales com­
petition. Each participant has a time limit, but other­
wise there are no holds barred!

Saturday also features an SF Cartoonists jam ses­
sion.

On Sunday night after the Hugo Awards, we will 
finish (in more ways than one) with a bang, not a 
whimper. In the true tradition of alternative program­
ming, there will be a debate on “What’s Wrong with 
the Hugo Awards?”.

And if all that’s not enough to keep you busy, tapes 
of vintage radio programs will be presented as a sepa­
rate track during Night Owl Programming.

Those of you who stay awake, check your pocket 
program for exact times and locations.

—Jim Roth

Magazine, and now entering its 18th 
of continuous publication, SPACE AND 
offers the fullest range of fantasy, 
savage swords & sorcery to chilling

Multiple winner of the Small Press Writers 
and Artists Organization annual award_for 
Best 
year 
TIME 
from 
weird horror and challenging science­
fiction, from traditional narrative to 

experimental forms, lavishly illustrated, 
by some of the field’s most exciting newcomers! Only p 
issue (subscriptions 2/$7; ^/$13) from SPACE AND TIME, c/o 
Gordon Linzner, 138 W. 70th St. (4-B), New York NY 10023. 
Mention Constellation with order for a bonus back issue!

epic poetry and
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42nd World Science Fiction Convention
30 August - 3 September 1984

The Anaheim Convention Center
(opposite Disneyland)

Guest of Honor :: Gordon R. Dickson 
Fan Guest of Honor Dick Eney

Memberships: 840 through 31 December 1983 
850 thereafter until further notice 
$20 corresponding

for information:

L.A. con II
P.O. Box 8442
Van Nuys, CA 91409
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GOD STALK by P.C. Hodgell 
Come to the city of Toi-tostigon, 
overrun with thieves and lousy with 
gods. Come meet Jame the Kencyr 
girl, apprenticed to the Master Thief 
and privy to all his secrets. Why, she 
stole the very britches off the Sky 
King himself! Come now and listen 
to a tale even wilder than that.,. by 
one of the fantasy field's most excit­
ing new talents!
"Bizarre and entertaining....One 
Of the best"-SFChronicle

SEPTEMBER AND OCTOBER

DANGEROUS VISIONS 
AGAIN, DANGEROUS 
VISIONS
edited by Harlan Ellison
Have you re-read these lately?
Have you lent them to a friend and 
not gotten them back? Now's your 
chance to have another crack at 
these landmark anthologies, in a 
new, matching trade paperback set 
(including illustrations by Leo and 
Diana Dillon).

HELLICONIA SPRING 
by Brian W.AIdiss 

"A novel ot wide-screen 
panorama, imaginative incident, 

and suspenseful foreshadowing ot 
events yet to come. Among other 
virtues (are) Aldiss's unflagging 

narrative energy, his gift for
drawing character.... Aldiss is 

working on a vast scale, not 
neglecting the complex ecology of 

a world where a single season 
endures nearly 6V2 centuries, 

where great galumphing animals 
and tiny tic-transmitled diseases 

play equally important roles in 
planetary history... .This is Shogun 

as penned by a professional 
visionary."—Michael Bishop. 
Washington Post Book World

MINDKILLER
by Spider Robinson
From the author of CALLAHAN'S 
CROSSTIME SALOON and STARD­
ANCE, here is the major novel his 
fans have been waiting for. Joe 
was just an ordinary guy when he 
rescued Karen tram an ugly 
attempt at suicide-by-sensory- 
overload. Ordinary in every way 
but one: he had no memories of 
his life earlier than the past few 
years. He figures he must have 
had an accident and amnesia— 
but what had happened to Joe was 
no accident. And what he does to 
find his lost post will keep you on 
the edge of your seat.

THE WHITE PLAGUE
by Frank Herbert
Everything that mattered in John O'Neill's life was ripped away from 
him in the IRA bomb blast that killed his wife and baby. To the police 
it was just one more tragic accident, but to O'Neill it was the end of 
the world. He took his time about getting revenge—but when he was 
ready, all life on earth would pay the price. A bestseller in the real 
Frank Herbert tradition full of suspense, adventure, and humanity.

STEPHEN KING'S 
DANSE MACABRE 

by Stephen King 
Reading DANSE MACABRE is like sitting down for a long cold beer 
with Stephen King. He'll tell you about the movies that scared him 

when he was a kid, and suggest a few (well, a hundred) books you 
ought to read if you love horror. By the end you'll feel completely 
satisfied—though you may not feel like going back to your room 

alone. If you loved CARRIE, SALEM'S LOT, THE SHINING, CHRISTINE
—don't miss DANSE MACABRE.

THE BERKLEY PUBLISHING GROUP

KING'S 
DANSE 

MACABRE

THE BLUE SWORD
by Robin McKinley
A harsh and beautiful desert world, a hidden city filled with magic, a 
reclusive wizard, and Sorcerer-King, and a young woman far from 
the civilized comforts of home are the ingredients that make this 
splendid new fantasy adventure destined to be a classic. "Any book 
that, at one point or another, reminded me of The Sheikh, Gunqa Din, 
ISLANDIA, and THE LORD OF THE RINGS, can't be anything but a 
true original."
—Baird Searles, Isaac Asimov's SF Magazine. By the author of BEAUTY.
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THIEVES' 
WORLD #5: 

THE FACE OF CHAOS 
edited by Robert Lynn Asprin 

and Lynn Abbey
Welcome back to the most 

dangerous city in all fantasy! 
To ward off an invasion, the 
Rankan Empire has thrown 

Sanctuary to the wolves—but 
who is really being taken? Is it 
that notorious den of thieves, 
or is it the occupying Beysib 

army itself? Stories by Asprin, 
Abbey, Morris, Cherryh, Drake, 

and Paxson.

OCTOBER

ESCAPE VELOCITY 
by Christopher Stasheff 
Stashefl jumps back five hun­
dred years to finally reveal 
the events leading up to the 
collapse ofthel.D.E. and the 
founding of the colony on 
Graymayre. Exciting adventure 
from the author of THE WAR- 
LOCK IN SPITE OF HIMSELF!

JANUARY

THE ANUBIS GATES
by Tim Powers

A time travel extravaganza that ranges from a twentieth-century 
research lab to the nineteenth-century London underworld to a 

seventeenth-century plague, starring the most unlikely cast of heroes 
you'll ever love. Powers (THE DRAWING OF THE DARK) is back, and 

he's everything you thought he would be!

THE WINDSINGERS
by Megan Lindholm
In her first novel, HARRY'S FLIGHT, 
Megan Lindholm introduced us to 
Ki, the taciturn Romni traveler, and 
Vandien, the wise-cracking rogue 
who shares her gypsy wagon and 
her adventures. Now the partners 
have run afoul of creatures who 
control the stormwinds with their 
song...and where in the world can 
one hide from the winds?

ARIEL:
A BOOK OF THE CHANGE
by Steven R. Boyett
Having Ariel as his Familiar is not precisely what Pete expected, 
but then he'd never expected to meet a unicorn at all. Together they 
set out to discover the secrets of an Earth where Magic is law and 
gadgets are the anachronisms.
Cover art by Hugo-nominee Barclay Shaw

STARRIGGER
by John DeChancie

Jake McGraw, interstellar trucker, wants nothing more than to 
roll down the Skyway with a fully loaded rig—and to get to know the 

beautiful hitchhiker he's just picked up. But there's a rumor going 
around that Jake has the legendary Roadmap, an alien artifact that 

shows all the Skyway routes—including the ones that loop 
through time—and half the galaxy is chasing after him to get it!

RINGING CHANGES
by R.A. Lafferty
A new collection from SF's wildest 
wild talent. Here are twenty stories 
with that special Lafferty flair, 
including three brand new ones, 
that will set all the bells a-ringing!



lisher of the Legion fanzine AMRA, beginning in 
1959 (71 issues and two fanzine Hugos to date). 
Legion gatherings are held occasionally at conven­
tions, as Crom wills it.
Burroughs Bibliophiles

The Edgar Rice Burroughs Bibliophiles, the oldest 
extant fan group devoted to ERB (the man and his 
writings) will hold its annual Dum-Dum Luncheon at 
Constellation. The Dum-Dum is tentatively sched­
uled for Saturday at 11:30 AM; check your pocket 
program for definite time and location. Guests of 
Honor are Denny Miller. Jack Williamson, and others. 
Tickets will be on sale until Friday evening by Vem 
Corriell (huckster room and drifting around) or from 
Randy Hawkins' table in the huckster room.

Writers’ Workshop
A Clarion-style writers’ workshop was held on Wed­
nesday, August 31, 1983 in conjunction with Constel­
lation. Manuscripts were solicited in the spring, and 
a final selection was made in early July. Approxi­
mately 10 people participated under the direction of 
Ed Bryant. The day-long workshop was planned as 
part of an effort to widen the variety and scope of 
activities of the 41st World Science Fiction Conven­
tion.

—Tatnzen Cannoy

Special Interest Group Meetings
Meetings of this kind are especially valuable at a 

Worldcon—they allow people with specific interests 
to find each other at least once during the course of the 
convention! It’s also a lot easier to make friends with 
50 people than several thousand. The following arc 
some of the groups that will be meeting; check your 
pocket program for times and locations.
First Fandom

First Fandom is an organization (now 25 years old) 
devoted to honoring the pioneers of science fiction, 
such as Hugo Gemsback, E.E. Smith, and John W. 
Campbell. If you were reading and collecting SF prior 
to January 1938, you are probably eligible for mem­
bership. We have a lot of fun, so if you meet the 
requirements, check your procket program for time 
and location of the meeting.
Hyborian Legion

The Hyborian Legion is an informal organization of 
Conan and Robert E. Howard fans, founded in 1955. 
Presently the chief instigator is George Scithers, pub-

Becoming an SF Professional
The “Becoming an SF Professional” series of pan­

els were such a hit last year at Chicon that we’re 
repeating them. The series is directed primarily to­
ward those individuals who would like to become 
professionals in the SF/fantasy field. Each day a panel 
of pros will address a different subject and discuss 
their experiences in the field. Panels are tentatively 
scheduled for 11 AM each day; check your pocket 
program for definite times and locations. Each panel 
will last approximately 35 minutes, followed by a 15- 
minute question and answer session.

On Thursday, the panel will discuss “Novelizations: 
Fun and Frustration.” On Friday, the topic is “An 
Editor’s-Eye Look at Publishing.” Saturday we’ll dis­
cuss “Producing Prints for P.R. and Profit,” and Sun­
day winds up the series with “Publishing Shop-Talk.”

—Becky Matthews
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Bring Over the BBC’s

BLAKE5-7
0 0

o o

Lend your support to the Cause! 
Sign up NOW/

contact:
The Bring Over Blake’s 7 Executive Council 

3527 Paul Street
Alexandria, VA 22311

or drop by the Blake’s 7 tables in the Hucksters’ Room
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Games
The Cabana Level-South Tower of the Hilton is 

devoted to game playing (computer, role-playing, 
board, etc.). All officially sponsored game events as 
well as an open gaming area will be found here. The 
following companies are sponsoring game tourna­
ments (T) and/or demonstrations (D):

Avalon Hill
Eon Products Inc.

Fantasy Games 
Unlimited 
Flying Buffalo

Game Designers 
Workshop 
Gamelords Ltd.

Wizards (T)
The Second Annual World 
Cosmic Encounters 
Championship (T)

Aftermath (T)
Berserkers (T), Nuclear 
War (T), Tunnels & Trolls 
(D), and Mercenaries, 
Spies, and Private Eyes (D)

Traveler (T)
Secret of the Tarot Master 
(D) and Down Below
Station (D)

Historical Concepts 
and Tales From the 
White Hart
Steve Jackson Games

Cradle of Civilization (T)
Illuminati (T)

Over 40 prizes will be awarded to tournament win­
ners.

In addition, EanTeck members are gamemastering 
the following tournaments: Alien Encounters, Beneath 
Baltimore (modem day role-playing for beginners), 
Circus Maximus, Civilization, Down with the King, 
Gladiator, Star Fleet Battles, Swords & Stars, The 
Wannits (fantasy role-playing for experienced play­
ers), Titan, and Trial by Pylon.

Check your pocket program for playing times and 
preregistration times for the games.

—Ray Galacci

A Film Production 
Enterprise

Mario Brathwaite 
35 Cleaves Ave 

Hempstead, NY 11550

Video Programming
The 41st World Science Fiction Convention is 

proud to present “The Constellation Video Cassette 
Show,” a unique compilation of classic television, 
British television, Japanese animation, and vintage 
science fiction and fantasy presentations. We offer 
these for your enjoyment and viewing pleasure; check 
your pocket program for times and locations. The 
video program is open to the public.

—Phil Cox

Films
For those of you who need megadoses of SF/F and 

horror films on a regular basis, have we got a program 
for you! We have over 35 of the best, the most ob­
scure, the most popular films, and a scattering of 
really delightful cinematographic gems. We hope to 
have most or all of the Hugo Award nominee films in 
35 mm prints.

Lucasfilm Ltd. has provided us with the first two of 
the Star Wars trilogy, plus a sneak preview of the new 
Indiana Jones movie and “The Making of Return of 
the Jedi."

Cartoons! We have ferreted out some outstanding 
cartoons for your perusal.

All films are open to the public; check the special 
film schedule for times and locations.

—Kim Weston and Gary Svehla
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Vou Are Invited To Join . . .

The Academy Of Science Fiction 
Fantasy & Horror Films

Founded in 1972 by Dr. Donald A. Reed
The Academy of Science Fiction, Fantasy and Horror Films is a non-profit organization consisting of dedicated individuals devoted to 
presenting awards of merit and recognition for science fiction films, fantasy films and horror films, and to promoting the arts and 
sciences of science fiction, fantasy and horror films. This academy's Science Fiction Rim Awards are seen on national TV

LAST 
YEAR 
THE 

ACADEMY 
SCREENED 

100
FILMS 
FREE 
OF 

CHARGE
FOR 
ITS 

MEMBERS

You Will Receive: 
Membership Card, Membership Certificate 
The Official Academy Magazine "SATURN'' 

Have equal voting rights in the voting of the Annual Awards 
and view TOO free films a year in the Los Angeles area.

Some of the Outstanding Members of the Academy past and present Include:
Forrest Rckermon • John Rgor • Roy Bradbury • Mark Hamill • George Hamilton • Wolfman Jack • Randal Kleiser • Christopher Lee
John Landis • William Marshall • Jerry Pournelle • Vincent Price • Gene Roddenberry • William Shotner • William Tuttle • RE. Van Vogt • 

$40.00 A Year for membership in Southern California
$10.00 A Year for membership outside of Southern California_______________________

APPLICATION FOR MEMBERSHIP 
enclosed find my membership contribution for one year

Nome------------------------------------------------------------------------------------------------------------------------------------------
Address----------------------------------------------------------- ---------------------------------------------------------------------------
City State-------------------------Zip----------------
Phone Dote--------------------------------------------------------------
Occupation------------------- --------------------------------------------------------------------------------------------------------------
Signature -----------------------------------------------------------------------------------------------------------------------------------

MEMBERSHIP CONTRIBUTION TAX DEDUCTIBLE

Please make check payable to lhe Academy of Science Fiction Fantasy and Horror Alms and mail to DR DONALD A REED. PRESIDENT. 
534 UJ 54th Street. Los Angeles California 90 0 3 7 (213)752-5811
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IHvia Contest
“The doorknob opened a blue eye and looked at 

him.” Sound familiar? It’s just a sample from our 
Famous First Words category in the Constellation 
Trivia Contest, prepared and presented by ChUSFA 
(the Champaign-Urbana Science Fiction Association). 
A few of our more popular categories are: Great Bar­
beque Stories of SF; Ask a Silly Question; Close, but 
No Cigar; and Famous Blurbwriters’ School.

The ideal contestant is knowledgeable in all areas of 
science fiction, fantasy, magazines, movies, TV, art­
ists, fandom, filksinging, and so on. (Well, that’s why 
the teams have four members . . .) In our experience, 
the Jeopardy format is the most enjoyable for the 
contestants and the audience (we keep score for the 
audience, too). We’ve planned for up to 16 teams at 
Constellation, so we hope you’ve signed up early 
(especially if you’re reading this after the convention). 
Check your pocket program for times and location.

The answers in this contest are verified by our com­
petent staff, who check them against ChUSFA’s 8.000 

volume lending library. ChUSFA has presented five 
previous trivia contests (Windycon 8, Whatcon 1 and 
2, Capricon 1 and 2). When we are not putting on 
trivia contests, we are often in them. Members of our 
staff have been on two different Worldcon champion­
ship teams.

Our Master of Ceremonies is (as always) Robert 
“Doctor Bob” Rassovoy. The Trivia Director is John 
Nine, assisted by Greg Ruffa and Rolf Wilson (all life 
members—or more!—of ChUSFA). We would also 
like to thank the people who’ve helped us research 
and assemble this (and other) trivia contest(s): Jerry 
Corrigan (another life member), Jim Detry, Ruthann 
Nichols, Erik Wilson, Rose Geier-Wilson, and all the 
other members of ChUSFA.

Can’t place those Famous First Words? It’s the 
opening sentence from Henry Kuttner’s The Fairy 
Chessmen, aka Chessboard Planet by “Lewis 
Padgett.”

—John Nine

From science to fictionooo 
and everything elseooo 

we set the type.

□□□□□□□□□□□ □□□□□□□□□□ □□□□□□□□□ □□□□□□□□ 
The typeWorks 
1106 North Charles Street 
Baltimore, Maryland 21201 

(301)625-2000

Welcomes Constellation to Charm City!
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Medical
Fans, please remember that this is a five-day con­

vention. At past Worldcons, the excitement of seeing 
so many old friends from all over the world and going 
to so many good parties has caused many people to 
become ill from going for long periods without sleep 
and without eating properly. The most important fea­
ture of good health care is prevention of problems: 
doctors can help when you are really sick, but pre­
venting illness saves money, saves spending time in a 
doctor’s office or emergency room, and leaves you 
feeling better. Whatever moderation you can exercise 
will pay off in a more enjoyable Worldcon.

If you do become ill, a nurse will be on duty around 
the clock at the Convention Center. The nurse may be 
able to help with some minor problems; for other 
problems we will have a list at the Information Desk 
and at the nurse’s station of well-qualified physicians 
who will be available to Constellation members on a 
fee for service payment basis. If an emergency oc­
curs, University of Maryland is the nearest facility, 
and Maryland General Hospital and Mercy Hospital 
are nearby.

If you are faced with a life or death emergency, call 
for help immediately (via the operator—Baltimore is 
not yet fully part of the 911 system). The paramedic 
system in Baltimore is second to none. Fans who are 
health providers or are trained in CPR should be aware 
that when the paramedics come they will want to take 
over completely and will not accept your assistance. 
The statute which protects paramedics for their actions 
only does so if they act within the defined system.

Many fans with medical skills have offered to be a 
part of a paramedic corps at Constellation. We have 
chosen not to form such a corps for a number of 
reasons: (1) The available services are close and of 
excellent quality. Although we are large in terms of 
Worldcons, we are not large in numbers to the down­
town Baltimore health service area. (2) Quality con­
trol and checking on credentials and certifications of 
volunteers would place a substantial burden on the 
committee. (3) Citizens acting on their own in a crisis 
would be protected by Maryland’s Good Samaritan 
law: members of a planned convention health service 
would not be protected. We appreciate all your offers 
of help in this area.

—Harold Bob, MD

Total PRINTING, DESIGN and COPY service

'We take the time for you and your special needs."
LAND
OVER

Maryland Maryland

577-2844 585-2175

HOUR SPACEial thanks to Jane Wagner 
and her staff for their outstanding devotion!
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The Hugo Crab Feast
The first Hugo Awards Banquet in years will be 

held from 5 to 8 PM on Sunday, September 4 in Hall 
D of the Convention Center.

All tickets were sold in advance (and they went 
quickly—we seem to have struck a chord). You can 
pick up your ticket (Editor’s Note: There Are No Tick­
ets) at the City Tours desk on the Mezzanine level of 
the Convention Center not later than 5 PM Saturday. 
You can “scalp” your ticket if you wish, but there will 
be no refunds.

Crab eaters should gather in the lower lobby of the 
Convention Center outside Hall D. Doors will open a 
little before 5 PM, and seating by table is reserved, 
although individual seats at tables are not. Please go to 
the table number indicated on your ticket. Once most 
of you are seated, we’ll explain all about the mechan­
ics of an intimate all-you-can-eat Maryland style crab 
feast for about a thousand fans. Then it’s pig-out time. 
Dress informally, as crabs are eaten with the hands. 
Novices should also be warned to bandage all cuts on 
their hands before coming—Old Bay seasoning tastes 
great on crabs but can be like iodine in a cut.

Once the introductions are over, and everyone has 
had the opportunity to be fed once, feel free to move 
around, talk to any and all, table-hop, anything you 
like. If you like, pig out from 5 to 6. relax and talk 

from 6 to 7, and then pig out again from 7 to 8. When 
you are first seated, you will be given a small charm to 
wear, your own souvenir crab mallet, a crab bib (just 
in case you dressed up anyway), and the Steve Stiles- 
Jack Chalker illustrated crab eating guide. The charm 
is important—it allows you to leave the room and 
come back in, and is also the admission back to your 
table for the best seat at the Hugo Awards. Wear it and 
don’t lose it!

During the crab feast there will be strolling enter­
tainment from Clam Chowder, and perhaps some 
other things if they work out.

At 8 PM, Hall C will be opened for general seating 
for the Hugo Awards Ceremony. Plan to be in your 
seat by then to avoid being trampled by the hordes.

—Eva C. Whitley

Hugo Awards Ceremonies
and Other Awards

At 4 PM on Sunday, September 4 will be the Inter­
national and Special Interest Award Presentations 
(check your pocket program for location). Among the 
awards to be given at this time are the Japanese Sci­
ence Fiction Awards, the Rat Terry Award for humor 
in SF (Australian), and the Libertarian SF Award.

Following this ceremony will be the Hugo Awards 
Crab Feast in Hall D, with the Hugo Awards Cere­
mony afterwards in Halls C and D. If you are going to 
the crab feast, you will have an up-front reserved seat 
for the Hugos. If you aren’t, seating for thousands is 
available in the back with an unobstructed view of the 
stage. Special wheelchair seating has been arranged; 
see the ushers. Everyone else will be seated on first- 
come, best-seated basis.

Toastmaster Jack Chalker and technical chief Char­
lie Ellis are planning a fast-paced awards ceremony 
with audio-visual support. At press time for the pro­
gram book, we plan to begin the awards ceremonies at 
8:30 PM, but if seating and clearing of the banquet 
take more time, this might be 9 PM; check your 
pocket program or the daily newsletter.

A brief history of the Hugo Awards will be followed 
by the presentation of this year’s awards. The only 
award given other than the Hugos themselves and the 
John W. Campbell Award will be the First Fandom 
Hall of Fame Award. We hope to be fast, entertaining, 
and showy all at once.

A list of this year’s Hugo nominees is in the Pro­
gram Book.

—Jack Chalker
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Y’ALL COME TO
TESSAS

FOR THE KASFiC

Program

AUSTIN IM ’OS
FACT, P.O. Box 9612, Austin, TX 78766
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RIDE THE
HOUGHTON MIFFLIN 
SKYTRAIN WITH THE 
MASTERS OF THE 
IMAGINATION

CP c\e^

%ev

PREPARE TO BEAM UP 
THIS FALL WITH 
WILHELM, MAY, 
MC INTYRE, 
TOLKIEN, AND 
CONEY!

\ pS^

V5

SUPERLUMINAL
★ Vonda N. McIntyre ★

A brilliant interstellar novel by the Hugo and Nebula award­
winning author of Dreamsnake and the novelization of Star 
Trek II The Wrath of Khan. In Superluminal the heroine, a 
starship pilot, has given up her human heart for her job, and 
the hero can talk with whales. A tale of infinite space and 
the enhancement of human capabilities that is must reading 
for all ages.
356 pp. $14.95, $50.00 Ltd. Ed. October
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THE NONBORN KING
★ Julian May ★

Volume III in the Saga of Pliocene Exile 
The third installment in this international best-selling series, 
The Nonborn King extends the spell spun by Julian May in

'-Colored Land and The Golden Tore. "A vast 
panorama with more and more elements and more and 
more characters. . . power and beauty—and hair-raising ex-

Baird Searles, Isaac Asimov's Science Fiction 
Magazine. Coming in 1984: The Adversary: Volume IV in the 

of Pliocene Exile.
Saga

.95

The Many-

citement.

394 pp- S16

THE CELESTIAL STEAM LOCOMOTIVE
★ Michael Coney ★
Volume I in The Song of Earth

Ride into the Greataway on Shenshi, a locomotive seventy 
kilometers long that moves through Dream Earth at the 
speed of thought in a future so distant that man has evolved 
into five different species; where computers are rainbows; 
where sleepers in the Domes create their own reality; 
where Starquin the Omniscient is imprisoned within the 
galaxy and only the Triad can free him. A rich and towering 
work of the imagination, The Celestial Steam Locomotive 
will speak to all those who have loved Dune, Foundation, 
and the Riverworld series. In this work, the award-winning 
author Michael Coney moves several giant steps closer to a 
grand synthesis of science fiction, speculative fiction, and 
high fantasy as he brings up the curtain on his masterful 
series "The Song of Earth." 
303 pp. $13.95 September

At your bookstore, or write: 
Houghton Mifflin Company 

Two Park Street
Boston, MA 02108

Pr°gram

icZ. ★ 
In a spine-tingling and thrilling horror > 
Benedict visits Nantucket only to begin h^' 
dreams. Gradually she bern~*-
of the plot *u

ep/c °nfr°ntatiOn

★ Hilary Milton a Two teenagers experience clinical death 
the-body travel, and thev rn' 

 

’ .^r. The girl uses he 
decides to seek 
between good 
192 pp. $6.

’■95
ar,d evil
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Off Centaur Publications 
Welcomes You To Constellation

With Two Hours Of Fine Music

SONGS OF THE DORSAI
With the aid of author Gordon R. Dickson, 
we’ve assembled an hour of folk music based 
on the Childe Cycle and the warrior world of 
Dorsai. On this tape are Fal Morgan, the bal­
lad of Jacques Chretien, and a dozen more 
songs, plus narration written by Gordy him­
self.

C-60 Dolby stereo cassette $9.00

OFF CENTAUR PUBLICATIONS
P.O. Box 424
El Cerrito, CA 94530
The Folk Music of the Future — Today!

MINUS TEN AND COUNTING

From Sputnik to the Shuttle and beyond — 23 
songs by Leslie Fish, Diana Gallagher, Cindy 
McQuillin, and other fine songwriters. A top 
quality tape.

C-60 Dolby stereo cassette $9.00

MINUS TEN AND COUNTING SONG­
BOOK $6.00
Words and music, plus an introduction by 
Poul Anderson and a full color cover by 
Ctein.

Dealer’s Room Tables A3 & A4

Filksinging
Filking (for those of you new to all this) is the grand 

tradition of singing fannish songs into the wee hours 
of the morning. Since filking seems to have evolved 
into two basic styles, we will have two rooms avail­
able. As of press time for the Program Book, the 
Mencken Room in the Hilton will be devoted to gen­
eral singing—singalongs encouraged. The Patterson 
Room next door will be devoted to solo performances 
and recording. Free passage between them, of course; 
be sure to doublecheck the location in your pocket 
program.

Filking will begin Thursday and Friday nights at 10 
PM. Saturday and Sunday, we’ll start at 11:30 PM, 
after the Masquerade and Hugo Awards. We expect to 
have extension cords; bring your own recording equip­
ment. Since both rooms will be used for other events 
during the day, we’ll have to stop each evening (morn­
ing?) at 4 AM.

Come raise your voices in song (hopefully on key), 
and bring your new songs to share!

—Janet M. Wilson

Meet the Pros Party
The Meet the Pros Party will be held on the Ter­

race, third floor of the Convention Center, starting at 8 
PM on Thursday, September 1. Pros (authors, artists, 
editors, and publishers) of the SF world will be bribed 
into showing up and wearing identifying buttons, and 
Toastmaster Jack Chalker will try to find and identify 
as many of them as he can (especially those who 
check in at the Pro Desk next to the Cash Bar).

Although this will be the usual milling throng, 
there is ample space both inside and on the outdoor 
terrace for quite a crowd, so come and mingle and 
meet all sorts of people.
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Cosmos and Chaos—
Juggling to Keep Fandom Free

Look! Up in the sky! It’s a sickle . . . it’s a machete 
. . . no, its COSMOS and CHAOS, fandom’s answer 
to offbeat humor, entertainment, maybe even jug­
gling. After appearing at a number of regional con­
ventions (the first show was only four months after 
learning how to juggle), Cosmos and Chaos per­
formed at Chicon last year in front of over 2,000 
people—and raised over $1,000 for TAFF and DUFF 
Although they perform only a handful of times each 
year, Cosmos and Chaos guarantee to do tricks that 
you'll never see on television . . . and with good 
reason!

Cosmos, in what passes for his “normal” life, is 
Stephen Leigh, author of Slow Fall to Dawn, Dance of 
the Hag, and the soon-to-be-releascd A Quiet of Stone 
(Bantam, 1982, 1983, 1983 respectively). Pet peeve: 
Not having a computer to talk about.

Chaos, who lacks anything approaching “normal” 
is, in this reality, Ro Lutz-Nagey, a former science 
writer who is currently starting up his own software 
company, Maycroft Inc., to sell Pathways (tm), a 
multi-branching shell program for educators. Pet 
peeve: (a) talking about computers at an SF con, and 
(b) being sober around inebriated fans.

City Functions
City Sights/Tours materialized to make it easier 

(and cheaper) for Constellation members to see and 
enjoy our fair city. We offer special thanks to the 
following:

Mayor Schaefer, the officials (Jerry Slattery of Pa- 
tapsco Waste Water Treatment Plant, Jeff Jerome of 
CHAP, Robert Schaffner—Offstreet Parking, Peter J. 
O'Connor—Harbor Fireboat Display, Deborah Gram- 
kow of the Peale Museum) and the citizens of Bal­
timore for their cooperation.

Baltimore’s Best merchants for offering restaurant 
and other discounts.

Massachusetts Convention Fandom Inc. (Noreas- 
con II) for providing half funding for the Port Bal­
timore boat trips.

Clam Chowder, Linda Melnick, Curt Harpold, and 
the Keheala Dance Troup and the Longship Company 
for their Port Baltimore cruise performances.

Maryland Science Center and our “reference scien­
tists.”

McCormick and Co.
NASA and the Paul E. Garber Aircraft Facility.
Judy Dobb of the University of Maryland’s West­

minster Catacombs (Poe’s Grave) and those authors 
generous enough to read at the grave site.

Those volunteers who helped run City Sights/Tours 
at the con (including Sara Bronstein, Kenneth Heaton, 
Frances Freedman, Judith R. Hutchinson, Lowry Tay­
lor, and Ben Zuhl).

—Miriam Winder Kelly

Dealers’ Room
Prepare yourself for a trip into a world of fantastical 

things—our Dealers’ Room is filled with all sorts of 
wonders. Carefully explore each of our 200 tables, 
loaded down with all imaginable goodies and de­
lights!

The Dealers' Room is in Hall B of the Convention 
Center. We will be open the following hours:

Thursday, September 1: Noon-6 PM
Friday, September 2: 10 AM-6 PM
Saturday, September 3: 10 AM-6 PM
Sunday, September 4: 10 AM-6 PM
Monday, September 5: 10 AM-3 PM
Come by and buy!

—Natalie Paynter
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LAST year 
1 WENT AS 

AWE BOLEYN 

-THIS YEAR, 
I'M GOING

AS A 
BOWLINS

Ball!

r|’M GOING AS LUKE\ 

SKY WALKER - THAT 
OUGHT TO SE Abl 
EASY CoSTUh\£“ 
WHO ARE YOU GOING AS?

<0 
r

CD 
(P

MARTY
GEAR’.

Masquerade
Why a Masquerade at a Worldcon? Tradition, tradi­

tion! Science fiction literature is a premier example of 
a blending of the visual and literary arts, and many of 
us were first attracted to the genre by a Cartier, Bok, 
or Freas cover or illustration. It is perhaps for this 
reason that two of the most widely attended functions 
at any Worldcon arc the Art Show and the Masquer­
ade. Appearing in a Masquerade gives the participants 
a 60-second chance to display their imagination and 
creative talents before a mass gathering of their peers 
. . . and perhaps to pay homage to their favorite au­
thors. Frederik Pohl in The Way the Future Was de­
scribes “the First World Science Fiction Convention” 
in New York at which Forrest J Ackerman and Myrtle 
R. Jones were “both of them stylishly dressed in fash­
ions of the Twenty-fifth Century.”

Over the years, SF masquerades have become both 
larger and more complex, and two distinct types of 
costumes have evolved: the “Presentation Costume,” 
which appears only in the formal Masquerade com­
petition, and may have required a year or more and 
several hundred dollars to construct; and the “Hall 
Costume,” clothing that represents the wearer’s “inner 
persona” and is both the delight of the media and the 
bane of hotel staffs wherever SF conventions arc 
held. The Masquerade has also added more than its 
share to the various legends that surround Worldcons. 
Ask any old-time fan “why the No Peanut Butter rule 
at Masquerades?” and you will probably be enter­

tained with an hour’s worth of stories (some of them 
true) about the BNF who dyed his skin with green 
food coloring and spent the next three months trying 
to get it off, and other stories of that ilk. (Remember, 
both the SCA and the Friends of the English Regency 
were startled by “some of us.”)

ConStellations’s Masquerade is being held on Satur­
day night in Halls C and D, and will be run under the 
“Division System” first used by Bjo Trimble at Den- 
vention II. Basically, this system allows contestants to 
compete according to their experience level, and is 
designed to encourage participation by first-timers as 
well as old hands. Special prizes will be given for 
Workmanship, Originality, and by the contestants 
themselves, in Young Fhn, Novice, Journeyman, Mas­
ter, and Re-creation Divisions. To be sure that as many 
of Constellation’s attendees as possible can view the 
Masquerade, closed-circuit TV will be used to trans­
mit the competition to several other rooms in the Con­
vention Center. NOTE: No smoking will be allowed in 
Halls C and D at any time (including during the 
Masquerade^ Smokers, at least one of the closed 
circuit TV rooms will be a smoking room.

A costume exhibit with a baker’s dozen of outstand­
ing costumes from previous Worldcons is open in the 
Columbia Room of the Hyatt Regency during most of 
the convention. We are also having two slide presenta­
tions on Masquerades and costuming—check your 
pocket program for times and locations.

—Marty Gear
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HARDCOVER SCIENCE FICTION & FANTASY 
IS ALIVE AND WELL AT PHANTASIA PRESS.

NOW AVAILABLE

GODS OF RIVERWORLD by Philip Jose Farmer
The fifth and final volume in the famous Riverworld Series, which once and for all, ties-up all 
the loose ends. Fabulous full-color dust-wrapper by Kevin Johnson.
650 copy boxed/signed/numbered 1st edition................................................................$50.00

THE ROBOTS OF DAWN by Isaac Asimov
The Phantasia Press edition of this major new book will be the true first edition. This sequel to 
The Naked Sun and The Caves of Steel will feature a full-color dust-wrapper by Hugo- 
nominee Barclay Shaw.
750 copy boxed/signed/numbered 1st edition................................................................s60.00

FORTY THOUSAND IN GEHENNA by C. J. Cherryh
Last year’s Hugo Award winning author has again created a novel of epic proportions. This 
edition will feature a stunning full-color dust-wrapper by Phantasia discovery Phil Parks. First
edition.
Trade edition...................................................................................................................... $17.00
350 copy signed/numbered/boxed..................................................................................s35.00

THE BONES OF ZORA by L. Sprague deCamp and Catherine deCamp
A new light-hearted adventure-fantasy set on The Planet Krishna, where two opposing 
archaeologists attempt to prove their theories of evolution with respect to the Krishnans. 
With an exquisite full-color dust-wrapper by Victoria Poyser. First Edition.
Trade edition..................................................................................................................... $17.00
300 copy signed/numbered/boxed edition..................................................................... s35.00

These books and others are available at the Phantasia table in the dealers room.

«iP
PHANTASIA PRESS

13101 LINCOLN ST HUNTINGTON WOODS MICHIGAN 48070
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Dragonsongs
Anne McCaffrey, the Nebula and Hugo Award­

winning author, is most known and loved for her series 
of books, Dragonriders of Pern. Among the colorful 
characters who inhabit this imaginary and yet vividly 
human world is Menolly, a young girl who wants to be 
a musician. Not only science fiction buffs have 
warmed to her, but an entire generation of younger 
women identify with her will to succeed—and many 
older women who remember only too well the pain 
and frustration of being told “girls can’t. . . an old, 
old syndrome that Menolly experiences and over 
which she triumphs.

Among these women is composer Joanne Forman. 
She started music lessons at the age of seven, and 
shocked her relatives, teachers, and friends by refus­
ing to regard music as a social “accomplishment”; she 
took it seriously by beginning to compose at age 16.

She attended six colleges, managed to escape un­
scathed without a degree, and has always been an 
autodidact. She is the recipient of a National Endow­
ment for the Arts Composer’s Fellowship, as well as 
other honors and awards. So far, she has to her credit 
five operas, nine song cycles, chamber and orchestral 
music, musicals, and ballets. She is also a playwright, 
journalist, and puppeteer. Dragonsongs is her first 
foray in the SF field, but not. she promises her last.

Performing Dragonsongs at Constellation is Julia 
Ecklar, a 19-year-old college student who lives some­
where between Dayton, Ohio and Pittsburgh, Penn­
sylvania with two cats, a dog. and a boa constrictor.

She began music lessons at the age of 10, starting 
with the guitar, then expanding to the string bass, 
piano, and trombone; she has been studying voice for 
the past five years. She is now writing science fiction 
and fantasy in her spare time, and hopes to make her 
first sale soon.
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Inside 2001: A Space Opera
A musical comedy in one act and five scenes.
Written by Alexis A. Gilliland
Music by Divers Hands
Directed by Doll Gilliland

The Players 
(in order of appearance)

First Ape
Second Ape

Joe Haldeman
Ron Bounds (or Charlie 
Ellis)

Space Slab, enigmatic 
Prof. Phineas D. Smith,

Bill Mayhew 
Alan Huff

E.E.
Prof. Botvinik
Prof. Suslov
Natasha Tambourina
Reporters

Alexis Gilliland 
Brick Barrientos 
Lee Smoire 
Avedon Carol 
Charles Gilliland

Rin Am Hostess 
Page 
HAL 9000 
Bowman 
Poole

Ginny McNitt 
Charles Gilliland 
Ray Ridenour 
Joe Haldeman 
Ron Bounds (or Charlie 
Ellis)

First Slab 
Second Slab 
Third Slab 
Chorus

Alexis Gilliland 
Gay Haldeman 
Bill Mayhew 
Judy Fetter, Judith Oarr, 
Linda Melnick, 
and all of the above

Other credits for this production:
Photoessays Charles Gilliland, 

Doll Gilliland, 
and Dick Preston

Costumes
Music Direction

Ray Ridenour 
Doll Gilliland

Director’s Notes: This satirical jaunt was originally 
concocted by Alexis Gilliland, shortly after the re­
lease of the movie 2001: A Space Odyssey, for presen­
tation at Disclave ’70. It was resurrected in 1974 for 
Discon II, where it played to an SRO crowd and got a 
standing ovation. The 1983 revival was previewed at 
Baiticon and now, by popular demand, resurfaces at 
Constellation (check pocket program for time and 
location).

I don’t know why I am invariably fated to have my 
casts scattered from hell to breakfast. What with 
“Bowman” in Florida, “Poole” on the Riviera, “Hal 
9000” in Baltimore, and me in Arlington, Virginia, 
rehearsals are never what they should be. The produc­
tion is fun, but never easy. However, the cast is enthu­
siastic and tolerant to the point of masochism, so it’s 
“once more into the breach, good friends . . .”

—Doll Gilliland
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---------THE BEST
THE ATLANTA HILTON- 

A World Class Hotel

Atlanta has some of the best hotels and 
convention facilities in the world. And 
ATLANTA IN ’86 has reserved the best of 
them for the 1986 Worldcon.

The 1,250 rooms of the Atlanta Hilton set 
high standards for roominess and quality 
of accommodations. And to give you 
sustenance between convention parties, 
you have restaurants which knowledgeable 
Atlantans seek out for their fine food: 
Nikolai’s Roof, the Cafe de la Paix, and 
Trader Vic’s.

Convention space at the Atlanta Hilton is 
unequalled in its flexibility with over 100,000 
sq. ft. in 45 function rooms. Rooms range in 
size from 500 sq. ft. to the 41,000 sq. ft.
Galleria Exhibit Hall and include an 18,000 
sq. ft. Grand Ballroom and a 15,500 sq. ft. 
Grand Salon (each divisible into six rooms).

o/tAe
Atlanta is a city with a penchant for looking to the future. In Atlanta big ideas get turned into reality. Today, Atlanta boasts the 
world’s tallest hotel and the world’s largest airport. Tomorrow, anything is possible.
Atlanta has been acclaimed as the best place to live in the United States. It is also a great place to visit. Atlanta is one of the 
most popular meeting places in the country. It is also one of the lowest priced.
You can’t find an easier place to reach than Atlanta if you come by auto, train or bus. And it’s even easier to reach the world’s 
largest airport. Atlanta’s Hartsfield International Airport is the busiest connecting hub in the world. In-town transportation is 
easy too, by car, taxi, bus or MARTA rapid rail, the newest in the nation.
Atlanta’s many dining establishments range from ‘down home” to “haute," and there are a 
number of restaurants located in especially atmospheric settings such as an authentic 
antebellum (pre-Civil War) home, a former slave cabin, a Victorian mansion and a 
converted church. Cuisines cover British, Continental, Chinese, French, German, Greek, 
Indian, Italian, Japanese, Korean, Mexican, Russian, Scandinavian and Vietnamese. But 
don’t neglect the region’s own unique dishes such as Southern fried chicken, country ham 
and red-eye gravy, grits, turnip greens, pot likker, corn bread, black-eyed peas, squash 
souffle, green beans and fatback, barbecue and Brunswick stew.
Nearby places you might want to visit include Stone Mountain Park, Six Flags Over 
Georgia, Callaway Gardens, Kennesaw Mountain National Battlefield, the fabulous Fox 
Theatre, the Gone With The Wind Museum, or even the Big Shanty Museum, home of the 
steam locomotive "GENERAL," the star of Buster Keaton’s great silent comedy film.
k ATLANTA HAS IT ALL!

THE SHAPE OF



IN HOTELS---------
THE HYATT REGENCY- 

The Most Talked About Hotel 
in Twenty Years

The famous 23 story high atrium is the first 
sight to grab your attention when you enter 
the Hyatt Regency. This is the first of the 
modern atrium lobby hotels designed by 
John Portman. The 1,350 rooms are 
designed for comfort and each room in the 
main building has an outer and an inner 
balcony. The revolving Polaris Cocktail 
Lounge (41 minute round trip) gives a 
spectacular view while you have your meal 
but it is only one of the seven hotel dining 
places you can try.
Meeting and exhibit space in the Hyatt 
Regency include 29 function rooms from 
400 sq. ft. to 17,500 sq. ft. plus another 
50,000 sq. ft. exhibit area. The Hyatt 
Regency has become a legend to 
convention-goers from around the world.
In addition, nearby hotels have offered us over 3,000 rooms ranging 
in style and luxury from the YMCA (2 blocks away) to the 
Westin Peachtree Plaza (the world’s tallest hotel, 1 block away).

Come and visit us at Constellation in the ATLANTA suite: look over our bid information, examine our hotels’ convention 
facilities, the city, the committee-all aspects of our bid. Ask questions. Then make your decision: we are confident that you 
will find ATLANTA the best location for the 1986 WorldCon.

The ATLANTA IN ’86 committee includes fans with a broad range of talents and experience who have worked and run
conventions from small regionals to full WorldCons. Penny Frierson and Ron Zukowski are co-chairmen, Jim Gilpatrick is
assistant chairman, Mike Rogers, treasurer; Charlotte Proctor, secretary. In addition we have Dan Caldwell, Don Cook, Avery

Davis, Meade Frierson III, Gail Higgins, Samanda Jeude, Brad Linaweaver, Dick Lynch, 
Nicki Lynch, Ken Moore, Mary Anne Mueller, Sue Phillips, Joe Siclari, Michael Smith 
and Mike Weber. Associate committee: Sue Abromavitz, Gail Bennett, Judy Bemis, 
Suellen Brundige, Jeff Copeland, Paul Cordsmeyer, Maurine Dorris, Patrick J. Gibbs, 
Deb Hammer-Johnson, Stuart Herring, Bob Hillis, Irvin Koch, Frank Love, Tony Parker, 
Larry Propp, Linda Riley, Bill Ritch, Liz Schwarzin, Nancy Segar, Larry Smith, Edie 
Stern, J. Robert Swanson Jr., Dan Taylor, Stephen Whitmore, Warren Williams.

When you have decided that ATLANTA IN ’86 is your choice, why not become a 
presupporting member? Your $5.00 will not only help us throw a better party for you at 
Constellation and at other cons, but you will also get a subscription to our fanzine, 
SOUTH ON PEACHTREE (first issue ran 30 pages), and the entire $5 is credited 
toward your membership when we win. Talk about “your money’s worth”!

THINGS TO COME Send your name, address and $5 to:
WORLDCON ATLANTA, Inc.-P.O. Box 10094-ATLANTA, GA30319
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We will bid no con 
before its time...

Son of Shifting Gears
Jeanne Robinson will present a dance called “Son 

of Shifting Gears” during Constellation. Fans who 
attended the 1982 Boskone will recognize “Shifting 
Gears”—it's unchanged (except for the music and the 
dancing).

The dance is arranged and performed by Jeanne 
Robinson, with music by Earl “Eatha” Hines and 
Nylons. Jeanne Robinson is the artistic director of 
Nova Dance Theatre, Halifax, Nova Scotia, a com­

pany which has toured and performed in eastern Can­
ada. She studied at the Boston Conservatory and the 
schools of Martha Graham, Eric Hawkins, Nikolais/ 
Louis, and Toronto Dance Theater; she has performed 
in New York with Beverly Brown DancEnsemble.

Jeanne and her husband Spider Robinson won 
Hugo and Nebula Awards for “Stardance,” a novella 
later expanded to a novel about zero gravity dance. 
Fans who attended Noreascon II will remember 
Jeanne Robinson’s dance “Higher Ground” based on 
concepts from Stardance.
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Noreascon II Financial Summary
Prepared by Leslie Turek and Chip Hitchcock from figures provided by Treasurers Jill 
Eastlake (September 1978 through March 1981) and Linda Kent (April 1981 to date).

In reading this financial breakdown of Noreascon II, it is important to understand its limitations. These 
figures were constructed from individual reports of several thousand financial transactions. It was impossible 
for us to verify that every transaction was reported under the correct category, or to go back and track down 
every small discrepancy. Therefore, although we have done our best, there are inevitably some flaws in these 
numbers. Still, we feel they are 99% correct and useful to give a general idea of how the income and expenses of 
the convention could be attributed to the various areas.

Some types of expenses have been allocated to the areas of the convention that incurred them; other types of 
expenses have not been so allocated. This should be kept in mind while looking at the expense figures. 
Examples of the types of expenses that have NOT been allocated to convention areas are:

- technical services, such as electricians and projectionists - facilities rental costs
- decorating contractor: tables, chairs, bulletin boards, etc. - guards and police
- telephone calls made from the Noreascon II office - fire marshals
- cleaning services - stationery and office supplies - logistics and operations expenses

Many of these costs are significant and should be considered when evaluating the actual costs of a particular 
convention activity.

This is not a final financial report, since there are some expenses that are still to be incurred; the most 
significant of these is publication and mailing of the Post-Con Report (estimated at $10000). However, this report 
does give a reasonably complete picture of the pre-con and at-con expenses (most of the optional post-con 
expenses have been isolated in the category “Reimbursements, Rewards, and Donations”).A more detailed 
financial report, expected to run at least 5 pages, is planned for the Post-Con Report.

Income Summary Miscellaneous 3420.33
Registration fees 
Dealers’ fees 
Sales Table

(cf Sales cost 7639.33) 
Art Show fees 
Administrative 
Publications 
Miscellaneous

Total Income

166319.76
19185.04
9973.72

8999.00
14255.18
9088.84
5841.94

233663.48

Operations
General 1116.32
Communications and Coordination 3980.94
Commmittee Den 679.80
Logistics 4478.22
Office Supplies and Services 3251.15
Photography 145.00
People Mover 499.19
Security 796.97
Technical Coordination 244.00

15191.59

Expense Summary
Administrative 13406.88

Program 
General 
Film 
Video

1951.97
9897.45

937.52

12786.94

Capital Equipment
(cf income from sales of Cap. Eq. 335.33)

Exhibits
General 216.91
Art Show 2816.00
Costume Exhibit 1209.14
Dealers Room 1567.15
Special Exhibits 234.57

Facilities
Sheraton (space & services) 4418.20
Hynes (space) 18000.00
Hynes contractors and setup 28501.65
Guards, police,& fire marshals 11910.98
General equipment & supplies 8490.54

Functions
General 430.94
Masquerade 1648.05

620.32

6043.77

71321.37

2078.99

Publications
(cf Publications income 9088.34)

General
Progress Report 1
Progress Report 2
Progress Report 3
Progress Report 4
Progress Report 5
Pocket Program
Program Book
VotL
Post-con Report

Registration
Reimbursements, Rewards, and 

Donations (post-con)
Sales Items

(cf Sales income 9973.72)

440.66
2107.99
1743.83
2489.37
3427.61
1239.88
1476.09

13578.75
2454.04
300.00

29258.23

8259.34
26723.63

7796.33

Guests of Honor 2483.93 World Science Fiction Society 4038.38
Member Services

General
Childcare

(cf income 243.50)
Hotel Relations
Information
Press Relations
Signs
Special Services

1881.92
1132.66

420.03
34.67

332.69
833.76

73.80

4709.53 Total Expenses

Balance as of 1 April
Income 
Expenses

Balance

208139.86

1983
233663.48
208139.56

25523.92
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Must be One. oV converitioHS in "town

Classifieds
JOAN HANKE-WOODS art on notecards. 3 designs. SASE for info to: 

Marianne Turlington, P.O. Box 23414. San Diego. CA 92123-0414.
FIRST FANDOM FANZINE REPRINTS The BloomingtonJScience 

Fiction Newsletter—Nostalgic News & Gossip of Fandom by Wilson "Bob" 
Tucker—29 issues, 1945 to 1953. Available by subscription only. S5 per yen 
4 mailings. Contact Ray Beam, Box 635. Galveston. IN 46932.

THE\aTIONAL FANTASY FAN FEDERATION is the oldest SF 
correspondence club, founded 1941. Dues are S8 per year. Send SASE for 
application blank to Donald Franson, 6543 Babcock Ave.. North Hollywood. 
CA 91606. Mention Constellation Program Book.

NEW JERSEY SCIENCE Fiction Society always welcomes new mem­
bers. For details, write: NJSFS. P.O. Box 65. Paramus, NJ 07652.

RATCON 2002 Worldcon Bid. Publicity Manager Ygor Rega. 342 
Barkly St.. Ararat. Victoria 3377. Australia. In the Ratfandom ditto fanzine 
tradition: CRUX, 4/$2 to Crux Publications (same address).

"RATCONTEURS,” Melbourne's Science Fiction Social Drinking and 
Discussion Group. Meets Friday. 6:30 PM Dinner. 9 PM in Bar (after Mel­
bourne SF Club at Space Age Books) at cnr Swanstan & Lensdale Streets.

ZOTTLY’S ZINE, the alien perspective; fanzine. Some media but 
stresses original creations. Stories from the aliens’ point of view. Issue I. 
$6.00 UPS? Barb Knaus; 104 Clairtonica St.; Pgh. PA 15205.

ELECTRONIC MUSIC: new’ album of futuristic melodies. 60 minutes 
on high-bias cassette: full stereo. Dolby "B” or “C” (specify). $8.00 includ­
ing first class postage. Write for more information. S.U. Productions. Box 
7000-822, Dept. WC, Redondo, CA 90277.

NEED AN AGENT? If your manuscript qualifies, our professional manu­
script analysts will refer it free to our affiliated literary agency. $1.50 per 
thousand words, $12.00 minimum per manuscript. (No poetry, plays, screen­
plays, please.) SASE for return. Evaluscript, P.O. Box 1822-CS, Bloom­
ington. IN 47402.

JOAN HANKE-WOODS art on notecards. 3 designs. SASE for info to: 
Marianne Turlington, P.O. Box 23414, San Diego. CA 92123-0414.

SCIENCE FICTION CHRONICLE: Subscribe for 2 years for $33.60 
and receive three free issues. This offer only good at the convention and 
through this classified until the end of September. Write SF Chronicle. Box 
4175X. New York, NY 10163.
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WHAT TO SEE AROUND BALTIMORE 

by Jack L. Chalker
(Reprinted by request from P.R. 3)

In and Around the Harbor
1. Art Gallery of Fells Point. A renovated 18th century house holds the works of contemporary artists 
who have formed an anti-gallery gallery co-op. A good chance also to check out Fells Point, a restored 
port area dating back to 1730 with some of the best bars, antique stores, as well as the best crab house 
in Maryland (and that’s going some!), Obrycki’s Crab House.
2. B&O Railroad Museum. The largest railroad museum in the world is housed in Mount Clare Station, 
the country’s first passenger depot (1830). Most of the legendary trains of the U.S. are here, and an exact 
replica of the Tom Thumb. America’s first steam engine (the original cannot be restored to operation 
but it’s here, too) still carries people on rides in the train area and often beyond. Open Wednesday-Sunday 
only, so see it before the con. The railroad train collection alone is so huge that you’ll spend a day here. 
3. Baltimore Museum of Industry. Demonstrations include a belt-driven machine shop and loft garment 
shop, a working 18th century print shop and a 19th century drug store. Permanent and new exhibits 
highlight the new technology.
3. Brown’s Wharf Maritime Museum. The city’s oldest warehouse, c. 1822. The displays and exhibits 
here highlight a working port of 1800. Odd and unusual for history buffs.
4. Carroll Mansion. Elegant three-story townhouse when that meant mansion, built in 1808. Home late 
in life to the legendary Charles Carroll of Carrollton, this National Historic Site is furnished in period 
and even includes a somewhat controversial audio-animatronics set-up with mechanical guides. Closed 
Mondays.
5. City Hall Area. City Hall itself was built just after the Civil War and is preserved that way despite 
the fact that it’s used by the city as its center to this day. There is a cultural museum in the Rotunda. 
Across the street is War Memorial Plaza with noontime entertainment and lots of open space. The War 
Memorial itself is used mostly for public meetings and political gatherings, despite its name and original 
purpose.
6. Edgar Allan Poe House. Historic site where Poe lived 1832-35 and where he first started writing and 
selling horror stories. It was a Poe family home for a century and a half, and so is now restored to just 
the way he left it except for all the extra Poe memorabilia. Tours 12-4 Wednesday through Saturday. 
7. Fort McHenry National Monument. It’s because of this place that you have to hit that high note before 
the ball game can begin. One of the National Park Service’s best total restorations, including “living history” 
exhibits and personnel, dungeon tour, sight and sound show, etc. The best way to get there is to take 
the half-hourly passenger ferry just out the front door of the Hyatt Hotel. Open until 8 p.m. every day. 
Midweek, an 1812 military tattoo ceremony is given by an historically correct precision Marine drill team.
8. Maryland Science Center. Right on the Inner Harbor, this museum has the problem of being only 
40 miles from the Smithsonian, so it has to be good—and different. The world’s largest IMAX theater 
will, alas, not be completed by con time, but you can spend a full day with the more than a thousand 
exhibits, mostly hands-on, and its super computerized David Planetarium is one of the best and certainly 
the most modern in the country.
9. The National Aquarium. Right on the Inner Harbor, this is the largest aquarium in the western hemisphere 
and takes about 3 to 4 hours to see properly. Over 5000 species are here in unusual and spectacular displays, 
and there is even a tropical rain forest (inhabited) at the very top. The descent through the shark tanks 
is a weird experience. A million people a year go through here, so plan to see it before the con starts 
or after the con is over. Unless you love standing in line for hours, don’t try it on Labor Day weekend, 
when we’ll share the Inner Harbor with about a million locals and tourists.
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You have nothing to fear but. . .
FEAR ITSELF

Cover art and frontispiece by Kent Bash 
ISBN 0-934438-59-5 

288 pages, clothbound, $13.95

FEAR ITSELF
THE HORROR FICTION OF STEPHEN KING

Introduction by Peter Straub 
Foreword by Stephen King 

Afterword by George A. Romero

Eleven critical essays by Fritz Leiber, Chelsea Quinn 
Yarbro, Charles L. Grant, and others.

FEAR ITSELF explores the phenomenal fascination 
with King’s literature. Millions of people who enjoyed 
Carrie, The Shining, The Dead Zone & Firestarter are 
eager to examine the inner workings of King’s fiction. How 
does he create a compelling atmosphere of mind­
shuddering horror. Why are his books frightening and yet 
impossible to put down?

FEAR ITSELF is the first book to examine the entire 
scope of King’s literature — from his short stories published 
before his first novel, Carrie, through his popular novels 
to his most recent books, Cujo and The Dark Tower.

FEAR ITSELF — for everyone who reads Stephen King.

Order from:

Underwood-Miller
651 Chestnut Street

Columbia, Pennsylvania 17512

10. The Shot Tower. This very weird-looking tower was used to make cannon shot during the War of 
1812. Once common throughout the east, only three are left in the whole country now, and this one 
has a spectacular surround sound and light show on the War of 1812 in its base that’s fun—and free. 
10-5 daily.
11. Star Spangled Banner Flag House National Historic Site. The long name disguises the fact that this 
is the National Park Service’s other museum to the War of 1812. The flag is in the Smithsonian, as it 
would have to be—it’s as large as a six-story office building—but the one Key saw was made here. 10-4 
except Mondays.
12. Maritime Museum. Includes the legendary sub Torsk, the Chesapeake lightship, a genuine oyster skip­
jack, and many others. Just getting started—more ships are being restored and added all the time.
13. Westminster Church and Cemetary. Edgar Allen Poe is burried here, along with a legion of major 
historical personalities (not John Wilkes Booth, though—he’s in Greenmount Cemetary along with Ed­
win). There are Egyptian-style tombs and catacombs beneath the church, built in 1852. Fritz Leiber and 
Bob Bloch once read the spookiest Poe here one midnight by candlelight.
14. World Trade Center. This I.M. Pei-designed building jutting into the harbor has the usual restaurant 
on top and an observation deck on top of that where, on a clear day, you can see Chesapeake Bay and 
the entire landscape for 50 miles.
15. The USF Constellation. Parked right in front of Harborplace and the Hyatt, this is the oldest ship 
in the U.S. Navy and older sister to the Constitution. Totally restored, with “living history” actors aboard 
including one who gives a cheerfully grisly account of being a doctor back in 1798, the museum also 
is the only one I know that is dedicated to the U.S.’s undeclared war with France 1798-1808, in which 
this ship made its big reputation.
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illustrated Fantasy and Science Fiction

Publications of Underwood-Miller
The Dying Earth by Jack Vance, 1976 ............................................................... out of print
Always Comes Evening by Robert E Howard, 1977 .................................................$10.00
The Eyes of the Overworld by Jack Vance, 1978 ............................................ out of print
Big Planet by Jack Vance, 1978 .........................................  out of print
Fantasms - A Jack Vance Bibliography by D J II Levack, 1978 (soft & cloth) .out of print 
City of the Chasch by Jack Vance, 1979 ...........................................................out of print
The House on Lily Street by Jack Vance, 1979 ................................................ out of print
The View from Chickweed's Window by Jack Vance, 1979 ..........................out of print
Crystal of a Hundred Dreams (portfolio) by Stephen E Fabian, 1979 . . . out of print 
The Seventeen Virgins by Jack Vance, 1979 (softcover)...................................out of print
The Bagful of Dreams by Jack Vance, 1979 (softcover)................................... out of print
The Seventeen Virgins 6- The Bagful of Dreams by Jack Vance, 1979 (cloth)ouf of print
Green Magic by Jack Vance, 1979 (booklet) .....................................................out of print
The Bells of Shoredan by Roger Zelazny, 1979 (booklet)................................out of print
Nebogipfel by Richard A LupofT, 1979 (booklet)......................................................$ 3.50
The Languages of Pao by Jack Vance, 1979.......................................................out of print
The Blue World by Jack Vance, 1979 .................................................................out of print
Green Magic - The Fantasy Realms of Jack Vance by Jack Vance, 1979 ............. $15.00
Morreion - A Tale of the Dying Earth by Jack Vance, 1979 ..........................out of print
Servants of the Wankh by Jack Vance, 1980 ...............................................................$15.95
The Face by Jack Vance, 1980 ........................................................................................$15.95
The Dirdir by Jack Vance, 1980 ....................................................................................$15.95
The Last Defender of Camelot by Roger Zelazny. 1980 (booklet)...............out of print
For a Breath I Tarry by Roger Zelazny, 1980 (softcover & cloth) ............... out of print
Galactic Ejfectuator by Jack Vance, 1980 .........................................................out of print
All the Lies That Are My Life by Harlan Ellison, 1980 ............................... out of print
The Last Castle by Jack Vance, 1980 ........................................................................... $20.00
The Book of the Sixth World Fantasy Convention, 1980................................out of print
The Changing Land by Roger Zelazny, 1981 .............................................................$14.95
The Last Defender of Camelot by Roger Zelazny, 1981 ................................out of print
The Desert of Stolen Dreams by Robert Silverberg, 1981..............................out of print
The Pnume by Jack Vance, 1981....................................................................................$15.95
Star King by jack Vance, 1981........................................................................................$15.95
The Killing Machine by Jack Vance, 1981................................................................... $15.95
The Palace of Love by Jack Vance, 1981..................................................................... $15.95
The Book of Dreams by Jack Vance, 1981................................................................... $15.95
To Spin Is Miracle Cat by Roger Zelazny, 1981 .............................................. out of print
PKD: A Philip K Dick Bibliography by Daniel J II Levack. 1981 (softcover) . . . $ 7.95 
PKD: A Philip K Dick Bibliography by Daniel J II Levack, 1981 (cloth) ........... $16.95
Gilden Fire by Stephen R Donaldson.................................................................out of print
The Compass Rose by Ursula K Le Guin, 1982 (with Pendragon Press)............ $40.00
Elf quest by Wendy & Richard Pini, 1982 .........................................................out of print
Lost Moons by Jack Vance, 1982 ....................................................................................$15.95
Gold Iron (Slaves of the Klau) by Jack Vance. 1982 ..................................out of print
Eye of Cat by Roger Zelazny, 1982..................................................................... out of print
Bad Ronald by Jack Vance, 1982......................................................................... out of print
Fear Itself: The Horror Fiction of Stephen King by divers hands. 1982............... $13.95
Floating Dragon by Peter Straub, 1982 .............................................................out of print
The Coelura by Anne McCaffrey, 1983..........................................................................$11.95
Dilvish, the Damned by Roger Zelazny, 1983 .................................................. out of print
Showboat World by Jack Vance, 1983 .........................................................................$15.00
Man in the Cage by Jack Vance, 1983 .........................................................................$14.95
Lyonesse by Jack Vance, 1983 ..............................................................................out of print
Lyonesse by Jack Vance, 1983 (library edition) .........................................................$20.00
Amber Dreams - A Roger Zelazny Bibliography by D J H Levack, 1983 (soft)........ $ 8.95
Amber Dreams - A Roger Zelazny Bibliography by D J H Levack, 1983 (cloth). . . .$17.00 
de Camp - An L Sprague de Camp Bibliography by Laughlin & Levack, 1983 (soft). . . .$ 9.95 
de Camp - An L Sprague de Camp Bibliography by Laughlin & Levack, 1983 (cloth) . .$25.00

Order from: Underwood-Millen 651 Chestnut Street, Columbia. PA 17512

You should send for a 
copy of our new catalog. 
We publish limited 
edition cloth books by 
the finest SF and Fantasy 
authors.

1 "We build books to last.”

all UNDERWOOD/MILLER editions feature:
i * Library quality cloth binding
1 * Smyth sewn signatures
। *Acid-free paper.

Underwood-Miller, Publishers 
651 Chestnut Street 
Columbia, PA 17512 

(717) 684-7335

Program 119



16. McCormick & Co. Tea House. Next to the Hyatt, this giant yellow cube is the world headquarters 
for the world’s largest spice company. After 50 years of saturation, it smells of every spice ever made 
or imported into this country, when the breeze is right. By special appointment only (you can’t just walk 
in) they run an authentic period 18th century tea house, both high and low, on an upper floor, and tea 
there is an unforgettable experience. Heyer fans particularly take note.
17. Holocaust Memorial. Near the harbor on the campus of the Community College of Baltimore, this 
sobering memorial to those who died in the WWII camps is the only such in the U.S.

A Bit Further Out
18. Lexington Market. The oldest continuous city market in the U.S., it’s been in business on the same 
spot since at least 1832. Open 7 days a week, it’s a combination open-air market and food complex, with 
entertainment, both fixed and strolling, at the lunch hour. G-SASK, a bizarre obelisk in the center, is 
worth seeing, both for its very Disneyish audio-animatronics clock display and its computerized Visitors 
Center that tells you everything you ever wanted to know about anything in Baltimore, including how 
to get there.
19. Babe Ruth Shrine and Museum. Ruth was born here in 1895, and this house, which he bought again 
after retiring, was made by Mrs. Ruth and major league baseball into the home of all his memorabilia, 
original furnishings, and a 30-minute film. 10:30-4, Wednesday-Saturday.
20. Charles Street. Although Howard Street is the downtown shopping and office district, and Paca the 
small shop area, those are common to most major cities and nothing special (although they are undergo­
ing extensive redevelopment). Charles, however, which splits Baltimore into East and West, is distinctive. 
The homes and shops here are original and restored, and quite unusual. If you want a choice of vegetarian 
restaurants, or you have to replace a sitar string, or you want to find a particular 78 RPM phonograph 
record, this is your street. It leads after a while to:
21. Mt. Vernon Square. This looks just like it’s out of the mid-19th Century, which it is, complete with 
cobblestones and old architecture. The monument in the center is the first urban monument to George 
Washington and worth a visit and, perhaps, a climb if you’re up to it. The buildings on the square, all 
1830-1870, house the legendary Peabody Library, where Dos Passos researched and wrote U.S.A., and 
the Peabody Conservatory of Music. Even the burger place there is in a period building and design, but 
the burgers are just like White Towers elsewhere (or White Castle, or Crystal, or whatever). Just keep 
going another couple of miles and you’ll reach:
22. Baltimore Museum of Art. Besides the regular collection of more than 100,000 works, this is one 
of the top ten art museums in the nation. A wide-ranging collection runs from Antioch mosaics through 
the Old Masters to impressionism, cubism, and contemporary works, and includes a stunning sculpture 
garden.
23. Johns Hopkins University. This world-famous university is just behind the Baltimore Museum of 
Art. A landmark because it graduated so many great Americans, including myself, it will be the home 
of the Space Telescope starting in 1985. Come back then and see a real ongoing show.
24. Baltimore Streetcar Museum. One of the finest I've seen, with at least one working example of every 
car ever to run in Baltimore, from 1859 horsecars to the last one in 1963. Plenty of track and rides are 
available, and the museum itself is fascinating, but because it is 100% owned and operated by part-time 
street car buffs it’s open only odd hours on Thursday nights, plus Saturday and Sunday afternoons. Although 
it’s right downtown, don’t try to see it without exact directions from a native, since the only access is 
so hidden it might as well be a secret entrance.
25. Druid Hill Park. This main city park is over 140 acres. It includes the Baltimore Zoo, one of the 
nation’s five largest and a mixture of old and new zoo styles. On the west side of the park is the Baltimore 
Conservatory, a Victorian-era giant greenhouse with a huge collection of tropical plants and flowers.

120 Constellation



ATTEND OUR BID PARTY 
AT CONSTELLATION

They're

£ ;

PHOENIX 87

FOB
-8T

Tfe-'eWay To Tfe-' 
‘WorldCon OfTfje- 

‘Future-'

HELP SUPPORT THE BID!
For Presupporting Membership send $5.00 plus 
your name and complete address to the address 
at right.

For your $5.00 you’ll also receive a quarterly 
newsletter about the bid’s progress. And those 
Presupporters who vote at the ’85 WorldCon will 
get their $5.00 refunded when we win the bid.
Send “SASE" for our six-page bid statement!

BID COMMITTEE:
Bruce Farr. Business Mgr/Chair. Kandy Fong. TYeasurer. 
Randy Rau. Secretary. Cristi Simila. Vice-Chair.
Ken St. Andre. Sue Thing. Mark Christensen. Mahala 

Steiner. Curt Stubbs. Patti Cook. Clifton Baird. Jim Webbert
ADVISORS:
Jim Corrick. Alan Dean Foster

Sponsored by the Arizona Futurist Society

PHOENIX IN ’87 
WORLDCON BID

P.O. Box 27201
Tempe, AZ 85282

LOW OFF-SEASON 
HOTEL ROOM RATES

Over 220,000 Sq. Ft. Function Space 
1700+ Hotel Rooms

Site of the 1978 WorldCon 
and 1982 WesterCon

Our many Presupporters include Jack and Blanche Williamson, Kelly and Polly Freas, 
Alicia Austin and Jinx Beers, Lynanne and Michael Goodwin, Keith Williams, and Bruce Miller.
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26. Hampton National Historical Site. The third National Park Service attraction in the area, this Georgian 
mansion and its grounds is just as it was in 1790, built in the suburbs with a cupola tower high enough 
that the old sea captain who built it could see all the way to the harbor. You can’t now, alas, but Washington 
really did sleep here, and so did Lafayette and all those other folks of the time. The formal English gardens 
and stable are maintained as they have been since they were first planted, and in the guest kitchen the 
old English tea house serves high tea at the proper times and snacks the rest.
27. Ladew Topiary Gardens. The English country house of the late Harvey S. Ladew sits surrounded 
by 22 acres of incredible topiary he planted, designed, and maintained. Really a stunning living fantasyland, 
worth a visit if you go up to Hampton (above).
28. H. L. Mencken House. The house is on the National Register and looks authentic. The neighborhood 
has changed little since Mencken’s day, and has a nice feel to it. Unfortunately, the place is not open 
to the public, and all of Mencken’s papers and memorabilia are in the Enoch Pratt Free Library downtown 
and open only on special occasions, except to scholars (as is the library’s equally stunning Poe collection). 
I include this only because I’ve been asked about it.
29. Mount Clare. This Georgian home built between 1754 and 1760 housed three generations of Car­
rolls, covering the early history of the U.S. There are tours of the totally restored house, with different 
parts furnished in the periods of different major occupants in history. Well worth a visit for the history 
and the restorations, as well as (along with Hampton) a good feel of how the other one-hundredth of 
one percent lived way back then.
30. Walters Art Gallery. This art gallery ranks along with the Baltimore Museum of Art (see above) as 
one of the top ten museums in the country. Unlike the other, however, this houses primarily the collec­
tion of one individual zillionaire, William Walters. Different rooms not only have great art and artifacts 
from each period, from the Stone Age to the present, but the medieval collection also has a stunning 
collection of arms and armor, while the Egypt room has mummies, mosaics, and you name it. Needless 
to say, plenty of Old Masters and even ancient ones here. The collection takes hours to see, and, despite 
that and an addition that tripled the display space, less than half the collection can be shown at any one time. 
31. Peale Museum. The country’s oldest art museum is not a major one but it is certainly fascinating. 
Rembrandt Peale, legendary artist of the early 1800s, founded it mostly to display his own works and 
there are many here. Its Americana art collection is worth a visit.

I just thought of a few dozen more, including some major attractions, but this is enough for now. All 
I wanted to do was give you a taste of what’s here, choosing my selections based on many letters and 
conversations with people I’ve had since we won the bid. No, there’s no amusement park—yet—but Ray 
Bradbury, among others, wants to put one (with an SF/fantasy theme, of course) in the harbor, and others 
are bidding. As of now there’s just a 19th century carousel right in front of the Science Center—but there 
are also motor boat and paddle boat rentals right at the harbor, too, as well as harbor cruise boats that 
leave several times daily and trips both across the bay to old Eastern Shore towns and south to the state 
capital of Annapolis, which is totally unchanged (except for cars and telephone poles) from when it was 
the nation’s capital in the Confederation period.

—JackL. Chalker

In 1939 the First World Science Fiction Convention was held in 
New York City. New York held other Worldcons in 1956 and 1967. 
We believe that it is time for another New York Worldcon. 1989, 
the 50th anniversary of the First Worldcon, is an appropriate 
year to return to the city where it all began. 1

Contact: Robert Sacks, 4861 Broadway 5-V, NY NY 10034
NEW YORKNEW YORK IN 1989 Founded 1977 1 939 - 1 989
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iantastique 
illustration

Catalogue

illustration
Catalogue

write for your 
free copy...

Box 5243
Takoma Park. MD 20912

If you have art for sale, I pay good 
prices for art that I like. I par­
ticularly wish to buy works by 
Jeff Jones, Robert Crumb, Hal 
Foster, Dean Cornwell, Franklin 
Booth, J. C. Coll, and Charles 
Robinson.

YESTERDAY...

TODAY...

TOMORROW... 

...BEYOND...

ORIGINAL ART
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WSFS Business
The Business Meeting of the World Science Fiction 

Society will be held on Friday, Saturday, Sunday, and 
(if needed) Monday from 10 AM to 12 noon. The 
Friday meeting has been designated as a Preliminary 
Business Meeting, where the agenda for the Main 
Business Meeting will be set. The Sunday session has 
been designated as the Site Selection Meeting, when 
selection will be made for the 1985 Worldcon site. 
Check your pocket program for location of the Busi­
ness Meeting.

All members of Constellation are entitled to parti­
cipate and vote at the Business Meeting. All business 
for the Business Meeting must have been submitted to 
Kent Bloom c/o Constellation before 10:00 AM on 
Thursday, September 1 to receive a place on the 
agenda of the Business Meeting. Refer to the Standing 
Rules published in this Program Book for further in­
formation.

—Kent Bloom

Site Selection
A table for voting to select the site of the 1985 

Worldcon will be open at Constellation on Friday and 
Saturday. The final deadline for casting a site selection 
ballot is 5 PM on Saturday. You must be a member of 
Constellation and pay a $20 fee to the 1985 Worldcon 
to vote. The $20 fee entitles you to at least a support­
ing membership in the 1985 Worldcon. Details will be 
available at the site selection table (check your pocket 
program for location).

In the (likely) event that a site is selected from 
outside North America, a site for a North American 
Science Fiction Convention (NASFiC) will be deter­
mined by the Business Meeting if the competing bid­
ders have not agreed on another method. As of the 
deadline for the Program Book, NASFiC bids for sites 
in Detroit, Columbus, and Austin had been received, 
and these bidders have agreed to a selection process. 
Final word on this activity will be available at the Site 
Selection session of the Business Meeting on Sunday.

—Kent Bloom

__  ___ © 1983 BAR SINISTER, INCrRi pylprz
THE GAME OF FANTASY & ADVENTURE

$20.00+2.00 handling

inisucR, inc.Ba
c/o Front Page News 
2550 Okeechobee Blvd.
West Palm Beach, Fl. 33409 
(305) 084-8470

One to six players seek treasure on a strange world...
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Previous Worldcons

(with thanks to Fred Patten for the original research, and to George Flynn for the proofreading. Credit is given to the Noreascon II and Chicon IV 
program books.)

Year City Name Guest of Honor Site Attendance* Chair
1939 New York Nycon I Frank R. Raul The Caravan Hall 200 Sam Moskowitz
1940 Chicago Chicon I Edward E. Smith. Ph.D Hotel Chicagoan 128 Mark Reinsberg
1941 Denver Denvention I Robert A. Heinlein Shirley-Savoy Hotel 90 Olon Wiggins
1946 Los Angeles Paci Ficon 1 A.E. van Vogt & 

Mayne Hull
Park View Manor 130 Walt Daugherty

1947 Philadelphia Phi Icon I John W. Campbell, Jr. Penn Sheraton Hotel 200 Milton Rothman
1948 Toronto Torcon I Robert Bloch (pro) 

Bob Tucker (fan)
RAI Purdy Studios 200 Ned McKeown

1949 Cincinnati Cinvention Lloyd A. Eshbach (pro) 
Ted Camell (fan)

Hotel Metropole 190 Don Ford1

1950 Portland NORWESCON Antony Boucher Multnomah 400 Donald B. Day
1951 New Orleans Nolacon Fritz Lciber St. Charles 190 Harry B. Moore
1952 Chicago TASFIC2 Hugo Gemsback Hotel Morrison 870 Julian C. May
1953 Philadelphia 11th Worldcon3 Wifly Ley Bellevue-Stratford 750 Milton Rothman4
1954 San Fransisco SFCon John W. Campbell, Jr. Sir Francis Drake 700 Lester Cole & 

Gary Nelson
1955 Cleveland Clevcntion Isaac Asimov (pro)

Sam Moskowitz (Mystery
GoH)

Manger Hotel 380 Nick & Norecn
Falasca

1956 New York NEWYORCON5 Arthur C. Clarke The Biltmore 850 David A. Kyle
1957 London Loncon 1 John W. Campbell, Jr. King’s Court Hotel 268 Ted Camell
1958 Los Angeles SOLACON Richard Matheson Alexandria Hotel 322 Anna S. Moffatt
1959 Detroit Detention Poul Anderson (pro)

John Barry (fan)
Pick-Fort Shelby 371 Roger Sims & 

Fred Prophet
1960 Pittsburgh Pittcon James Blish Penn-Sheraton Hotel 568 Dirce Archer
1961 Seattle Seacon Robert A. Heinlein Hyatt House Hotel 300 Wally Weber
1962 Chicago CHICON III Theodore Sturgeon The Pick-Congress 550 Earl Kemp
1963 Washington, DC Discon I Murray Leinster The Statler-Hilton 600 George Scithers
1964 Oakland Pacificon II Edmond Hamilton & 

Leigh Brackett (pro) 
Forrest J Ackerman (fan)

Hotel Leamington 523 J. Ben Stark & 
Al HaLcvy

1965 London Loncon 11 Brian W. Aldiss Mount Royal Hotel 350 Ella Parker
1966 Cleveland6 Tricon L. Sprague de Camp Sheraton-Cleveland 850 Ben Jason6
1967 New York Nycon 3 Lester del Ray (pro) 

Bob Tucker (fan)
The Statler-Hilton 1500 Ted White &

Dave Van Amam
1968 Oakland Baycon Phillip Jose Farmer (pro) 

Walter Daugherty (fan)
Hotel Claremont 1430 Bill Donaho, 

Alva Rodgers, 
& J. Ben Stark

1969 St. Louis St. Louiscon Jack Gaughan (pro)
Eddie Jones (TAFF)7

Chase-Park Plaza 1534 Ray & Joyce
Fisher

1970 Heidelberg Heicon ’70
International

Robert Sil verberg (US)
E.C. Tubb (UK)
Herbert W. Franke (Ger.)
Elliot K. Shorter (TAFF)

Heidelberg Stadthalle 620 Manfred Kagc

1971 Boston Noreascon I Clifford D. Simak (pro) 
Harry Warner, Jr. (fan)

Sheraton-Boston 1600 Tony Lewis

1972 Los Angeles L.A.Con Frcdcrik Pohl (pro)
Robert & Juanita Coulson 
(fan)

International Hotel 2007 Charles Crayne
& Bruce Pelz

1973 Toronto TORCON 2 Robert Bloch (pro)
William Rostler (fan)

Royal York Hotel 29(X) John Millard

1974 Washington, DC Discon 11 Roger Zelazny (pro) 
Jay Kay Klein (fan)

Sheraton Park Hotel 3587 Jay Haldeman 
& Ron Bounds

1975 Melbourne AUSS1ECON Ursula K. Le Guin (pro) 
Susan Wood & Michael 
Glicksohn (fan)
Donald Tuck (Australian)

Southern Cross Hotel 606 Robin Johnson

1976 Kansas City, MO MidAmeriCon Robert A. Heinlein (pro) 
George Barr (fan)

Radisson Meuhlebach
Hotel & Phillips House

2800 Ken Keller

1977 Miami Beach SunCon Jack Williamson (pro) 
Robert A. Madle (fan)

Hotel Fontainebleu 2050 Don Lundry
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Year City Name Guest of Honor Site Attendance* Chair

1978 Phoenix IguanaCon Harlan Ellison (pro) 
Bill Bowers (fan)

Hyatt Regency & Adams 
Hotels, Phoenix 
Convention Center & 
Symphony Hall

4700 Tim Kygcr

1979 Brighton SEACON ’79 Brian Aldis (UK) 
Fritz Leiber (US) 
Harry Bell (fan)

Metropole Hotel 3114 Peter Weston

1980 Boston Noreascon II Damon Knight & Kate
Wilhelm (pro)
Bruce Pelz (fan)

Sheraton-Boston & 
Hynes Civic 
Auditorium

5850 Leslie Turek

1981 Denver Devention Two C.L. Moore & Clifford D.
Simak (pro)
Rusty Hevelin (fan)

Denver Hilton 3792 Suzanne Carnival 
& Don C.
Thompson

1982 Chicago Chicon IV A. Bertram Chandler (pro) 
Frank Kelly Freas (pro) 
Lee Hoffman (fan)

Hyatt Regency Chicago 4275 Ross Pavlac & 
Larry Propp

1983 Baltimore Constellation John Brunner (pro) 
David A. Kyle (fan)

Baltimore Convention 
Center

?? Michael Walsh

1984 Anaheim L.A.con II Gordon R. Dickson (pro) 
Dick Eney (fan)

Anaheim Convention
Center

?? Craig Miller & 
Milt Stevens

*Means number of people who actually attended, not total registration.
1 (1949) Officially only Secretary-Treasurer; Charles R. Tanner had the honorary title of Chairman.
2 (1952) For “Tenth Anniversary Science Fiction Convention”; popularly known as Chicon 11.
3 (1953) Popularly known as Philcon II.
4 (1953) Replaced James A. Williams as Chairman upon Williams' death.
5 (1956) Popularly known as Nycon II.
6 (1966) Officially jointly hosted by Cleveland. Detroit, and Cincinnati (hence “Tricon”), with Detroit’s Howard DeVore and Cincinnati’s Lou 

Tabakow as Associate Chairmen.
7 (1969) Replaced Ted White, who withdrew as Fan Guest of Honor to dramatize the TAFF winner.
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1983 Hugo Nominees

BEST NOVEL
Foundation’s Edge, Isaac Asimov, Doubleday
The Pride of Chanur, C. J. Cherryh, DAW 
2010: Odyssey Two, Arthur C. Clarke, Del Rey 
Friday, Robert Heinlein, Holt, Rinehart, and

Winston
Courtship Rite, Donald Kingsbury, Timescape 
Sword of the Lictor, Gene Wolfe, Timescape

BEST NOVELLA
“The Postman,” David Brin, Isaac Asimov’s Science 

Fiction Magazine, 11/82
“Brainchild,” Joseph H. Delaney, Analog, 6/82 
“Another Orphan,” John Kessel, The Magazine of

Fantasy and Science Fiction, 8/82

“Unsound Variations,” George R. R. Martin, Amaz­
ing, 1/82

“To Leave a Mark,” Kim Stanley Robinson, The 
Magazine of Fantasy and Science Fiction, 11/82

“Souls,” Joanna Russ, The Magazine of Fantasy and 
Science Fiction, 1/82

BEST NOVELETTE
“Nightlife,” Phyllis Eisenstein, The Magazine of

Fantasy and Science Fiction, 2/82
“Swarm,” Bruce Sterling, The Magazine of Fantasy 

and Science Fiction, 4/82
“Aquila,” Somtow Sucharitkul, Isaac Asimov’s Sci­

ence Fiction Magazine, 1/18/82
“Fire Watch,” Connie Willis, Isaac Asimov’s Science 

Fiction Magazine, 2/15/82
“Pawn’s Gambit,” Timothy Zahn, Analog, 3/29/82

FIREBIRD LTD PRESENTS...
THE ARMORY

AT LAST! THE ORDNANCE REFERENCE FOR AUTHORS, GAMERS, COSTUME 
DESIGNERS, MODEL MAKERS, AND STUDENTS OF MODERN WEAPONRY. THE 
ARMORY IS A COMPREHENSIVE GUIDE TO ALL FORMS OF FIREARMS, 
GRENADES, ORDNANCE, AND SMALL ARMS SPANNING THE HISTORY OF 
GUNPOWDER MUNITIONS. THE ARMORY COVERS THE HISTORICAL DEVELOPMENT 
OF ARMS AND AMMUNITION CONCENTRATING ON RECENT DEVELOPMENTS WITH 
CAREFULLY DETAILED, FACTUAL DESCRIPTIONS OF HUNDREDS OF MODERN 
AND ANTIQUE WEAPONS. FULLY ILLUSTRATED WITH BLACK AND WHITE 
DRAWINGS AND PHOTOGRAPHS, THE ARMORY IS AN I ND ISPENSIBLE GUIDE 
FOR ANYONE NEEDING A COMPREHENSIVE GUIDE TO GUNPOWDER ERA 
WEAPONRY.
110 PAGES, SOFTCOVER BOUND, $12.95

ALSO: MUGGERHUNT! THE GAME OF INTERACTIVE OUTDOOR SPORTS!
FIREBIRD LTD. P.O. BOX 4180, ANN ARBOR MI 48106
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ASTIC ART OF ROWENA
iate fantasy art collection. Twenty*six 

ied Rowena Morrill, with
mtn

- -

The Fantastic 
Art of Rowena
Only fromPOCKET-BOOKS

Sold at your local bookstore or can be ordered by mail.
Send this coupon to:
POCKET BOOKS, Box ROW 
1230 Avenue of the Americas 
New York, New York 10020

POCKET-BOOKS

Please send me_____copies of THE FANTASTIC ART OF ROWENA (47055-8/$8.95). Please add 75£ to
cover postage and handling. NYS and NYC residents please add appropriate sales tax. Send check or money 
order—no cash, stamps, or CODs, please. Allow six weeks for delivery.
Name______________________________________________________________________________________
Address_____________________________________________________________________________________
City/State ZIP



AaaieCott.9 ^FIFTEEN

n SPECIAL GUEST n

JAMES R HOGAN

n TOASTMASTER n

WILSON 'BOB' TUCKER

'THOSE OTHER GUESTS'

AND MORE

FOR MORE INFORMATION WRITE

support Austin in

HOWARD WALDROP 
REAL MUSGRAVE 
BOB VARDEMAN 
ROGER BEAUMONT 
DELL HARRIS

WARREN NORWOOD 
LEIGH KENNEDY 
ARDATH MAYHAR 

BECKY MATTHEWS 
JOE LANSDALE

n AGGIECON n 
MSC-TAMU 

P.O. BOX J-l 
COLLEGE STATION, TEXAS 

77840-9081

29 MARCH THROUGH 1 APRIL 1984 
COLLEGE STATION, TEXAS

□ GUESTS OF HONOR n

L. SPRAGUE DE CAMP & CATHERINE CROOK DE CAMP

BEST PROFESSIONAL ARTIST
Kelly Freas
Don Maitz

Rowena Morrill
Barclay Shaw 
Darrell Sweet 

Michael Whelan

BEST PROFESSIONAL EDITOR
Terry Carr 

y Ed Ferman 
r David Hartwell

Stanley Schmidt
George Scithers

BEST DRAMATIC PRESENTATION

Z Bladerunner
Dark Crystal 

E.T
Road Warrior

Star Trek II: The Wrath of Khan

BEST FANZINE
Fantasy Newsletter

File 770 
Locus 

*SF Chronicle 
SF Review

BEST SHORT STORY
“Sur,” Ursula K. Le Guin, The New Yorker, 2/1/82; 

revised in The Compass Rose
’“Melancholy Elephants,” Spider Robinson, Analog, 

6/82
“Spider Rose,” Bruce Sterling, The Magazine of 

Fantasy and Science Fiction, 8/82
“The Boy Who Waterskied to Forever,” James Tip­

tree, Jr., The Magazine of Fantasy and Science 
Fiction, 10/82

“Ike at the Mike,” Howard Waldrop, Omni, 6/82

BEST FAN ARTIST
y Alexis Gilliland 

Joan Hanke-Woods
William Rotsler 

Stu Shiffman 
Dan Steffan

BEST NON-FICTION BOOK
The World of the Dark Crystal, Brian Froud, text by

J. J. Llewellyn, Knopf
’Isaac Asimov: The Foundations of Science Fiction, 

James Gunn, Oxford
Engines of the Night, Barry N. Malzberg, Double­

day
A Reader’s Guide to Fantasy, Baird Searles, Beth 

Meacham, and Michael Franklin, Avon
Fear Itself: The Horror Fiction of Stephen King, Tim 

Underwood and Chuck Miller, editors, 
Underwood-Miller

BEST FAN WRITER
/Richard Geis 

Mike Glyer
Arthur Hlavaty 
David Langford

JOHN W. CAMPBELL AWARD FOR 
BEST NEW WRITER

Joseph H. Delaney 
Lisa Goldstein 
Sandra Miesel 

Warren Norwood 
David R. Palmer* 

. /Paul O. Williams*

* Second and last year of eligibility.
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WE'RE MOVING AHEAD...

AT WSRIH SPEED!

graphic*").

by Wendy & Richard Pini

GRAPHICSTHE MYTH-ADVENTURES 
OE AAHZ & SKEEVE

by Robert Asprin
& Phil Foglio

(COMING SPRING 1984)

FLY WITH US!

by Colleen Doran & Richard Pini
(COMING NOVEMBER 1983)

OOTANTSW

AVAILABLE AT DIRECT-SALE SHOPS EVERYWHERE
Produced by

WARP GRAPHICS, 2 Reno Road, Poughkeepsie NY 12603

TABLE R-2 AT THE CONVENTION
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Past Hugo and Other Award Winners

1953
Best Novel: The Demolished Mem by Alfred Bester
Best Professional Magazine: Galaxy and Astounding 

(de)
Best New SF Author or Artist: Philip Jose Farmer
Excellence in Fact Articles: Willy Ley
Best Cover Artist: Ed Emshwiller and Hannes Bok 

(tie)
Best Interior Illustrator: Virgil Finlay
Number 1 Fan Personality: Forrest J Ackerman
(Note: The word “Best” in the remaining awards is 

omitted for the sake of brevity.)

1954
(No Awards Given)

Bottled under the authority of the Coca- 
Cola Company by Mid-Atlantic Coca-Cola 
Bottling Company, Inc.

1955
Novel: They’d Rather Be Right by Mark Clifton and 

Frank Riley
Novelette: “The Darfsteller” by Walter M. Miller, Jr.
Short Story: “Allamagoosa” by Eric Frank Russell
Magazine: Astounding
Artist: Frank Kelly Freas
Fan Magazine: Fantasy Times (James V. Taurasi, Sr. 

and Ray Van Houton, eds.)

1956
Novel: Double Star by Robert A. Heinlein
Novelette: “Exploration Team” by Murray Leinster
Short Story: “The Star” by Arthur C. Clarke.
Feature Writer: Willy Ley
Magazine: Astounding
Artist: Frank Kelly Freas
Most Promising New Author: Robert Silverberg
Fanzine: Inside & Science Fiction Advertiser (Ron 

Smith, ed.)
Book Reviewer: Damon Knight

1957
American Professional Magazine: Astounding
British Professional Magazine: New Worlds
Fan Magazine: Science-Fiction Times (James V. Tau­

rasi, Ray Van Houten, and Frank Prieto, eds.)

1958
Novel or Novelette: The Big Time by Fritz Lcibcr
Short Story: “Or All the Seas With Oysters” by 

Avram Davidson
Magazine: Fantasy & Science Fiction
Outstanding Artist: Frank Kelly Freas
Outstanding Movie: The Incredible Shrinking Man
Outstanding Actifan: Walter A. Willis

1959
Novel: A Case of Conscience by James Blish 
Novelette: “The Big Front Yard” by Clifford D.

Simak
Short Story: “That Hell-Bound Train” by Robert 

Bloch
SF or Fantasy Movie: No Award
Professional Artist: Frank Kelly Freas
Professional Magazine: Fantasy & Science Fiction
Amateur Magazine: Fanac (Ron Ellik and Terry Carr, 

eds.)
New Author of 1958: No Award (Brian W. Aldiss 

received a plaque as runner-up)

1960
Novel: Starship Troopers by Robert A. Heinlein 
Short Fiction: “Flowers for Algernon” by Daniel

Keyes
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Professional Magazine: Fantasy & Science Fiction
Fanzine: Cry of the Nameless (F. M. and Elinor

Busby, Burnett Toskey, and Wally Weber, eds.)
Professional Artist: Ed Emshwiller
Dramatic Presentation: The Twilight Zone

1961
Novel: A Canticle for Leibowitz by Walter M. Miller, 

Jr.
Short Fiction: “The Longest Voyage” by Poul Ander­

son
Professional Magazine: Astounding!Analog
Fanzine: Who Killed Science Fiction? (Earl Kemp, 

ed.)
Professional Artist: Ed Emshwiller
Dramatic Presentation: The Twilight Zone

1962
Novel: Stranger in a Strange Land by Robert A. 

Heinlein
Short Fiction: the “Hothouse” series by Brian W.

Aldiss
Professional Magazine: Analog
Fanzine: Warhoon (Richard Bergeron, ed.)
Professional Artist: Ed Emshwiller
Dramatic Presentation: The Twilight Zone

1963
Novel: The Man in the High Castle by Philip K.

Dick
Short Fiction: “The Dragon Masters” by Jack Vance
Dramatic Presentation: No Award
Professional Magazine: Fantasy & Science Fiction
Amateur Magazine: Xero (Richard and Pat Lupoff, 

eds.)
Professional Artist: Roy G. Krenkel

1964
Novel: Way Station by Clifford D. Simak
Short Fiction: “No Truce With Kings” by Poul An­

derson
Professional Magazine: Analog
Professional Artist: Ed Emshwiller
SF Book Publisher: Ace Books
Amateur Magazine: Amra (George Scithers, ed.)

1965
Novel: The Wanderer by Fritz Leiber
Short Story: “Soldier, Ask Not” by Gordon R. Dick­

son
Magazine: Analog
Artist: John Schoenherr
Publisher: Ballantine
Fanzine: Yandro (Robert and Juanita Coulson, eds.)
Special Drama: Dr. Strangelove

WHAT A FANTASTIC IDEA! 
At the very twilight edge 
of the known food world, 
magic feasts await you...

O
-The Rita ~~~

Tim Hildebrandt A *
XNTASY Ii
OKBOOK^

The Fantasy Cookbook is a feast for the eyes as well 
as for the palate—these are real recipes you can cook 
in your own home, illustrated with IZOdrawings in 
color and in black-and-white by foremost illustra­
tor Tim Hildebrandt.
Tim’s illustrations bring to life the continent of Zir, 
an enchanted place peopled by Amazons, Elves, 
Fairies, Trolls, Dwarfs, Merpeople and the omnipo­
tent Wizard—Alzar. Rita’s recipes offer a broad 
sampling of the cuisine of each of these societies: 
soups, salads, breads, entrees, vegetable dishes, 
desserts and beverages.
So, for new adventures in eating, add the magic 
touch. Get your copy of The Fantasy Cookbook 
today at your bookstore or use this handy coupon.

I BOBBS-MERRILL COMPANY, INC., P.O. Box 7083 
4300 West 62nd Street, Indianapolis, IN 46206
Please send me____  copy(ies) of THE FANTASY COOKBOOK

। (0-672-52703-0) @ $14.95 per copy. If not completely satisfied, I may
| return the book within 10 days for a refund. (Please add $2.00 per copy 
| for postage and handling as well as applicable sales tax.) I enclose 
| $_________ (Check or money order.) Allow 4-6 weeks for delivery.
1 XT। Name__________________________________________

Address___________________________________________________

City State Zip
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WHAT WOULD HARREN IF THE 
reorle of one n at i on began a 
DIALOGUE THAT DETERMINED THE 
CONDITIONS UNDER WHICH THEIR 
COUNTRY COULD DISARM'?

The CATALYST (A PLAN TO USE 
a 42 page pamphlet by George Rosenfeld, 
starting point -for this dialogue s

LAW TO END LARGE SCALE WAR), 
asks these questions as a

1. CODE OF LAWS: In a world in which nations have disarmed, what laws, 
universally and uniformly prohibiting individual acts of unauthorized 
manufacture, distribution, possession, transportation and use - or threat 
of use - of weapons, will reasonably assure you and your people of freedom 
froi forceful attack and from threat of force by another nation?
2. GOVERNMENT; In a world in which nations have disarmed, what form of 
government do you and your people believe can administer that code of laws 
without endangering the integrity of your nation or the reasonable needs 
and existing liberties of its citizens?
3. FINANCING: How would you and your people propose to finance that 
government while insuring that you carry only your fair share of the cost?
4. ARMS REDUCTION; What program would you and your people propose as the 
least damaging and dangerous way of reducing the current supply of weapons 
and weapons manufacturing capability, so that the disarmed world can be 
attained and maintained by the code of laws administered by the government 
you propose?

ORDER YOUR CORY 
OR THE CATALYST BY 
SENDING THE SRECIAL 
ConSL^l 1 oit i on RATE OR 

X - 25 TO s 
= Rose*n -F & 1 d Pub 1 x shi nc) 
= ZS Adams St -
s Ber~eai, Oh x <z> I

Now JOIN the C«a.L a 1 ysst by helping to get the dialogue 
started in your country.

♦ * t HOUl'P t t *

PUBLISH A STORY IN ANALOG OR F&SF?
WRITE AN ARTICLE FOR VIEWPOINT, SCIENCE FACT OR OMNI?
FORMULATE A PLAN TO BEGIN THE DIALOGUE ON CAMPUS?
FURTHER BREAK DOWN EACH QUESTION INTO A SERIES OF TOPICS FOR DEBATE? 
REFORMULATE THE FOUR QUESTIONS?
REWRITE THE CATALYST TO INCREASE ITS APPEAL?

ANSWERs
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ALL OR THE ABOVE AND 
ANYTHING ELSE YOU CAN THINK 
OR TO ARREAL TO REORLE WHO 
COULD "GET INTO” RRESERYING 
A RUTURE ROR THEMSELVES AND 
THE I FC CHILDREN IE THEY JUST 
REALIZED IT WAS ROSSIDLE-
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1966
Novel: . . . And Call Me Conrad by Roger Zelazny 

and Dune by Frank Herbert (tie)
Short Fiction: “ ‘Repent, Harlequin!’ Said the Tick- 

tockman” by Harlan Ellison
Professional Magazine: If
Professional Artist: Frank Frazetta
Amateur Magazine: ERB-dom (Camille Cazedessus, 

Jr., ed.)
Best All-Time Series: the “Foundation” series by 

Isaac Asimov

1967
Novel: The Moon Is a Harsh Mistress by Robert A. 

Heinlein
Novelette: “The Last Castle” by Jack Vance
Short Story: “Neutron Star” by Larry Niven
Professional Magazine: If
Professional Artist: Jack Gaughan
Dramatic Presentation: “The Menagerie” (Star Trek)
Fanzine: Niekas (Ed Meskys and Felice Rolfe, eds.) 
Fan Artist: Jack Gaughan
Fan Writer: Alexei Panshin

1968
Novel: Lord of Light by Roger Zelazny
Novella: “Weyr Search” by Anne McCaffrey and 

“Riders of the Purple Wage” by Philip Jose Farmer 
(tie)

Novelette: “Gonna Roll the Bones” by Fritz Leiber
Short Story: “I Have No Mouth, and I Must Scream” 

by Harlan Ellison
Dramatic Presentation: “City on the Edge of Forever” 

(Star Trek, by Harlan Ellison)
Professional Magazine: If
Professional Artist: Jack Gaughan
Fanzine: Amra (George Scithcrs, ed.)
Fan Writer: Ted White
Fan Artist: George Barr

1969
Novel: Stand on Zanzibar by John Brunner
Novella: “Nightwings” by Robert Silverbcrg 
Novelette: “The Sharing of Flesh” by Poul Anderson 
Short Story: “The Beast That Shouted Love at the

Heart of the World” by Harlan Ellison
Drama: 2001: A Space Odyssey
Professional Magazine: Fantasy & Science Fiction
Professional Artist: Jack Gaughan
Fanzine: Science Fiction Review (Richard E.

Geis, ed.)
Fan Artist: Vaughn Bode

1970
Novel: The Left Hand of Darkness by Ursula K. Le 

Guin
Novella: “Ship of Shadows” by Fritz Leiber
Short Story: “Time Considered as a Helix of Semi- 

Precious Stones” by Samuel R. Delany
Dramatic: news coverage of Apollo XI
Professional Magazine: Fantasy & Science Fiction 
Pro Artist: Frank Kelly Freas
Fan Magazine: Science Fiction Review (Richard E.

Geis, ed.)
Fan Writer: Bob Tucker
Fan Artist: Tim Kirk
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1971
Novel: Ringworld by Larry Niven
Novella: “Ill Met in Lankhmar” by Fritz Leiber
Short Story: “Slow Sculpture” by Theodore Sturgeon 
Dramatic Presentation: No Award
Professional Artist: Leo and Diane Dillon 
Professional Magazine: Fantasy & Science Fiction 
Fanzine: Locus (Charlie and Dena Brown, eds.) 
Fan Writer: Richard E. Geis 
Fan Artist: Alicia Austin

1972
Novel: To Your Scattered Bodies Go by Philip Jose 

Farmer
Novella: “The Queen of Air and Darkness” by Poul 

Anderson
Short Story: “Inconstant Moon” by Larry Niven 
Dramatic Presentation: A Clockwork Orange 
Amateur Magazine: Locus (Charlie and Dena 

Brown, eds.)
Professional Magazine: Fantasy & Science Fiction
Professional Artist: Frank Kelly Freas 
Fan Artist: Tim Kirk
Fan Writer: Harry Warner, Jr.

1973
Novel: The Gods Themselves by Isaac Asimov 
Novella: “The Word for the World Is Forest” by

Ursula K. Le Guin
Novelette: “Goat Song” by Poul Anderson
Short Story: “Eurema’s Dam” by R. A. Lafferty and 

“The Meeting” by Frederik Pohl and C. M. 
Kombluth (tie)

Dramatic Presentation: Slaughterhouse-Five 
Professional Editor: Ben Bova
Professional Artist: Frank Kelly Freas
Amateur Magazine: Energumen (Mike Glicksohn 

and Susan Wood Glicksohn, eds.)

Fan Writer: Terry Carr
Fan Artist: Tim Kirk
*John W. Campbell Award for Best New Writer:

Jerry Poumelle

1974
Novel: Rendezvous with Rama by Arthur C. Clarke
Novella: “The Girl Who Was Plugged In” by James 

Tiptree, Jr.
Novelette: “The Deathbird” by Harlan Ellison
Short Story: “The Ones Who Walk Away From

Ornelas” by Ursula K. Le Guin
Amateur Magazine: Algol (Andy Porter, ed.) and The 

Alien Critic (Richard E. Geis, ed.) (tie)
Professional Artist: Frank Kelly Freas
Professional Editor: Ben Bova
Dramatic Presentation: Sleeper
Fan Writer: Susan Wood
Fan Artist: Tim Kirk
*Campbell: Spider Robinson and Lisa Tuttle (tie)
*Gandalf Award (Grand Master of Fantasy): J.R.R.

Tolkein

1975
Novel: The Dispossessed by Ursula K. Le Guin 
Novella: “A Song For Lya” by George R.R. Martin 
Novelette: “Adrift Just Off the Islets of Langerhans”

by Harlan Ellison
Short Story: “The Hole Man” by Larry Niven
Professional Artist: Frank Kelly Freas
Professional Editor: Ben Bova
Amateur Magazine: The Alien Critic (Richard E.

Geis, ed.)
Dramatic Presentation: Young Frankenstein
Fan Writer: Richard E. Geis
Fan Artist: Bill Rotsler
^Campbell: P.J. Plauger
*Gandalf (Grand Master): Fritz Leiber
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OUR TENTH ANNIVERSARY!

THE 4TL4HT4 
FdHTdSY F4IR

©1983 STERANKO 

GUESTS

AUGUST 3-5 1984 
omni HOTEL & WORLD 

CONGRESS CENTER
A NON-PROFIT CONVENTION FOR FANS OF 
FANTASTIC ART, FICTION, AND FILMS! 
THOUSANDS OF MEMBERS FROM 34 STATES 
AND AROUND THE WORLD!

Small enough to fit into one hotel, 
but large enough to have everything 
you want in a convention:

Costume Contest
Held in the World Congress Center 
Theater, with great lighting and 
sound, and a real stage!

Panels and talks
Including help for aspiring 
artists and writers!

LORRY FIIMEN 
ROBERT BLOCH 
ITIIKE JITTLOU 

FORREST I 
dCKERITldn 
fl HD lYlflHY 

mOREI

50 hours of fantastic films
With a Robert Bloch retrospective 
and a Tribute to Boris Karloff!

Amateur Film Festival 
Art Show 

Exhibition/Trading Area 
Fantasy Gaming

PRESENTATION OF THE SILVER AND 
DIAMOND FANTASY FAIR AWARD FOR 
LIFETIME ACHIEVEMENT!

Membership rates can be found on 
our flyers here at Worldcon or 
write P.O. Box 566, Marietta, Ga., 
30061 § enclose a SASE. We also 
have special club £ family rates.

The Omni Hotel was awarded 4 stars 
by Mobile Travel Guide, the same as 
the Waldorf-Astoria! But our rates 
are \ the usual cost, making it af­
fordable for everyone! It's part of 
a futuristic, enclosed mini-city 
with dozens of shops § restaurants!

■ HERE AT WORLDCON, AT THE HOLIDAY
H/l I INN, JUST Us BLOCKS FROM THE

IBB CONVENTION CENTER! WATCH POSTERS 
■ " ■■■ ■ ■ • for TIME AND ROOM NUMBER!
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1976
Novel: The Forever War by Joe Haldeman
Novella: “Home is the Hangman” by Roger Zelazny 
Novelette: “The Borderland of Sol” by Larry Niven 
Short Story: “Catch That Zeppelin!” by Fritz Lcibcr 
Professional Editor: Ben Bova 
Professional Artist: Frank Kelly Freas 
Dramatic Presentation: A Boy and His Dog 
Fanzine: Locus (Charlie and Dena Brown, eds.) 
Fan Writer: Richard E. Geis 
Fan Artist: Tim Kirk 
*Campbell: Tom Reamy
*Gandalf: (Grand Master): L. Sprague de Camp

1977
Novel: Where Late the Sweet Birds Sang by Kate 

Wilhelm
Novella: “By Any Other Name” by Spider Robinson 

and “Houston, Houston, Do You Read?” by James 
Tiptree, Jr.

Novelette: “The Bicentennial Man” by Isaac Asimov 
Short Story: “Tricentennial” by Joe Haldeman

GDHSBn
November 25" 27, 1983

HoustonLive & in 
anne McCaffrey, 
REAL MUSGRAVE 
ROBERT ADAMS 
And JOANNE BURGER!

P.O 
Houston,

See them 
HILTON SOUTHWEST!

SASE to 
FRIENDS OF FANDOM 

Box 772473 ' 
77215

Dramatic Presentation: No Award
Amateur Magazine: Science Fiction Review (Richard

E. Geis, ed.)
Professional Editor: Ben Bova
Fan Writer: Susan Wood and Richard E. Geis (tie)
Professional Artist: Rick Stembach
Fan Artist: Phil Foglio
*Campbell: C. J. Cherryh
*Gandalf (Grand Master): Andre Norton

1978
Novel: Gateway by Frederik Pohl
Novella: “Stardance” by Spider and Jeanne Robinson 
Novelette: “Eyes of Amber” by Joan D. Vinge 
Short Story: “Jeffty is Five” by Harlan Ellison 
Dramatic Presentation: Star Wars
Professional Editor: George H. Scithers
Professional Artist: Rick Stembach
Amateur Magazine: Locus (Charlie and Dena

Brown, eds.)
Fan Writer: Richard E. Geis
Rin Artist: Phil Foglio
*Campbell: Orson Scott Card
*Gandalf (Grand Master): Poul Anderson
*Gandalf (Book-Length Fantasy): The Silmarillion by

J. R. R. Tolkien (Christopher Tolkien, ed.)

1979
Novel: Dreamsnake by Vonda McIntyre
Novella: “The Persistence of Vision” by John Varley 
Novelette: “Hunter’s Moon” by Poul Anderson 
Short Story: “Cassandra” by C.J. Cherryh 
Dramatic Presentation: Superman 
Professional Editor: Ben Bova 
Professional Artist: Vincent DiFate
Fanzine: Science Fiction Review (Richard E. Geis, 

ed.)
Fan Writer: Bob Shaw
Fan Artist: Bill Rotsler
*Campbell: Stephen R. Donaldson
*Gandalf (Grand Master): Ursula K. Le Guin
*Gandalf (Book-Length Fantasy): The White Dragon 

by Anne McCaffrey
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1980
Novel: The Fountains of Paradise by Arthur C.

Clarke
Novella: “Enemy Mine” by Barry B. Longyear 
Novelette: “Sandkings” by George R. R. Martin 
Short Story: “The Way of Cross and Dragon” by

George R. R. Martin
Non-Fiction Book: The Science Fiction En­

cyclopedia, Peter Nicholls, ed.
Professional Editor: George H. Scithers 
Professional Artist: Michael Whelan 
Fanzine: Locus (Charlie Brown, ed.) 
Fan Writer: Bob Shaw 
Fan Artist: Alexis Gilliland 
Dramatic Presentation: Alien 
*Campbell: Barry B. Longyear 
Gandalf (Grand Master): Ray Bradbury

1981
Novel: The Snow Queen by Joan D. Vinge 
Novella: “Lost Dorsai” by Gordon R. Dickson 
Novelette: “The Cloak and the Staff’ by Gordon R.

Dickson
Short Fiction: “Grottos of the Dancing Deer” by 

Clifford D. Simak
Non-Fiction Book: Cosmos by Carl Sagan 
Professional Editor: Edward L. Ferman 
Professional Artist: Michael Whelan 
Fanzine: Locus (Charlie Brown, ed.) 
Fan Writer: Susan Wood 
Fan Artist: Victoria Poyser 
Dramatic Presentation: The Empire Strikes Back 
^Campbell: Somtow Sucharitkul

1982
Novel: Downbelow Station by C. J. Cherryh 
Novella: “The Saturn Game” by Poul Anderson 
Novelette: “Unicom Variation” by Roger Zelazny 
Short Story: “The Pusher” by John Varley 
Non-Fiction Book: Danse Macabre by Stephen King 
Professional Editor: Edward L. Ferman 
Professional Artist: Michael Whelan 
Dramatic Presentation: Raiders of the Lost Ark 
Fanzine: Locus (Charlie Brown, ed.) 
Fan Writer: Richard E. Geis 
Fan Artist: Victoria Poyser 
^Campbell: Alexis Gilliland

* Not Hugos but voted on by convention member­
ship. John W. Campbell Award for Best New 
Writer was sponsored by Conde Nast Publica­
tions up to 1979, and was then taken over by 
Davis Publications. The Gandalf Awards in fan­
tasy were sponsored by Lin Carter and S.A.G.A.

Coming in October...
the second book in the Worlds trilogy 

WORLDS 
APART

a novel of the future 
by

JOE HALDEMAN
winner of the Hugo, Nebula, Ditmar, 

and Galaxy Awards

Life on a satellite ... Death on Earth ... 
A future in the stars.

In the year 2085 Marianne O'Hare, though 
only in her early twenties, has lived a fuller 
life than most on the earth satellite New New 
York. She has been to Earth, fallen in love 
there, and escaped just before the 
devastating fourth nuclear war. Now, in the 
face of threats against the Earth and New 
New York, O'Hare must return to Earth. She 
will do her duty, of course, but she will also 
search for her beloved, now in dire peril 
among the Mansonites, cultists who pursue 
murder as a sacrament. Life in the twenty- 
first century-from sex to adapting to 
weightlessness to living in a universe dying 
and being reborn-is vividly extrapolated and 
realized in this fascinating novel by a true 
master of science fiction.

In praise of Joe Haldeman's first book in the 
trilogy, Worlds-.

"There are scenes in WORLDS I suppose I 
will remember forever." —Stephen King

"A future you can accept without question, 
full of the casual reality which makes for 
high drama." —Frank Herbert

Reserve your copy now for October shipment. 
Send $14.95 plus $1.50 per copy for handling 
to THE VIKING PRESS, Dept. ATE-CS, 
40 West 23rd Street, New York 10010.
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Special Committee Awards
(The following are not Hugos and were not voted on 
by the convention’s membership; they were made by 
the convention committees themselves. In some early 
cases, they were called “special Hugos,” but only 
those awards defined under the present WSFS con­
stitution may now be called Hugos.)

1955
Sam Moskowitz as “Mystery Guest” and for his 

work on past conventions

1960
Special Hugo: Hugo Gemsback as “The Father of 

Magazine Science Fiction”

1962
Cele Goldsmith for editing Amazing and Fantastic 
Donald H. Tuck for The Handbook of Science Fic­

tion and Fantasy
Fritz Leiber and the Hoffman Electronic Corp, for 

the use of science fiction in advertisements

1963
Special Hugo: P. Schuyler Miller for book reviews in 

Analog
Special Hugo: Isaac Asimov for science articles in 

Fantasy and Science Fiction

1967
CBS Television for 21st Century

1968
Harlan Ellison for Dangerous Visions 
Gene Roddenberry for Star Trek

1969
Neil Armstrong, Edwin Aldrin, and Michael Collins 

for “The Best Moon Landing Ever”

1972
Harlan Ellison for excellence in anthologizing

(Again, Dangerous Visions)
Club du Livre d’Anticipation (France) for excellence 

in book production
Nueva Dimension (Spain) for excellence in magazine 

production

1973
Pierre Versins for L’Encyclopedic de I'Utopie et de 

la science fiction

1974
Chesley Bonestell for his illustrations

1975
Donald A. Wollheim as “the fan who has done 

everything”
Walt Lee for Reference Guide to Fantastic Films

1976
James E. Gunn for Alternate Worlds, The Illustrated 

History of Science Fiction

1977
George Lucas for Star Wars

1982
Mike Glyer for “keeping the fan in fanzine publish­

ing”
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CONSTITUTION
of the World Science Fiction Society, June 1983

ARTICLE I — Name, Objectives, Membership, and Organization
SECTION 1: The name of this organization shall be the World Science Fiction Society, hereinafter referred to as WSFS.
SECTION 2: WSFS is an unincorporated literary society whose functions are:

A. To choose the recipients of the annual Science Fiction Achievement Awards (the Hugo Awards),
B. To choose the locations and Committees for the annual World Science Fiction Conventions (hereinafter 

referred to as Worldcons),
C. To attend those Worldcons, and
D. To perform such other activities as may be necessary or incidental to the above purposes.

SECTION 3: The Membership of WSFS shall consist of all people who have paid membership dues to the Committee of the 
current Worldcon.

SECTION 4: Members of WSFS paying the minimum fee towards membership with their site-selection ballots shall be 
members of the selected Worldcon with the right to receive all generally distributed publications. Such 
members may convert to members with the right of general attendance at the selected Worldcon and its 
Business Meeting by paying, within ninety (90) days of site selection, an additional fee, set by the selected 
Worldcon Committee, of not more than the minimum voting fee and not more than the difference between 
the voting fee and the attending fee for new members.

SECTION 5: Authority and responsibility for all matters concerning the Worldcon, except those reserved herein to WSFS, 
shall rest with the Worldcon Committee, which shall act in its own name and not in that of WSFS.

SECTION 6: Every Worldcon Committee shall include the following notice in each of its publications: 
“World Science Fiction Society", "WSFS", "World Science Fiction Convention", "World­
con", "Science Fiction Achievement Award", and "Hugo Award" are service marks of the 
World Science Fiction Society, an unincorporated literary society.

SECTION 7: Each Worldcon Committee should dispose of surplus funds remaining after accounts are settled for the 
current Worldcon for the benefit of WSFS as a whole. Each Worldcon Committee shall retain an independent 
accountant at least a year before their Worldcon and shall publish a financial statement prepared by said 
accountant within ninety (90) days after their Worldcon and a final financial statement within a year.

ARTICLE li — Science Fiction Achievement Awards (the Hugo Awards)
SECTION 1: Selection of the Science Fiction Achievement Awards, known as the Hugo Awards, shall be made as follows in 

the subsequent Sections of this Article.
SECTION 2: Best Novel: A science fiction or fantasy story of forty thousand (40,000) words or more appearing for the first 

time during the previous calendar year. A work originally appearing in a language other than English shall 
also be eligible in the year in which it is first issued in English translation. A story, once it has appeared in 
English, may thus be eligible only once. Publication date, or cover date in the case of a dated periodical, takes 
precedence over copyright date. A serial takes its appearance to be the date of the last installment. Individual 
stories appearing as a series are eligible only as individual stories and are not eligible taken together under the 
title of the series. An author may withdraw a version of his work from consideration if he feels that that ? 
version is not representative of what he wrote. The Worldcon Committee may relocate a story into a more 
appropriate category if it feels that it is necessary, provided that the story is within five thousand (5,000) 
words of the new category limits.

SECTION 3: Best Novella: The rules shall be the same as those for Best Novel, with length between seventeen thousand five 
hundred (17,500) and forty thousand (40,000) words.

SECTION 4: Best Novelette: The rules shall be the same as those for Best Novel, with length between seven thousand five 
hundred (7,500) and seventeen thousand five hundred (17,500) words.

SECTION 5: Best Short Story: The rules shall be the same as those for Best Novel, with length less than seven thousand five 
hundred (7,500) words.

SECTION 6: Best Non-Fiction Book: Any non-fictional work relating to the field of science fiction or fantasy appearing for the 
first time in book form during the previous calendar year.
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WSFS Constitution — eonHnunt —

SECTION 7:

----------------------- <7
SECTION 8:

SECTION 9:

SECTION 10:

SECTION 11:
SECTION 12:

14/
SECTION 43:

SECTION 14:

SECTION ,15:

\7
SECTION 16:

I?
SECTION z17:

SECTION 18: 
s

20
SECTION 19:

Best Dramatic Presentation: Any production in any medium of dramatized science fiction or fantasy which has 
been publicly presented for the first time in its present dramatic form during the previous calendar year. In 
the case of individual programs presented as a series, each program is individually eligible, but the series as a 
whole is not eligible; however, a sequence of installments constituting a single dramatic unit may be 
considered as a single program (eligible in the year of the final installment).
Best Professional Artist: An illustrator whose work has appeared in the field of professionally published science 
fiction or fantasy during the previous calendar year.
Best Professional Editor: The editor of any professional publication devoted primarily to science fiction or fantasy 
during the previous calendar year.
Best Fanzine: Any generally available fannish publication devoted to science fiction, fantasy, or related subjects, 
which has published four (4) or more issues, at least one (1) of which appeared in the previous calendar year. 
The words "fanzine" and "fannish" shall be defined only by the will of the membership, and the Worldcon 
Committee shall impose no additional criteria.
Best Fan Writer: Any person whose writing has appeared in magazines of the type defined in Section 10 above? 
Best Fan Artist: An artist or cartoonist whose work has appeared through publication in. magazines of the type 
defined in Section 10 above or through other public display during the previous calendar year. Any person 
whose name appears on the final Awards ballot for a given year under the Professional Artist category shall 
not be eligible for the Fan Artist Award for that year.
Extended Eligibility: In the event that a potential Hugo Award nominee receives extremely limited distribution in 
the year of its first publication or presentation, its eligibility may be extended for an additional year by a 
three-fourths (3/4) vote of the intervening Business Meeting of WSFS.
Additional Category: Not more than one special category may be created by the current Worldcon Committee 
with nomination and voting to be the same as for the permanent categories. The Worldcon Committee is not 
required to create any such category; such action by a Worldcon Committee should be under exceptional 
circumstances only; and the special category created by one Worldcon Committee shall not be binding on 
following Committees. Awards created under this Section shall be considered to be Science Fiction 
Achievement Awards, or Hugo Awards.
Name and Design: The Hugo Award shall continue to be standardized on the rocket ship design of Jack 
McKnight and Ben Jason. Each Worldcon Committee may select its own choice of base design. The name 
(Hugo Award) and the design shall not be extended to any other award.
No Award: At the discretion of an individual Worldcon Committee, if the lack of nominations or final votes in a 
specific category shows a marked lack of interest in that category on the part of the voters, the Award in that 
category shall be cancelled for that year. In addition, the entry "No Award" shall be mandatory in each 
category of Hugo Award on the final ballot. In any event, No Award shall be given whenever the total 
number of valid ballots cast for a specific category is less than twenty-five percent (25%) of the total number 
of final Award ballots (excluding those cast for No Award) received.
Nominations: Selection of nominees for the final Award voting shall be done by a poll conducted by the 
Worldcon Committee,in which each WSFS member shall be allowed to make five (5) equally weighted 
nominations in every category. Nominations shall be solicited for, and the final Award ballot shall list, only 
the Hugo Awards and the John W. Campbell Memorial Award for Best New Writer. Assignment to the 
proper category of nominees nominated in more than one category, and eligibility of nominees, shall be 
determined by the Worldcon Committee. No nominee shall appear on the final Award ballot if it received 
fewer nominations than the lesser of either: five percent (5%) of the number of nomination ballots cast in that 
category, or the number of nominations received by the third-place nominee in that category.
Voting: Final Award voting shall be by mail, with ballots sent only to WSFS members. Final Award ballots shall 
include name, signature, address, and membership-number spaces to be filled in by the voter. Final Award 
ballots shall standardize nominees given in each category to not more than five (5) (six (6) in the case of tie 
votes) plus "No Award." The Committee shall, on or with the final ballot, designate, for each nominee in the 
printed fiction categories, one or more books, anthologies, or magazines in which the nominee appeared 
(including the book publisher or magazine issue date(s)). Voters shall indicate the order of their preference for 
the nominees in each category.
Tallying: Counting of all votes shall be the responsibility of the Worldcon Committee, which is responsible for 
all matters concerning the Awards. In each category, votes shall first be tallied by the voter's first choices. If 
no majority is then obtained, the nominee who places last in the initial tallying shall be eliminated and the 
ballots listing it as first choice shall be redistributed on the basis of those ballots' second choices. This process 
shall be repeated until a majority-vote winner is obtained. The complete numerical vote totals, including all 
preliminary tallies for first, second, . .. places, shall be made public by the Worldcon Committee within ninety 
(90) days after the Worldcon.
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SECTION 20: Exclusions: No member of the current Worldcon Committee nor any publications closely connected with a 
member of the Committee shall be eligible for an Award. However, should the Committee delegate all 
authority under this Article to a Subcommittee whose decisions are irrevocable by the Worldcon Committee, 
then this exclusion shall apply to members of the Subcommittee only.

ARTICLE III — Future Worldcon Selection
SECTION 1: WSFS shall choose the location and Committee of the Worldcon to be held two (2) years from the date of the 

current Worldcon. Voting shall be by mail or ballot cast at the current Worldcon with run-off ballot as described 
in Article II, Section 10,jand shall be limited to WSFS members who have paid at least ten dollars ($10.00) 
towards membership in the Worldcon whose site is being selected. The current Worldcon Committee shall 
administer the mail balloting, collect the advance membership fees, and turn over those funds to the winning 
Committee before the end of the current Worldcon. The minimum voting fee can be modified for a particular 
year by unanimous agreement of the current Worldcon Committee and all bidding Committees who have filed 
before the mail ballots are set. The site-selection voting totals shall be announced at the Business Meeting and 
published in the first or second Progress Report of the winning Committee, with the by-mail and at-convention 
votes distinguished.

SECTION 2: Site-selection ballots shall include name, signature, address, and membership-number spaces to be filled in by 
the voter. Each site-selection ballot shall list the options "None of the above" and "No preference" after the 
bidders and with equal prominence. The minimum fee in force shall be listed on all site-selection ballots.

SECTION 3: The name and address information shall be separated from the ballots and the ballots counted only at the 
Worldcon with two (2) witnesses from each bidding committee allowed to observe. Each bidding committee may 
make a record of the name and address of every voter. A ballot voted with first or only choice for "No 
preference" shall be ignored for site selection. A ballot voted with lower than first choice for "No preference" 
shall be ignored if all higher choices on the ballot have been eliminated in preferential tallying. "None of the 
above" shall be treated as a bid for tallying. If it wins, the duty of site selection shall devolve on the Business 
Meeting of the current Worldcon. If the Business Meeting is unable to decide by the end of the Worldcon, the 
Committee for the following Worldcon shall make the selection without undue delay. When a site and 
Committee are chosen by a Business Meeting or Worldcon Committee, they are not restricted by region or 
other qualifications and the choice of an out-of-rotation site shall not affect the regional rotation for 
subsequent years. If no bids qualify to be on the ballot, the selection shall proceed as though "None of the above" 
had won.

SECTION 4: The deadline for filing bids for prospective Committees to be included on the ballot, as well as all information 
needed for filing such bids, shall be published by the current Committee and sent to all members of WSFS at 
least four (4) months before the deadline for such bids. (Publication in a Progress Report prior to the date 
specified shall meet this requirement.)

SECTION 5: Bids from prospective Committees shall be allowed on the ballot by the current Worldcon Committee only upon 
presentation of adequate evidence of an agreement with the proposed sites' facilities, such as a conditional 
contract ora letter of agreement. To be eligible for site selection, a bidding committee must state the rules under 
which the Worldcon Committee will operate, including a specification of the term of office of their chief 
executive officer or officers and the conditions and procedures for the selection and replacement of such officer 
or officers. Written copies of these rules must be made available by the bidding committee to any member of 
WSFS on request.

SECTION 6: To ensure equitable distribution of sites, North America is divided into three (3) regions as follows: Western: Baja 
California, New Mexico, Colorado, Wyoming, Montana, Saskatchewan, and all states and provinces westward; 
Central: Central America, Mexico (except as above), and all states and provinces between Western and Eastern 
regions; and Eastern: Florida, Georgia, South Carolina, North Carolina, Virginia, West Virginia, Pennsylvania, 
New York, Quebec, and all states and provinces eastward. Worldcon sites shall rotate in the order Western, 
Central, Eastern region.

SECTION 7: A Worldcon site outside of North America may be selected by a majority vote at any Worldcon. In the event of 
such outside Worldcon being selected, there shall be an interim Continental Convention in the region whose 
turn it would have normally been, to be held in the same year as the overseas Worldcon, with rotation skipping 
that region the following year. To skip a region without giving it an interim Continental Convention shall 
require a three-quarters (3/4) majority vote. Selection of the site of such Continental Convention may be by 
vote of the Business Meeting or by such other method as the competing bidders might agree upon.

SECTION 8: Each Worldcon Committee shall provide a reasonable opportunity for bona fide bidding committees for the 
Worldcon to be selected one year hence to make presentations.

SECTION 9: With sites being selected two (2) years in advance, there are therefore at least two Worldcon Committees in 
existence at any given time. If one should become unable to perform its duties, the surviving Worldcon 
Committee shall determine what it is to do, by mail poll of WSFS if there is time for one, or by decision of the 
Committee if there is not time.
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ARTICLE IV — Constitution and Powers of the Business Meeting
SECTION 1:

SECTION 2:

SECTION 3:

SECTION 4:

-

SECTIONS

Any proposal to amend the Constitution of WSFS shall require for passage a majority of all the votes cast on the 
question at the Business Meeting of WSFS at which it is first debated, and also ratification by a simple majority 
vote of those members present and voting at a Business Meeting of WSFS held at the Worldcon immediately 
following that at which the amendment was first approved. Failure to ratify in the manner described shall void 
the proposed amendment.
Any change to the Constitution of WSFS shall take effect at the end of the Worldcon at which such change is 
ratified, except that no change imposing additional costs or financial obligations upon Worldcon Committees 
shall be binding upon any Committee already selected at the time when it takes effect.
The conduct of the affairs of WSFS shall be determined by this Constitution together with all ratified 
amendments hereto and such Standing Rules as the Business Meeting shall adopt for its own governance.
Business Meetings of WSFS shall be held at advertised times at each Worldcon. The current Worldcon 
Committee shall provide the Presiding Officer and Staff for each Meeting. Meetings shall be conducted in 
accordance with Robert's Rules of Order, Newly Revised, the Standing Rules, and such other rules as may be published 
by the Committee in advance.
The Constitution of WSFS, together with an explanation of proposed changes approved but not yet ratified, 
and the Standing Rules shall be printed by the current Worldcon Committee, distributed with the Hugo 
nomination ballots, and printed in the Worldcon Program Book, if there is one.

The above copy of the WSFS Constitution is hereby Certified to be true, correct, and
complete:

George P. Flynn
Secretary

1983/6/12
Chicon IV Business Meeting

Standing Rules for the Governance of the Worldcon 
Business Meeting

RULE 1: Business of the Annual Meeting of the World Science Fiction Society shall be transacted in one or more
sessions called Preliminary Business Meetings and one or more Main Business Meetings. The first session 
shall be designated as a Preliminary Business Meeting. At least eighteen (18) hours shall elapse between the 
final Preliminary Business Meeting and the one or more Main Business Meetings. One Business Meeting 
session shall also be designated the Site-Selection Meeting where site-selection business shall be the special 
order of business.

RULE 2: The Preliminary Business Meetings may not pass, reject, or ratify amendments to the Constitution, but the
motions to "object to consideration", to "table", to "divide the question", to "postpone" to a later part of the 
Preliminary Business Meetings, and to "refer" to a committee to report later in the same Annual Business 
Meeting are in order when allowed by Robert's Rules. The Preliminary Business Meetings may alter or suspend 
any of the rules of debate included in these Standing Rules. Motions may be amended or consolidated at these 
Meetings with the consent of the original maker. Absence from these Meetings of the original maker shall 
constitute consent to amendment and to such interpretations of the intent of the motion as the Presiding 
Officer or the Parliamentarian may in good faith attempt.

RULE>6: The deadline for the submission of non-privileged new business shall be two hours after the official opening
of the Worldcon or eighteen hours before the first Preliminary Business Meeting, whichever is later.

RULE 4: Six (6) identical, legible copies of all proposals requiring a vote shall be submitted to the Presiding Officer
before the deadline given in RuleXabove. All proposals or motions of more than seventy-five (75) words shall 
be accompanied by at least one hundred (100) additional identical, legible copies for distribution to and
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WSFS Standing Rules — continual —

intelligent discussion by the Meeting attendees unless they have actually been distributed to the attendees at 
the Worldcon by the Worldcon Committee. All proposals or motions shall be legibly signed by the maker and 
at least one seconder. The Presiding Officer may accept otherwise qualified motions submitted after the 
deadline, but all such motions shall be placed at the end of the agenda. The Presiding Officer will reject as out 
of order any proposal or motion which is obviously illegal or hopelessly incoherent in a grammatical sense.

RULE 5: Debate on all motions of less than fifty (50) words shall be limited to six (6) minutes. Debate on all other
motions shall be limited to twenty (20) minutes; if a question is divided, these size criteria and time limits shall 
be applied to each section. Time shall be allotted equally to both sides of a question. Time spent on points of 
order or other neutral matters arising from a motion shall be charged one half to each side. The Preliminary 
Business Meeting may alter these limits for a particular motion by a majority vote.

RULE,6: Debate on all amendments to main motions shall be limited to five (5) minutes, to be divided as above.
RULE 7: Unless it is an amendment by substitution, an amendment to a main motion may be changed only under those

provisions allowing modification through the consent of the maker of the amendment, i.e., second-order 
amendments are not allowed except in the case of a substitute as the first-order amendment.

RULE 8: A person speaking to a motion may not immediately offer a motion to close debate or to refer to a committee.
Motions to close debate will not be accepted until at least one speaker from each side of the question has been 
heard, nor will they be accepted within one minute of the expiration of the time allotted for debate on that 
motion. The motion to table shall require a two-thirds vote for adoption.

RULE X: In keeping with the intent of the limitations on debate time, the motion to postpone indefinitely shall not be
allowed.

RULE/16: A request for a division of the house (an exact count of the voting) will be honored only when requested by at
least ten percent (10%) of those present in the house.

RULE J4: Motions, other than Constitutional amendments awaiting ratification, may be carried forward from one year
to the next only by being postponed definitely or by being referred to a committee.

RULE 12: These Standing Rules, and any others adopted by a Preliminary Business Meeting, may be suspended for an
individual item of business by a two-thirds majority vote.

RULE >3: The sole purpose of a request for a “point of information" is to ask the Presiding Officer or the
Parliamentarian for his opinion of the effect of a motion or for his guidance as to the correct procedure to 
follow. Attempts to circumvent the rules of debate under the guise of "points of information" or "points of 
order" will be dealt with as "dilatory motions" as specified in Robert's Rules of Order, Newly Revised.

RULE 14: Citations to Articles, Sections, or specific sentences of the Society Constitution or Standing Rules are for the
sake of easy reference only. They do not form a part of the substantive area of a motion. Correct enumeration 
of Articles, Sections, and Rules and correct insertions and deletions will be provided by the Secretary of the 
Business Meeting when the Constitution and Standing Rules are certified to the next Worldcon. Therefore, 
motions from the floor to renumber or correct citations will not be in order. The Secretary will also adjust any 
other Section of the Constitution equally affected by an amendment unless otherwise ordered by the 
Business Meeting. Any correction of fact to the Minutes or to the Constitution or Standing Rules as 
published should be brought to the attention of the Secretary and to that of the next available Business

,, Meeting as soon as they are discovered.
RULE 15: At all sessions of the Business Meeting, the hall will be divided into smoking and non-smoking sections by the

Presiding Officer of the Meeting.
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RULE JJ6: The World Science Fiction Society Business Meeting is a mass meeting of the Society's membership which the
Worldcon is required to sponsor in accordance with the WSFS Constitution and these Standing Rules. 
Therefore, (1) the quorum is the number of people present and (2) the decisions of the Chair as to who is 
entitled to the floor are not subject to appeal. The motion to adjourn the Main Meeting will be in order after 
the amendments to the Constitution proposed at the last Worldcon Business Meeting for ratification at the 

, current Business Meeting have been acted upon.
RULE ,17: In the event that a Worldcon site outside North America is selected, selection of the site of the interim

Continental Convention (hereinafter NASFiC) shall be a special order of business, and shall be taken up 
immediately after the announcement of the Worldcon site at the Site-Selection Meeting. Bids for the NASFiC 
should contain the information required of bidders for the Worldcon by the WSFS Constitution. Bids may be 
entered in writing to the Presiding Officer in advance, conditional upon selection of a site outside North 
America. Selection of the site and committee shall be as follows:

.The Presiding Officer shall announce all qualified bids received in advance.

.Bids shall be received from the floor.

.Each bid shall be allowed five (5) minutes for a presentation to the meeting.

.Voting shall be by written preferential ballot, with all members of the Worldcon 
present at the Business Meeting permitted to vote.
.The Presiding Officer shall appoint three (3) tellers to count the ballots; each bid may 
appoint one observer.
.The tellers and observers shall retire with the ballots. The meeting shall resume 
until the tellers return.
.The tellers shall report the results to the Presiding Officer, who shall declare which 
bid has been selected.

, .The winning bid will be allowed five (5) minutes for a presentation.
RULE 18: If time permits at the Site-Selection Meeting, bidders for the convention one year beyond the date of the

Worldcon being voted upon will be allotted five (5) minutes each to make such presentations as they may 
50 • wish-

RULERS': These Standing Rules shall continue in effect until altered, suspended, or rescinded by the action of any
Business Meeting. Amendment, suspension, or rescission of these Standing Rules may be done in the form of 
a motion from the floor of any Business Meeting made by any member of the Business Meeting, and such 
action will become effective immediately after the end of the Business Meeting at which it was passed.

The above copy of the Standing Rules for the Governance of the Worldcon 
Business Meeting is hereby Certified to be true, correct, and complete:

: । <00/
Donald E. Eastlake, III 1983/6/12 George P. Flynn
Presiding Officer Chicon IV Business Meeting Secretary

WSFS Constitution, Standing Rules, & Business Passed on to Constellation typeset by Donald E. Eastlake, III 

Proofread by George P. Flynn

Business Passed on to Constellation

ITEM 1: MOVED, to amend the WSFS Constitution as follows:
A) Delete Sections 8, 9, and 10 of Article II and insert in their place the following four sections:

Best Professional Editor: The editor of any professional publication devoted primarily to 
science fiction or fantasy during the previous calendar year. A professional 
publication is one which had an average press run of at least ten thousand (10,000) 
copies per issue.
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In Memoriam
Harriet Stratemeyer ADAMS, March 27, 1982.
Fred C. Brown, early 1982.
Claude CHEINISSE, September 9, 1982.
Czeslaw CHRUSZCZEWSKL
Stanton A. COBLENTZ, September 6, 1982.
Edmund COOPER, March 11, 1982.
Buster CRABBE, April 23, 1983.
Kendell Foster CROSSEN, November 29, 1981.
Frederic DANNAY, September 3, 1982, one-half of Ellery Queen.
Gene DAY, September 23, 1982.
Jean DIXON (Oswald Train’s mother).
Paul ELDRIDGE, July 28, 1982.
Lou FECK, November 4, 1981.
Mark FELDMAN, September 8, 1982.
Helene (Hen) FLANDERS, August 13, 1982.
Vernon R. FORGUE, January 19, 1983.
John GARDNER, Septemper 14, 1982.
Sir Alvin GERMESHAUSEN, July 24, 1982.
Maurice HANSON, 1981.
Larry HERNDON, August 28, 1982, Texas bookshop owner.
Joan Hunter HOLLY, October 17, 1982.
Josephine HOWARD, October 16, 1982.
Thomas P. KELLEY, February 14, 1982.
Francis K. (Bud) KEPPLE, October 24, 1982.
William P. McGIVERN, November 18, 1982.
Bruno ORLANDO.
Robert K. PAVLAT, June 13, 1983.
Francis L. PIPES, January 13, 1982, Air Florida Flight 90.
Larry PROPP, July 28, 1983, co-chair Chicon IV.
Ayn RAND, March 6, 1982.
Mark REINSBERG, 1982.
Mack REYNOLDS, January 30, 1983, SF author.
Robert S. RICHARDSON, November 12, 1981, wrote as Philip Latham.
Hubert ROGERS, May 12, 1982.
Frank SELETRI.
William TUNING, April 18, 1982.
Lumen Martin WINTER, April 4, 1982.
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Best Professional Artist: An illustrator whose work has appeared in a professional 
publication in the field of science fiction or fantasy during the previous calendar 
year.
Best Semiprozine: Any generally available non-professional publication devoted to 
science fiction or fantasy which has published four (4) or more issues, at least one (1) 
of which appeared in the previous calendar year, and which in the previous calendar 
year met at least two (2) of the following criteria: (1) had an average press run of at 
least one thousand (1000) copies per issue, (2) paid its contributors and/or staff in 
other than copies of the publication, (3) provided at least half the income of any one 
person, (4) had at least fifteen percent (15%) of its total space occupied by 
advertising, or (5) announced itself to be a semiprozine.
Best Fanzine: Any generally available non-professional publication devoted to science 
fiction, fantasy, or related subjects which has published four (4) or more issues, at 
least one (1) of which appeared in the previous calendar year, and which does not 
qualify as a semiprozine.

B) In Sections 11 and 12 of Article II, change "in magazines of the type defined in Section 10 above" to"in 
semiprozines or fanzines". In Section 12, also change "Awards ballot" to "Hugo Awards ballot", and change 
"for the Fan Artist Award" to "in the Fan Artist category".
This would divide the present "Best Fanzine" Hugo Award category info separate "Fanzine" and "Semiprozine" categories, with the 
intent that the Fanzine category be limited to truly amateur publications. It would also establish a criterion for "professional" 
publications based on the size of the press run.

ITEM 2: MOVED, to amend the WSFS Constitution by inserting the following:
A) There shall be a Standing Committee of WSFS. The Standing Committee shall 

consist of one (1) member appointed to serve at the pleasure of each future selected 
Worldcon Committee and each of the two (2) immediately preceding Worldcon 
Committees, and nine (9) members elected three (3) each year to staggered three- 
year terms by the Business Meeting. Elected members serve until their successors 
are elected. If vacancies occur in elected memberships in the committee, the 
remainder of the position's term may be filled by the Business Meeting, and until 
then temporarily filled by the committee. There will be a meeting of the Standing 
Committee at each Worldcon, at a time and place announced at the Business 
Meeting. The Standing Committee shall determine and elect its own officers.

B) The Standing Committee shall be responsible for registration and protection of the 
marks used by or under the authority of WSFS.

This would set up a continuing mechanism for protecting and renewing the registration of the WSFS service marks (listed in Article 
I, Section 6). If this and the following item are passed, they should probably be inserted after Article IV, Section 4.

ITEM 3: MOVED, to amend the WSFS Constitution by inserting the following:
Except as otherwise provided in this Constitution, any committee or other position 
created by a Business Meeting shall lapse at the end of the next following Business 
Meeting that does not vote to continue it.

This is a codification of current practice.
ITEM 4: MOVED, to amend Article II, Section 2, of the WSFS Constitution by altering the next to last sentence to

read:
An author may withdraw a version of her or his work from consideration if she or he 
feels that that version is not representative of what she or he wrote.

This would replace by nonsexist language the only occurrences of "he" and "his" in the WSFS Constitution.
ITEM 5: MOVED, to amend Article II, Section 2, of the WSFS Constitution by replacing the first three sentences by

the following:
Best Novel: A science fiction or fantasy story of forty thousand (40,000) words or 
more appearing for the first time during the previous calendar year in English. A 
work originally appearing in a language other than English shall also be eligible in 
the year in which it is first issued in that language, provided such publication 
precedes the English-language publication.

Under both the current Constitution and this amendment, works of fiction originally appearing inforeign languages may be eligible 
for Hugos twice: when originally published, and in the year when an English translation is published. The amendment purports to 
clarify the language of this rule, hut makes no substantive change.

ITEM 6: Report of the WSFS Mark Registration Committee: This Committee was continued at the Chicon IV
Business Meeting to seek protection for the names used by WSFS.
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Academy of Science Fiction, Fantasy &
Horror Films........................................................97

AggieCon 15............................................................130
Amazing Magazine...........................inside back cover
American Space Foundation..................................... 79
The Atlanta Fantasy Fair..........................................137
Worldcon Atlanta Inc. (Atlanta in ’86)............ 112-113
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Author Services Inc...................................................147
Avalon Hill Game Co................................................. 87
Baltimore Science Fiction Society Inc......................22
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Bar Sinister Inc.......................................................... 125
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Discon III/ConStellation II........................................114
The Donning Co. (Starblaze)................................... 75
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Firebird Ltd................................................................ 128
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Harper & Row—San Francisco...............................25
Historical Concepts.................................................... 36
Hobokon in ’86.........................................................124
Houghton Mifflin Co......................................... 102-103
Hour Printer.................................................................99
David A. Kyle.............................................................52
L-5 Society.................................................................82
L.A.con II...................................................................91
Locus........................................................................... 66
Lucasfilm Ltd..............................................................33
Maryland Science Center..........................................89
Melbourne in '85.................................................. 76-77
Moonstone Bookcellars.............................................. 15
NAL/Signet.................................................................41
NecronomiCon.......................................................... 94
Nova Game Designs..................................................62
New York in ’86 .................................................. 84-85
New York in ’89...................................................... 122
Off Centaur Publications..........................................104
Omnicon V.................................................................50
Omni Magazine.......................................................... 39
Phantasia Press...........................................................109
Philadelphia in ’86................................................58-59
Phoenix in ’87...........................................................121
Pocket Books.............................................................129
The Prop Department................................................60
Rai Partha Enterprises................................................73
Rosenfeld Publishing................................................ 134
RoVaCon.....................................................................67
San Diego in ’87........................................................ 40
Sci-Con 5 ...................................................................24
Seacon 84...................................................................45
Space & Time.............................................................90
Tor Books.............................................. 1,3,5,7,9,11,13
Tus-Con 10...................................................................74
The Type Works.......................................................... 98
Underwood-Miller.............................................. 118,119
Viking Press............................................................... 139
WARP Graphics.........................................................131
WindyCon X...............................................................63
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We’re No Longer
TM

SCKNCC FICTION ZING
STORKS

A WHOLE NEW LOOK!
AMAZING™ Magazine is now part of 
Dragon Publishing. Dragon Publishing is 
part of TSR Hobbies. And TSR Hobbies 
is the success story that brought you 
the world-famous DUNGEONS & 
DRAGONS® games. We’re sparing no 
expense to bring you the best works 
from the finest authors and artists in 
the science fiction field. TSR and 
AMAZING Magazine...the best of both 
worlds!

OUR NEW EDITOR.
Four-time Hugo Award winner, George 
Scithers, former editor of ISAAC 
ASIMOV’S SCIENCE FICTION 
MAGAZINE, has joined AMAZING 
Magazine. Subscribe today and have 
AMAZING Magazine delivered to your 
door bi-monthly for only $9.00. Or, two 
years for just $16.00.

AMAZING™ MAGAZINE
1 SUBSCRIPTION DEPT., C 152 CONI 

BOX 110 LAKE GENEVA, WI 53147

Enclosed is $ For Year(s)

Name

Address

DUNGEONS & DRAGONS® and AMAZING'” are trademarks 
owned by TSR Hobbies, Inc. ©1982 TSR Hobbies, Inc. All 
Rights Reserved. State
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